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Welcome to the Architectural Humanities Research Association (AHRA) 

Annual Conference 2025: Conceptualising Environment (s): Continuity 

and Change. We are grateful for the generous support from the British 

Academy Conference Grant and team, whose contribution is particularly 

crucial at a challenging time for humanities research.  

Thank you for joining the three-day conference. We look forward to 

dialogue and exchanges. We hope you will enjoy your time at the 

University of Liverpool and in the city of Liverpool. 

Christina Malathouni 
Ranald Lawrence 
Juliana Yat Shun Kei 
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INTRODUCTION  
 

Conceptualising Environment(s): 

continuity and change 
 

 

Generously supported by the British Academy, the 2025 Architectural 

Humanities Research Association international conference aims to highlight the 

critical contribution that humanities-driven studies can make to the intersections 

between subjects as complex and inter-disciplinary as architecture and 

environment(s). The conference will explore the multiplicity of meanings behind 

the term ‘environment’, and how these are used and interpreted in architecture 

and related disciplines, both in contemporary practice and in historical 

precedents. An ‘environment’ fundamentally describes a relationship: between 

an object (or subject), and something that surrounds it (from the French 

environer: ‘to surround, encircle, encompass’). We can only define our 

environment – what surrounds us – by assuming an understanding of who and 

what we are. While contemporary scholarship in disciplines including philosophy, 

science, sociology, history of science and geography explore humanity’s impact 

on the natural world, architects and planners are tasked with the unique 

responsibility to alter environment(s), with (or without) knowledge of how to 

work with (or overcome) constraints associated with these uncertainties.  

Engaging with individual and societal human needs as well as the physical world 

and natural resources, architecture must respond to highly technical 

requirements but can also embrace creativity and convey aesthetic 

considerations. In this context, the study of architecture can demonstrate how 

closely interrelated different fields of knowledge and distinct areas of human 

activity are. With the accelerating advent of Artificial Intelligence (AI), it is now 

more important than ever to recognise the critical role of the human factor in 

architecture, as it is anticipated that architecture as a profession will be 

significantly challenged by AI. Within this context, and by considering the 

complex connections between architecture and the various meanings and roles 

of ‘environment(s)’, the conference aims to draw attention to the limitations of 

technologically-driven innovations and how these can be balanced out by 

retaining human attributes at the centre of new explorations.  
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The particular focus on the topic of ‘environment(s)’ reflects several current 

scholarly developments, as represented in the three principal strands of the 

conference:   

S t r a n d 1 .  ‘N a t ur a l  E n v i r o n m e n t (s ) ’  : the increasing association of 

‘environmental’ issues with the climate crisis and sustainability tends to overlook 

wider issues linked to the broader concept of ‘environment(s)’ and its 

interdependence with human nature.  

• How architecture has been affected by climate change (from pre-history 

to the present day).  

• How the relationship between architecture and the natural world has 

been theorised over time.  

• Design approaches that address the relationship between architecture 

and its surrounding ecology (e.g. ‘touching the earth lightly’).  

• The relationship between architecture and meteorology / climatology.  

• The role of culture and technology in shaping architecture’s response to 

climate.  

S t r a n d 2 .  ‘ H u ma n- c e n tr ed  E n v i r o n m e nt ( s ) ’ :  lo ng - e sta b l i s he d  

p hi lo so p h ic a l  a n d  ps y c ho lo g i c a l  d ef i n i t i o n s  o f  t h e  hu ma n  ha v e  l in k e d  

i t  to  i ts  ‘ e n v i r o n m e n t( s ) ’ ,  w h er ea s  c o nt e m po r a r y  sc i e n t i f i c  a n d  

t ec h no lo g ic a l  a d va nc e m e nt s ,  l i k e  n eur o sc i e nc e ,  a r e  f ur t h er i ng  t h e  

tw o - d i r ec t io na l  i n f l u e nc e s  b e tw e e n t h e  tw o ,  a n d e m er g i ng  i n d i g e n o us  

c u l tur e s  s tu d i es  c ha l l e ng e  W e st - c e ntr ic  e p i s t e mo l o g i c a l  mo d els .  

• How architectural design, including architectural education practices, 

can benefit from the multiplicity of interpretations and acknowledgements 

of multi-layered diversities in attempted definitions of individual humans. 

[The strand is open to contemporary projects that experiment with new 

interdisciplinary methodologies in order to navigate the complex 

associations between the human and architecture.]   

• How new readings of the reciprocal relationship between humans and 

their environments can inform the design of environments that nurture 

human health and wellbeing. [Papers and other submissions relating to 
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healthcare architecture, especially mental healthcare environments, are 

particularly encouraged.]  

• How historical studies can embrace the increasing multiplicity of 

available tools for our readings of humans’ relation to their environments 

(whether based on Western scientific or technological advances, or on 

better understandings of alternative epistemologies, such as those of 

Indigenous cultures), so as to re-visit, re-examine, and potentially re-

interpret past practices and their physical traces.  

 
S t r a n d 3 .  ‘C o n tr o l l e d  E n v i r o n me n t (s ) ’ :  a r c h i t ec tur e  a n d 

to w n  p la n ni ng  ha v e  lo ng  be e n  e m pl o y e d  a s  pa r t  o f  s p a t ia l  

g o v er na nc e  a p pa r a t us .  T h e  e m er g e nc e  o f  r e s ea r c h  a n d 

d e ba t es  a bo ut  t he  ‘ bu i l t  e n v i r o n m e n t ’  i n  t h e  c o ur s e  o f  t h e  

tw e n t i et h  c e n tur y  fur t h er  h i g h l ig h t e d t h e  r e c i pr o c a l  

r e l a t io ns hi p  b et w e e n a r c h i t e c t ur e  a nd  po l i t i c a l ,  so c i et a l  a n d 

t ec h no lo g ic a l  d e v e lo p m e nt s ,  a n d t h e i r  e f f ec t  o n  hu m a n (a n d )  

na tur e .  

• Architecture’s role in administrating the environment for the state / 

capital/ power.  

• Environmental imagination and its architectural / artistic relevance.  

• How the notion of the environment(s) fuse (use and abuse?) knowledge 

in the humanities and sciences, in particular for political, economic or even 

military ends. 
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CONFERENCE TEAM 
Christ ina  Malathouni   

(Senior Lecturer, Liverpool School of Architecture | AHRA Steering Group)  

Christina’s research and teaching explore associations between human nature 

and space. She currently focuses on historical perspectives of 20th-century 

healthcare architecture, including their heritage potential, and has guest edited 

a special collection on “20th-century Built Heritage of Health” for Built Heritage. 

Her forthcoming monograph on twentieth-century mental health facilities in 

England (Routledge) has received funding from the Wellcome Trust ISSF, the 

Society of Architectural Historians of Great Britain, and the Paul Mellon Centre 

for Studies in British Art. She is Co-Lead of Working Group 5 and Lead of a 

Special Interest Group on Healthcare Architecture of the COST Action CA22159 

National, International and Transnational Histories of Healthcare, 1850-2000, 

and lead editor of their forthcoming volume on transnational perspectives on 

healthcare architecture. Christina holds an MSc and a PhD from The Bartlett, 

UCL. Her thesis was nominated for the RIBA President’s Awards for Research 

(for Outstanding PhD Thesis) and she was also recipient of the Scott Opler 

Emerging Scholar Fellowship (Society of Architectural Historians, USA). Her 

postgraduate studies were funded by the State Scholarships Foundation 

(Greece) and the A. S. Onassis Public Benefit Foundation (Greece). She has 

worked as an architect and on 20th-century architectural conservation, and is a 

member of the Institute of Historic Building Conservation (UK), ICOMOS-UK, 

and ICOMOS-ISC20C. 

Ranald  L awrence  

(Senior Lecturer, Liverpool School of Architecture) 

Ranald's research examines the history of environmental design and technology 

in architecture, and the relationship between people, buildings and climate over 

time. He has taught and published on nineteenth and twentieth century 

architecture, the history of ventilation and lighting, adaptive comfort theory, and 

the implications of the contemporary use of technology in buildings. Ranald 

completed his PhD research on Victorian art schools at the University of 

Cambridge, funded by the AHRC. His book, ‘The Victorian Art School: 

Architecture, History, Environment’ (Routledge, 2020), has been described as 

‘an impressive and erudite new insight into a period that still has technical and 

cultural relevance’ (Prof. Colin Porteous OBE). Ranald has worked with several 

award-winning architectural practices both as a designer and researcher. He has 

conducted building performance evaluations and thermal monitoring across a 

range of building types including historic houses, universities and commercial 

offices. His most recent work examines the historic indoor environment of 
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Hardwick Hall, Derbyshire, and The Hill House, Helensburgh. At Liverpool, 

Ranald leads the Cultural Climates Studio. In 2024 he was awarded the Sir 

Alistair Pilkington Prize for his contribution to improving carbon literacy in 

architectural education. He is a Senior Fellow of the Higher Education Academy. 

 
Yat  Shun Jul iana  Kei  

(Senior Lecturer, Liverpool School of Architecture) 

Juliana is an architectural and urban historian who focuses on unpacking 

architectural-environmental discourses, in particular how the states mobilise 

architecture and town planning to control the subjects. Her monograph, 

Inventing the Built Environment: Science, Planning and Control in British 

Architecture and her current research on the Department of the Environment 

(U.K.) consider this question at the national and central governmental levels. Her 

survey of the disappeared Vietnamese refugee camps in Hong Kong (funded by 

Lord Wilson Trust), in contrast, asks questions about who can become citizens 

and who was excluded. Currently, she is completing Leverhulme-Trust-funded 

research into public housing and neoliberal states, which extends these inquiries 

into the Southeast Asian context, with a particular interest in Malaysia and 

Singapore. She integrates this query in her teaching through examining how 

architectural schools and universities prepare their graduates as part of the 

state/ imperial apparatus. Juliana holds a PhD from the Royal College of Art and 

has previously worked as an architect and urban designer in Hong Kong, London, 

New York, and Tokyo.  

 
Mar t in  Winchester  

(Experimental Officer in Design Computing, Liverpool School of 

Architecture) 

Martin is the school’s Experimental Officer in Design Computing. After 

graduating from Staffordshire University's Electronic Media Design degree in 

1993, he spent five years in the emergent new media industry before joining the 

university in 1998, initially with Computer Science's Connect department, 

teaching Multimedia Technology, before joining the School of Architecture in 

2004. 

Their work varies widely, from teaching and managing Architectural and design 

software for the school to managing the school’s website. Their research is 

currently centred on the use of taxonomic structures within web-based content 

management systems for the design and presentation of Architectural academic 

research, and the digitisation of the School of Architecture’s slide and image 

collection, with emphasis on collection and analysis of associated metadata. 
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CONFERENCE PROGRAMME 
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KEYNOTES 
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Keynote 1. Living landscapes: An enactive 
approach to minds, bodies and worlds  
 

C l a u d i a  W e s t e r m a n n   
With the rise of profound environmental challenges, the limitations of the 
classical logic at the centre of European thought, which separates mind from 
body, human from nature, and observer from environment, have become 
increasingly apparent. This keynote proposes that ancient Chinese conceptions 
of landscape offer crucial insights for reconceptualising our relationship with 
environments through the lens of enaction—the understanding, articulated by 
Francisco Varela and colleagues, that cognition arises through embodied 
interaction with the world.  
Chinese landscape aesthetics, expressed through the characters shān shuǐ (山
水  mountains-waters), rejects the Western notion of landscape as a static, 

framed view. Instead, it emphasises circularity, dynamic exchange, and the 
continuity between observer and environment, capturing an understanding 
remarkably consonant with enactive cognition: that we are not detached 
observers but embedded participants who co-create meaning through ongoing 
structural coupling with our surroundings.  
Drawing on second-order cybernetics' understanding of design as conversation, 
this keynote demonstrates how Chinese landscape philosophy anticipates key 
principles of enaction. Both traditions emphasise the 'floating observer' who 
must learn to embrace uncertainty rather than seek control, both understand 
environments as performative rather than passive, and both recognise the 
fundamentally emotional and embodied nature of our engagement with place. 
The Chinese concept of qíng jǐng jiāo róng (情景交融 emotion-scene blending) 

parallels enactive theory's insistence that cognition is inseparable from affective 
experience.  For design practice, these convergent insights suggest 
methodologies that move beyond anthropocentric problem-solving towards 
cultivating conditions for ongoing dialogue between human and more-than-
human agencies. Through examples including site-specific installations and a 
collaborative research project at the intersection of neuroscience and 
architecture, the keynote illustrates how integrating Chinese landscape wisdom 
with enactive principles can foster design practices for open futures – to be 
enacted by generations yet to come.  
 

C l a u d i a  W e s t e r m a n n  is an artist-researcher and licensed architect. She has 
held faculty positions at the Vienna University of Technology (TU) in Austria and 
Xi’an-Jiaotong-Liverpool University (XJTLU) in Suzhou, China, and, since 
September 2025, she is Associate Professor of Creative Practice at Curtin 
University in Perth, Australia. Claudia Westermann's projects have been shown 
in many prestigious exhibitions, including at the Venice Biennale and the Center 
for Art and Media in Karlsruhe, Germany.  She is a member of the German 
Chamber of Architects, Vice President of the American Society for Cybernetics 
(ASC), and managing co-editor of the journal Technoetic Arts.  
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Keynote 2. Giving users a voice (and a body):  
Investigating everyday practices inside 
buildings  
 

K e r s t i n  S a i l e r  

The usability of buildings is a much-neglected topic in architecture. In his seminal 
book Words and Buildings, Adrian Forty summarised the ‘user’ as a person 
unknown and a “positive threat, the personification of uncontrollable disorder 
that frustrated the architect’s intentions”. Where the human body found its way 
into the architectural discourse, it was mostly in a normative and functionalist 
way, evident in graphic standards guidebooks such as Neufert’s 
Bauentwurfslehre or Le Corbusier’s Modulor.  

In this talk, I want to critique this normative view by showcasing research of 
everyday use patterns of diverse groups of people in buildings. I will highlight 
how architectural decisions create stages that embed and enable a variety of 
practices including play, care and work but can also turn into messages of being 
welcome or being excluded.  

Drawing on a series of research projects conducted over the last decade, we will 
scrutinise the preferences of boys and girls in a secondary school playground; 
follow nurses in their care and communication work; understand the balance 
between partition heights in eyecare clinics and technicians’ body heights and 
how that helps or hinders them in their role of coordinating patient flows; and 
last but not least, explore how a building on campus is navigated by visitors with 
various disabilities, reflecting on deaf, blind, wheelchair-based and 
neurodivergent views of orientation, energy expenditure, sensory experiences 
and being expected.  

Using methods of data science, the configurational framework of space syntax 
and observational data, this will draw a rich picture of usage patterns and 
processes. I will argue that we need a detailed appreciation of the particularities 
of diverse bodyminds that occupy, inhabit and use buildings in addition to 
rigorous and systematic investigations, that open up opportunities for architects 
to design differently, with empathy and care, building on evidence-based 
insights.  

Kerstin Sailer is Professor in the Sociology of Architecture at UCL’s Bartlett 
School of Architecture.  An architect by training, her research interests combine 
processes and practices of work with the architectural layout of buildings such 
as offices, hospitals and schools. As an expert in space syntax, social network 
analysis and evidence-based design, her work builds bridges between 
architecture, sociology and strategic management.   

Among her more than 90 publications, her co-edited book ‘The Covert Life of 
Hospital Architecture’, published in 2022 by UCL Press emphasizes everyday 
relations in hospital spaces and how usage of space is an interconnected and 
relational process.   
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Keynote 3. Thermal Governance and Citizenship: 

(Un)Making Air-conditioning Complexes in Urban Asia  

J i a t - H w e e  C h a n g   

How did cities around the world become dependent on air conditioning? Given 
that conventional air conditioning is warming the planet and exacerbating the 
climate crisis, how are cities reconfiguring their cooling technologies and urban 
spaces to reduce reliance on mechanical cooling? This talk explores these 
questions by examining Singapore and Doha, two cities at the thermal frontiers. 
Geographically, these cities lie within the climatic hotspots of tropical Southeast 
Asia and the desert Persian Gulf region, where anthropogenic climate change is 
projected to cause temperature increases that surpass the global average. 
Historically, they were among the first cities in their regions to have ubiquitous 
air conditioning. At present, they are laboratories of intensive experimentation 
with novel, low-carbon cooling technologies and spaces for the future.   

Through architectural case studies that embed variegated environmental cooling 
technologies across different scales in the past and present, this talk explores 
the postcolonial environmental and technological politics of cooling through the 
concepts of thermal governance and citizenship. Rather than attributing the 
globalization of air conditioning solely to thermal capitalism, I argue that thermal 
governance—state intervention in the distribution of heat—was central to 
creating air conditioning dependency in Singapore and Doha. Through 
infrastructural provisions and environmental regulations, thermal governance 
shaped architectural and urban spaces and conditioned the everyday lives of the 
populations in these two cities, creating specific ambient sensorial entitlements 
that constitute thermal citizenship. Maintaining these forms of thermal 
entitlement in Singapore and Doha has been central to the legitimacy of the 
states, which in turn accounts for their continual active investments in novel, 
low-carbon cooling technologies and spaces in a warming world. Through a close 
study of controversial projects that created thermal privilege and violence, this 
talk also explores the externalities and inequalities created by these regimes of 
thermal governance and citizenship.  

Jiat-Hwee Chang is Associate Professor of Architecture and Research Leader of 
Science, Technology and Society (STS) cluster at the Asia Research Institute, 
National University of Singapore. He is an interdisciplinary researcher working 
at the intersections of architecture, environment, and STS. He is the author of A 
Genealogy of Tropical Architecture (2016, awarded International Planning 
History Society’s Book Prize 2018) and co-author of Everyday Modernism (2023, 
awarded Society of Architectural Historians Great Britain’s Colvin Prize 2023). 
He is currently working on a book manuscript on the socio-cultural histories and 
techno-politics of air-conditioning and the built environment in the Asian 
Anthropocene.  
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Keynote 4. Only one house for all countries?  

D e a n  H a w k e s   

Every country builds its houses in response to its climate.   
At this moment of general diffusion, of international scientific techniques, I 
propose:  
only one house for all countries, the house of exact breathing.  
 
This statement, made by Le Corbusier in a lecture delivered in Buenos Aires in 
1929, prefigures one of the most radical transformations of the nature of 
architecture in its recorded history.  A century later the mechanically-serviced, 
sealed-enveloped building is established as the dominant typology across the 
planet.  Every major city of the developed world has a skyline of glass-clad towers 
of competing height and variations of form, all enclosing artificial environments, 
of heat, light and sound. The historic symbiosis between buildings and the 
climates in which they are set has been rejected in favour of a universal strategy 
in which technologies of construction, materials and mechanical service systems 
allow ‘only one house for all countries’.  The aim of this paper is, first to examine 
the wider background of Le Corbusier’s notion of ‘international scientific 
techniques’ and, then, to explore the qualities and nature of buildings that derive 
from and express, in their form and material, deep connections with the climates 
in which they are located.  The paper begins with an outline of the development 
of environmental technologies from the 19th century to the development of air-
conditioning in the 20th century, followed by a parallel account of the theoretical 
basis of environment, from the 19th century treatieses to the quantification of 
environmental design standards that was a significant development in the 20th 
century and were necessary conditions for Le Corbusier’s ‘international 
techniques’.  The second part of the paper is a critical review of a sequence of 
buildings, from the 16th to the 21st century, that demonstrate the continuing 
relevance of the alternative– ‘houses in response to climate’.    

Dean Hawkes is emeritus professor of architectural design at the Welsh School 
of Architecture, Cardiff University and an emeritus fellow of Darwin College, 
University of Cambridge.  He taught and researched at Cambridge from 1965 to 
1995, when he was appointed professor of architectural design at Cardiff.  He 
was a founder member of the Martin Centre and was Director from 1979 to 1987.  
Following his retirement in 2002 he returned to Cambridge as a fellow of Darwin 
College.  He has held visiting professorships at schools of architecture in Hong 
Kong, Singapore, Glasgow, Huddersfield and Leicester.  His books include, The 
Environmental Tradition (1996), The Environmental Imagination (2008), 
Architecture and Climate (2012), and The Architect and the Academy (2021).  
His buildings, in partnership with Stephen Greenberg, have won four RIBA 
Architecture Awards.  In 2010 he received the RIBA Annie Spink Award in 
recognition of his contribution to architectural education.  
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Keynote 5. Designing with Country and the Dreaming  

A l i s o n  P a g e  &  P a u l  M e m m o t t   
 

In The Dreaming when the earth was soft, the Australian continent was occupied 
by Ancestral beings. They were part animal, plant and human and they travelled 
up through the earth and across it, shaping the land and leaving behind them 
vast tracks of ecological knowledges. This created a network of connected sites 
and totemic relationships between plants, animals and people that remain 
foundational to Aboriginal and Torres Strait Islander cultures.   

The system of The Dreaming created a purposeful and clear understanding of 
the cultural landscape or Country, that allowed for the effective management of 
the environment and the communities living there. The knowledges are encoded 
into stories of Country and are spoken, sung, danced and painted on bodies and 
etched in objects and reinforced through ceremony and lore. In this worldview 
there is no separation between art, cultural practice, design, science, law and the 
environment; the built and the grown.   

In Australia today, there is a new awakening fuelled by ecological necessity to 
redesign our future and the relationship that we as people have with nature and 
each other. We can design our built environments to be a part of the managed 
landscapes that formed the basis of First Nations ecology since time immemorial. 
Our objects, interiors and places can be an extension of the Songlines that 
crisscross this country in every direction and are a web of knowledge embedded 
in our everyday lives.  

This New Australian Design, which started over 65,000 years ago will improve 
the wellbeing of people and create places that ultimately mean more to us all. It 
will extend Country, not abrogate it, and it should be created with that in mind – 
because we are all connected to Country.  

Through their writing, practice and teaching, Aboriginal (Dharawal and Yuin) 
Designer and Artist Alison Page and Architect, Anthropologist and Educator Paul 
Memmott propose that the future success of Australian design must draw from 
the depth of its past.  

Alison Page is a Dharawal and Yuin Artist and Designer whose work since the 
late 1990’s promotes the creative expression of Aboriginal identity in public art, 
design and film. In 2015, Alison was inducted into the Design Institute of 
Australia’s Hall of Fame. She appeared for eight years as a regular panellist on 
the ABC TV show The New Inventors and was the founder of Saltwater 
Freshwater Arts Alliance and the National Aboriginal Design Agency. Alison is a 
Professor of Practice in the School Architecture at the University of Technology 
Sydney, a Councillor with the Australian National Maritime Museum and a 
Deputy Chair of the Sydney Harbour Federation Trust.  
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Paul Memmott AO is a descendant of Scottish potters and painters. He has had 
a 50-year life experience and career working as an architect, anthropologist and 
agent for change with Aboriginal and Torres Strait Islander peoples across 
Australia.  Paul and Alison co-authored the best-selling book Design: Building on 
Country (Thames and Hudson) 2021 and the Young Readers version Design & 
Building on Country which was shortlisted for the Children’s Book of the Year 
Awards 2025.  
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Keynote 6. How Buildings Dream? 

D a n i e l  A .  B a r b e r   

What do buildings in the night-time, when no one is looking? Buildings are 
themselves a more-than-human species, living biomes breathing and being in 
common with humans and other species on this terrified planet. The species-
being of the building is defined by its thermal condition, it’s breathe, enveloping 
inhabitants within a conditioned environment, a pocket of comfort. It is also 
defined by its aggregate condition, discreet little spaces all over the world, 
concentrated unevenly, adding up to a planetary conditioning, a planetary 
interior, desperate for intervention.   

Design and mechanical systems organize this global environment, as each 
discrete room changes and erodes, as they go through different seasons. 
Buildings are alive, not only breathing but precarious, tentative material systems, 
hanging on for dear life, if on a non-human time scale. They have good days and 
bad days. A leak, a window seal compromised, excess humidity in the basement. 
Molds and toxicities. Floods, storms, and fires reshape their existence. Our 
bodies and minds are in constant dynamic relationship with buildings, their 
systems, materials, and spaces, their age and aging, their mysteries and 
wondering. Renovations and retrofits, policy interventions and circular 
economies, operating collectively to minimize energy demand.   

Buildings are our friends, our partners and collaborators, organizing a life 
indoors after efficiency. The end of energy demand itself demands engagement 
with existing buildings as the space for decarbonizing interventions. Yet the 
complexity of building anatomies and taxonomies overwhelm the prospect for 
‘solutions.’ Instead buildings are collaborative agents, supporting our techno-
social ambitions. They amaze us, alarm us, fail and scare us. We want something 
new from them - a different future. We want our buildings to have different 
dreams. What do they dream of? Passive interventions that lighten the load; 
emptied out HVAC rooms; fantasies of inhabitants in a dance of collaboration 
with the thermal dynamics of the planetary interior. If we could live together 
better with buildings, how would they be different? How do buildings dream and 
what do they aspire to?  

Daniel A. Barber is Professor and Chair of Architecture History and Theory at 
the Technical University of Eindhoven. His most recent book is Modern 
Architecture and Climate: Design before Air Conditioning (Princeton, 2020). 
Daniel co-edits “After Comfort: A User’s Guide” on e-flux architecture. His 
research is supported by the Centre for Apocalyptic and Post-Apocalyptic 
Studies (CAPAS), the British Academy, the Fondation Martell, and through a 
2023 Guggenheim Fellowship. He co-directed the film “Climate Portraits” for the 
2024 International Architecture Biennial Rotterdam (IABR), and was a co-
created “Terms and Conditions” at the 2025 Venice Architecture Biennale.  
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Keynote 7. The Curse of the Silo:  architectural history 

and theory in a time of environmental crisis   

S u s a n n a h  H a g a n   

What is the point of architectural history and theory in the 21st century? The 
question refers to schools of architecture, so behind in reassessing outdated 
pedagogies, so unconcerned that history/theory is increasingly distant from an 
over-dominant studio. In what ways could/should historians and theorists share 
this space, expanding their remit to help ready students to produce a built 
environment able to survive and repair a faltering planet?  

Susannah Hagan is Emeritus Professor of Architecture at the University of 
Westminster. She did her architectural training at Columbia University and the 
Architectural Association and practiced in both New York and London. During 
her academic career, she headed architectural research and the PhD Programme 
at the Royal College of Art before moving to Westminster to run an AHRC-funded 
Anglo-Brazilian research project. Her most recent book, Revolution? 
Architecture and the Anthropocene (Lund Humphries 2022), asks why 
architecture has been behind the environmental curve for 50 years, and is the 
fourth and final book in a series addressing the many relationships between 
architecture, nature and design.  
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Keynote 8. An Apparatus for Paying Attention to a 

Changing Earth  

R e n a t a  T y s z c z u k   

What on Earth? Is anyone paying attention? These questions relate to the current 
state of climate disruption, ecological devastation and political impasse, and they 
are equally apt for the practices of Architecture. Taking its cue from Isabelle 
Stengers’ ‘art of paying attention’ (2015), and her concept of a ‘generative 
apparatus’ (2023), the talk probes what paying attention to a changing Earth 
might entail. It challenges the predictive logics of climate models in securing 
future worlds. It examines modes of attentiveness to shifting environmental 
conditions and the contradictions of planetary thinking. It considers approaches 
to collective climate scenarios that combine creative storytelling with 
deliberative forms of citizenship. It argues that the radical uncertainties inherent 
in climate change futures make civic improvisation, rehearsal and experiment - 
in all its forms-  all the more important. An apparatus for paying attention is 
offered as a mode of testing the kinds of interactions and capacities needed to 
respond to possible worlds that are inherently ungraspable and unsettled. 

Renata Tyszczuk is Professor of Architecture & Climate, and Chair in 
Architectural Humanities at the University of Sheffield. She is an academic and 
artist whose work explores questions concerning climate change, energy 
transitions, scenario-making, provisionality and democratic innovation. She has 
been awarded a British Academy Mid-Career Fellowship (2013–14), a 
Leverhulme Trust Major Research Fellowship (2019–22) and a British Academy 
Knowledge Frontiers grant (2025 –2027) for research in these areas.  A key 
publication arising from this work is Provisional Cities: Cautionary Tales for the 
Anthropocene (London: Routledge, 2018). She convenes Culture & Climate 
Change, a framework for a series of public engagement and research initiatives 
that support collaborative responses to climate futures. 
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SESSION AND PAPER 

ABSTRACTS  



 

Conceptualising Environment (s): continuity and change / University of Liverpool / November 2025  - 26 

MAPPING ENV IRO NMENT(S):  SITING /  SIGHTING   

A i ka ter i n i  A n to no po u l o u  ( U n i v e r s i t y  o f  L i v e r p o o l )  
C h r i s  F r e n c h  ( U n i v e r s i t y  o f  E d i n b u r g h )  
S e b a s t i a n  A e d o  ( U n i v e r s i t y  o f  P o r t s m o u t h )  
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This roundtable discussion will bring together researchers, 
practitioners, and artists who will respond to our call for 
submissions for a special issue of the Drawing On Journal 
under the theme 'Siting / Sighting:’ 
https://drawingon.org/Calls,  
lead editor: Sebastian Aedo, guest editor: Aikaterini 
Antonopoulou, managing editor: Chris French.   
The issue seeks contributions that use diverse mapping 
techniques as a vehicle for research and spatial design 
practice. We understand mapping as both noun and verb; 
the former as representation, as a form of critique, political 
tool, and/or design instrument, the latter as an active 
consideration of the processes involved in recording and 
measuring, as well as of the design decisions and 
discussions that emerge while making. We are interested 
in design research projects which develop maps as 
catalysts for action rather than merely as records of places. 
Or, put another way, in work that sites and work that 
questions sight, in the idea of mapping as a ‘projection,’ a 
looking forward or into space, through which information is 
not only collected and registered but also analysed and 
represented in new forms to generate knowledge and to 
imagine alternative futures.  
 

 
The participants will be asked to reflect on their own work 
and to present a short critical position on their process, 
methods, and design outputs. The projects will be then 
brought into dialogue, initially concentrating on but hopefully 
expanding beyond the following themes: drawing and motive 
(the ‘how’ of mapping); space (the territory, the city, 
architecture); media (the instruments and systems of vision); 
dissemination (the ‘why’ of mapping); theories and 
disciplines (the underpinnings of mapping); conventions 
(from established forms of representation to the subversion 
of the map); and politics (from the top-down view to 
embodied and embedded representations). Ultimately, the 
session aims to generate an authentic debate on political and 
social tensions, ecological relationships, post-colonial 
perspectives, and biopolitical issues. 
 
Participants: 
Thomas Parker; Alfonso Valdes Maldonado; Guro Sollid; 
Deniz Yeni & Duygu Tüntaş; Maja Zander Fisker 
 

CL I M A T E  RO O M S:  S U P P O R T  S T R U C T UR E S  F O R  PL A C I N G  CL I M A T E  PO L I C Y 

E mr e  A k bi l  (Univers ity  of  Sheff ie ld)  
A s hl ey  Ma so n (Univers ity  of  Sheff ie ld)  
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Amidst entangled and shifting crises, spatial practitioners 
are tasked with how to build, maintain, repair, regenerate, 
sustain and care for environments, ecologies, territories 
and places. To do so inclusively, they must consider how 
citizens can be engaged and where conversations could 
take place. The ongoing, interdisciplinary research project 
Climate ReAssemblies (2024–) has been assembling 
diverse community members, policy actors, and academics 
from across the South Yorkshire region to ask: what’s next 
for South Yorkshire’s climate future? Its interests are in the 
history and trajectory of spaces of assembly and how they 
can promote resistance, action and environmental 
imagination in response to the inequities of the climate 
crisis.  
As part of this work, Masters-level ‘Live Project’ students 
from the School of Architecture, UoS, engaged with the 
Upper Don Valley, a peri-rural/urban area near Sheffield. 
Their brief was to explore how climate conversations could 
be situated and how support structures could act as 
democratic infrastructures to enable climate deliberations.  

 
They engaged in locally-held, energy-concerned activities 
with citizens (including draft-excluder stitching workshops) 
and with acts of affective generosity unlocked the good will 
of the community. A fabric-overlaid, moveable support 
structure was designed and gifted to the community as a soft 
space to inspire future climate conversations and 
imaginaries.  
This paper will reflect on the Climate ReAssemblies Live 
Project to examine the key role that varying spaces of 
assembly played in allowing students and citizens to 
generate attentive, embedded, and polyvocal placings of 
climate policy, responsive to intersections of local, regional 
and planetary scales, as well as ever-changing pasts, 
presents and futures. Through interview excerpts from 
community members and students, it will thus ask what 
‘placing’ climate policy means and how ‘climate rooms’ can 
act as dialogical infrastructures for critiquing modes of 
deliberative democracy and reimagining spaces of assembly 
in the midst of (climate) change, in order to tackle the 
ongoing societal question of, what next? 

i n  C o n t ro l l e d  Op e n  S e s s i o n  3  ( M a s s  Co n t r o l )  

https://drawingon.org/Calls
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THE  HE R I T A G E  O F  S H A D E:  UN D E R S T A N D I N G  T HE  C O M B I N E D  E F F E C T  O F  B UI L T  A N D  

G R E E N  M O R P H O L O G I E S  O N  HE A T  A D A P T A B I L I T Y  O F  20T H-C E N T UR Y C I T I E S  

O r  A l e k s a n d r o w i c z  (Te chnio n Isr ae l  Ins t i t ute  of  Techno logy )  

 
N 
A 
T 
U 
R 
A 
L 

 
As part of their built heritage, cities may have an intangible 
heritage of climate adaptability that is often left 
unrecognized or misunderstood, and therefore, ignored. 
This heritage is typically the result of cumulative building 
and urban design actions, some of which are not 
recognized as holding climatic value. Although the concept 
of Historic Urban Landscapes (HUL), a relatively new 
approach to heritage conservation, could potentially 
address climatic urban qualities, it is often uninformed 
about the climatic values of many urban settings. This is 
likely a result of a systematic disconnect between the 
disciplines of urban climatology and built heritage.  
This contribution aims to demonstrate how the new 
concept of urban shade maps, developed by the author, 
can be utilized to evaluate key aspects of urban heat 
adaptability in historical cities, with a focus on 20th-
century planning concepts. Urban shade maps visually 
present shading levels in streets and open spaces, allowing  
 

 
the reconstruction of a quantitative “shade hierarchy” of a city 
and, thus, evaulation of the variance in heat adaptability of 
different streets and zones. In hot climates, shade is the most 
important climatic factor in mitigating heat stress, and its 
provision in public spaces indicates a higher degree of heat 
adaptability.  
Patrick Geddes' 1925 master plan for Tel Aviv serves as an 
excellent example of the applicability of urban shade maps in 
revealing and defining the heat-adaptability qualities of 
certain modern planning concepts. A contemporary shade 
map of Tel Aviv illustrates how a specific combination of 
intelligent street layout, medium-density built fabric, and the 
careful integration of shade trees in public and private spaces 
made the Geddes Plan exceptionally well-adapted to heat. It 
also demonstrates how its wisdom was not replicated in 
newer, more modern parts of the city, supporting an argument 
for shade conservation as a new planning concept. 
 

i n  Ad a p t i n g  M o d e r n  E n v i r o n m e n t s :   
N a v i g a t i n g  Cl i m a t e  C h a l l e n g e s  i n   

2 0 t h - Ce n t u r y  Ar c h i t e c t u r e  
 

THE  T O A D  I N  T HE  H O L E:  AM P HI B I O US  T A L E S  F R O M  A  D I S U S E D  L I M E S T O N E  

Q U A R R Y  I N  M A L M Ö 

M a t t h e w  A s h t o n  ( KT H,  S tock holm )  
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On the outskirts of the southern Swedish city of Malmö, 
nestled between the infrastructural network of roads and 
railways leading up to the Öresund Bridge, lies the 
uncanny sunken void of Limhamn quarry. The abandoned 
quarry was once the largest supplier of cement in the 
country, witnessing over 130 years of continuous 
extraction and exploitation, yet changing economic 
conditions in the 1990s brought about its closure. Such 
exhausted spaces of material production and extraction 
are also landscapes of intent with their own specific design 
logic, with forms that are fluid and evolving, challenging 
the fixed nature of architecture. They could also be read as 
“patches of liveability” among new forms of death,  

 
where the global implications of the Anthropocene become 
entangled in local situations, circumstances, and ecologies, 
opening up interesting and unexpected dialogues with the 
earth’s ecological processes, revealing new pathways away 
from environmental catastrophe.  
This paper will delve into the rich and complex 
environmental history of Limhamn's limestone quarry, 
following the lives and adventures of the European Green 
Toad (Bufo Viridis)—to explore the entangled relations 
between the city and its more-than-human inhabitants, and 
the unexpected and unintended consequences that post-
mining sites can generate. 
 

i n  T h e  F u t u r e  o f  E x t r a c t i o n :   
E x a m i n i n g  t h e  E n v i r o n m e n t a l ,  S o c i a l ,  a n d  

Ar c h i t e c t u r a l  I m p a c t s  
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TE C HN O S P HE R E’  S  EV O L UT I O N  T H R O U G H P R O D UC T I V E  AR C HI T E C T UR A L  S P E C I E S  

Ç a ğ a t a y  A t a y  (M id d le  Ea st  Technica l  U nivers i ty )  
F u n d a  B a ş  B ü t ü n e r  (M id dle  Eas t  Te chnica l  U n iver s i ty )  
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Earth Science’s systems are naturally composed of 5 main 
spheres: geosphere, biosphere, cryosphere, hydrosphere, 
and atmosphere. However, with the continuous 
technological development in Anthropocene, a new 
artificial sphere denoted Technosphere has been created. 
Technosphere differentiates itself from natural spheres by 
extracting materials and sources, transforming them with 
the technology, and affecting the other spheres in a linear 
way rather than nature’s circularity. The Technosphere 
generates its own species, including architectural 
typologies, infrastructure, and machinery, which play a 
vital role in its evolution. Among these, production 
spaces—where nature's energetic mechanisms are 
manipulated—are critical in shaping the Technosphere's 
trajectory, highlighting the interplay between technology 
and anthropogenic changes. In this evolutionary process, 
while new productive species of architecture have been 
created and evolved by technology, some of the former 
productive species have become extinct and turned into 
Technofossils of Technosphere. 

 
By focusing on the energetic circulation between 
Technosphere and nature’ s five spheres, this paper aims to 
speculatively analyze two examples from Technophere’ s 
productive architecture: Kalyon Karapınar Solar Power Plant 
in Konya (Türkiye) as a newly evolved productive species and 
abandoned MKEK Battery Factory Campus in Antalya 
(Türkiye) as a Technofossil. With an analysis, the paper 
intends to examine timewise and evolutionary correlation 
between these two productive architectural species. 
Moreover, through the notion of energy, the paper focuses 
on these two productive species’ potential mutualistic 
coexistence among the whole spheres. Through the various 
lenses of both microscope and macroscope, the paper 
observes each example as a whole specimen on its habitat 
composed of its site and spherical interactions. By observing 
their microscopic and macroscopic key interaction with 
nature’s five spheres, Technosphere’s productive 
architectural species can be the transitory species that 
interconnect the whole spheres in terms of energy, 
extraction, transformation, evolution, and circulation. 

i n  N a t u ra l  Op e n  S e s s i o n  1  ( Ar c h i t e c t u r e  a n d  
N a t u r e )  
 

 

RE A D I N G  AC T I E F B A U  (1974–1985):  AS B E S T O S-CE M E N T  W A T E R  

DE V E L O P M E N T  A N D  T HE  M A KI N G  O F  A N  EC O L O G I C A L  DI S C O UR S E 
S i l v i a  B a l z a n  ( The  Unive rs i t y  of  M anches ter)  
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Published between 1974 and 1985, the Swiss trade 
journal AC Tiefbau (Asbestos Cement Underground 
Construction) chronicled a vision of water infrastructure 
aligned with Cold War development agendas. Sponsored 
by Eternit AG, the periodical promoted asbestos-cement 
pipelines as adaptable, affordable technologies suited to 
Global South conditions. Yet beneath its optimistic framing 
of international cooperation and ecological contribution 
lies a deeper story of toxic economies, infrastructural 
dependency, and technopolitical power.  
This paper interprets AC Tiefbau as a hybrid site, part 
technical guide, part ideological apparatus, mobilized to 
support the expansion of global engineering in postcolonial 
contexts. From Libya’s ammonia plants and Botswana’s 
diamond towns to Tijuana’s border aqueducts and 
irrigation systems in Argentina, the magazine cast asbestos 
pipes as modernizing tools. At the same time, it obscured 
the health risks and environmental costs associated with 
their short lifespans and eventual decay.  
 

Drawing on theories of the “spatial fix” (Harvey), 
technopolitics (Hecht, Mitchell), and hydrocolonialism 
(Hofmeyr), the paper shows how AC Tiefbau operated within 
a transnational aid discourse while reinforcing neocolonial 
hierarchies. Projects were often framed with racialized 
paternalism, presenting Western involvement as benevolent 
and scientific, while erasing local expertise and masking 
exploitative extractive circuits.  
Seen in this light, the magazine’s mix of technical case 
studies, speculative essays (such as Doxiadis’s 
Ecumenohydor), and stylized editorial design offers insight 
into the environmental tensions of the 1970s. AC Tiefbau 
emerges as a key discursive object for understanding how 
architects, engineers, and corporations negotiated the rise of 
environmental consciousness while continuing to promote 
problematic forms of “development.” 
 

i n  T h e  E c o l o g i e s  o f  A i d  a n d  A c t i v i s m  
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THE  C UL T  O F  RUI N S  A N D  FR A G M E N T A T I O N  I N  AR C HI T E C T UR E,  1960-1990 

N i k o l a  B e i m  (Br no U nive rs i t y  of  Te chno logy )  
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In the wake of imperial wars, the twentieth-century city 
was strewn with fragments whose survival contested the 
modernist urge of total renewal. Austrian art historian Alois 
Riegl’s “cult of ruins” frames these fragments not as 
picturesque ends but as temporal processes that expose 
the traces of the past and the politics of repair. By 1945, 
bomb-scarred shells such as Berlin’s Kaiser-Wilhelm-
Gedächtniskirche or Dresden’s Frauenkirche 
demonstrated how a refusal to erase damage might 
transvalue rubble into collective memory, staging a 
dialogue between age-value and the newness-value of the 
adjacent post-war insertion. This juxtaposition inaugurated 
a wider architectural inquiry: could the ruin’s patina 
operate as a critical counter-monument, unsettling the 
monuments of empire it once served?  
This paper proposes that the second half of the twentieth 
century marks a decisive “ruin turn” in architectural 
thought. Riegl’s visionary thesis, rejected by the machine 
aesthetic, found new traction as memories of colonial  
 

 
violence and industrial warfare unsettled the tabula rasa city. 
Postmodern architects and historians translated age-value 
into a new language of fragments, arguing that the ruin’s 
incompleteness could dismantle the universalising narratives 
of empire. Ruins thus transformed from static relics to 
operating agents: palimpsests through which multiple 
histories, including those suppressed by colonial 
monumentality, could surface simultaneously. 
By theorising ruin as an active medium of decolonial 
imagination, the paper aligns with the panel’s call to view 
decay not as an endpoint of empire; it is the hinge that opens 
architectural practice to reparative imaginaries: spaces 
where the scaffolds may be withdrawn and new narratives 
are assembled from the fragments. The paper thus presents 
how the cult of ruins, revived during the second half of the 
twentieth century, reoriented architecture from maintaining 
imperial permanence toward foregrounding the entropy and 
fragility of the built environment through fragmentation. 
 

i n  C o n t ro l l e d  Op e n  S e s s i o n  1  
( I m a g i n i n g  Co n t r o l )   

 
 

 
AN  EN V I R O N M E N T A L  HI S T O R Y  O F  AR C HI T E C T UR A L  ID E A S:  PE R S P E C T I V E  A N D  

ME T HO D S  

H u g o  B e t t i n g  (Ha rva rd U nivers i ty )  
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In Affluence and Freedom (2021), Pierre Charbonnier 
developed a threefold argument: first, that ideas such as 
freedom, affluence, and democracy have an environmental 
history, for they are grounded on the experience of 
material conditions; second, that ideas not only stem from, 
but support human endeavors in the transformation of the 
natural world; third, and as a consequence, that the 
degradation of our environment challenges the very 
formulation of fundamental ideas we ought to reformulate 
in light of the present crisis. 
Taking Charbonnier’s argument as a starting point, the 
present paper asks the following questions: Do 
architectural ideas have an environmental history? If so, 
what could be an environmental history of architectural 
ideas, and what purpose would it serve? 
Rather than applying an external theoretical framework 
(actor-network, new materialism, ecocriticism, …) 
 

 
to the study of architectural discourses, this paper proposes 
to examine architectural ideas within their historical 
contexts, as environmentally embedded constructions. In 
short, it proposes to explore the logical structure of 
architectural ideas to their breaking point, where cultural, 
political, and social affirmation meet with extraction, 
deforestation, and degraded soil and atmospheric 
conditions. 
Following Charbonnier’s argument, we will see how 
architectural ideas stem from, legitimate, and are challenged 
by the very environmental conditions of their formulation. 
To do so, we will address two distinct examples in the late 
19th-century North American context: fears 
of timber famines and the theory of architectural organicism. 
Ultimately, this paper aims to exemplify 
a methodology suitable for studying different historical and 
geographical contexts. 

 
i n  E n v i r o n m e n t  a n d  i t s  D i s c i p l i n a r y  

Cr o s s r o a d s :  N e w  Ap p r o a c h e s   
t o  a n  Ol d  Ch a l l e n g e   
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THE  I L L US I O N  O F  C O N T R O L:  EM P I R E  T UR N I N G  N A T I V E  I N  E A S T E R N  FR O N T I E R S  O F  

C O L O N I A L  IN D I A  

D e b a s i s h  B o r a h  (E TH Z u r ich)  
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The British colonial administration instituted a border 
called the ‘Inner Line’ in 1873 to demarcate the plains from 
the hills, the settled from the migratory within the former 
Assam province of Eastern India. This line enclosed tea 
growing districts within a revenue paying economy while 
producing an ‘outside’ inhabited by migratory hill 
communities which were recast as non-taxable and 
migratory. However, forest resources, primarily timber for 
producing tea boxes and elephants for transportation were 
outside the Inner Line. Hence, an additional line called 
‘Outer line’ was conceived to “loosely” extend the British 
territory until the foothills. A fragmented spatial regime 
was produced in which one line restricted movement and 
the other enabled extractive access. Simply put, the 
colonial administration created an undefined land revenue 
system which was destined to complicate the land 
ownership between communities living in the vicinity of the 
two lines. The contemporary border between Assam and 
Arunachal Pradesh remains undefined in many areas, often 
leading to violent disputes as recently as 2022.  

 
In the paper presentation, I analyse the Inner and Outer 
Lines as architectural fictions of environmental control to 
expose the self-serving colonial bureaucracy of land and 
resource management. I will show how the borders, colonial 
land revenue and legal systems lose their embedded 
meanings of political modernity and turns into performative 
and improvised instruments which are mouldable, and 
shiftable to suit the subjective interest of the state, capitalist 
enterprises and colonial administration. I employ archives 
from India Office Records to present a case study of timber 
and elephant trade in eastern frontiers of British India to 
demonstrate that borders are products of European 
subjectivity which fulfilled colonial modernity’s demand of 
formality. Framing land management as the core of the 
imperial project, I will show how on ground the empire 
operated within an alternative economy of resource 
management which was contingent and performative, which 
I argue is an instance of Empire turning native. 

 
i n  P r o p e r t y  C l a i m s :  L e g a l  F i c t i o n s  o f  

E n v i r o n m e n t a l  Co n t r o l  

 
‘O G N I  P R O G E T T O  S I  C O M P O N E  D I  I N F I N I T I  E L E M E N T I ’ :  FO R  SU P E R S T UD I O,  F O R  

U S ,  “E V E R Y  P R O J E C T  I S  C O M P O S E D  O F  I N F I N I T E  E L E M E N T S”  

A l e x  B r o w n  (Mo nash Univers i t y)  
C h a r i t y  E d w a r d s  ( Monas h U nivers i ty )   
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In making sense of world-seeding1 common to art, 
performance, filmmaking and activist collectives, media 
scholar Laura U. Marks argues for this as a ‘talismanic’ 
practice. With origins in medieval Islamicate and European 
object-images, the talisman is a means by which to 
intervene in the cosmic order. Theology scholar Dominic 
Steavu also describes medieval Chinese talismans (fu) as 
ubiquitous, and, importantly, illegible at this time. Here, 
meaning is not made by marks employed but rather, 
through the matter onto which they were transferred and 
ritually held by the individual initiated into its arcane 
systems of knowledge. They are “paratextual objects, 
bringing to light the fact that they not only passively frame 
the reading of a text but in many instances also constitute 
the primary and determining level of “text” that is read.”2 
Talismans articulate how beings are connected to worlds 
around and beyond them, refolding those links into new 
ways of “managing the cosmos in miniature”3 through 
symbol, script, and composition. 
Seemingly talismanic practices and ritualised working 
drawings increasingly appeared in the work of Florentine 
collective Superstudio from the early 1970s onwards.  

 
The location of the group’s projects and activities within 
opaque cosmological images and esoteric text is made clear 
within the catalogue for the exhibition Superstudio 1966-
1982: storie, figure, architettura, curated by Gianni 
performances, installations and building of the group; adding 
further scales and layers of meaning to the positioning of 
their own work and projects surveyed. Pettena, which 
opened in Florence in June 1982. Departing from a straight-
forward retrospective exhibition format, new diagrams and 
writing by Adolfo Natalini refolds the already multi-
dimensional drawings, texts, objects, We propose a ritual 
reading of our paper for this panel. We carry these seeds 
forward and create worlds with others, taking the complexity 
of Superstudio’s cosmologies seriously and attending to 
“irrational interpretation”4 as a cosmotechnical method for 
architects in the present. 
 

i n  N a t u ra l  Op e n  S e s s i o n  2   
( Ar c h i t e c t u r e  a n d  N a t u r e )  
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TE A C HI N G  B E Y O N D  C O M F O R T:  UN L E A R N I N G  M A S C UL I N I S T  T E N D E N C I E S  I N  D E S I G N  

C UR R I C UL A 

L o r i  B r o w n  (S yra cuse  Univers i t y)  
I s a b e l l e  D o u c e t  ( Unive rs i ty  o f  She ff ie ld)  
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In histories of design related fields, masculinist tropes are 
rife. These occur through many ways: the singular ‘genius’ 
designer, in the celebration of “master” works, and in 
knowledge regimes and pedagogical cultures centred 
around the “canon”. Especially when teaching about 
environmental questions within design curricula, we must 
resist such cultures in favour of pedagogies of inclusion, 
hope, vulnerability, indigeneity, decoloniality and towards 
repair and restoring, including environmental mourning, 
hope, and solidarity. We aim to show how such 
masculinities-defying pedagogy can be achieved by 
simultaneously (1) radically questioning what we teach; (2) 
how we teach; and (3) consider formats of knowledge and 
learning. We explore these three components by engaging 
feminist, inclusive, and anti-racist pedagogies as 
developed, for example, by bell hooks and Paulo Freire and 
histories of environmentalist teachings through activism 
and hope.  
 

 
We also draw from a series of three courses centring on 
environmental ethics of care within design curricula. Isabelle 
developed “Beyond Sustainability”, the foundational 
master’s program course at Chalmers, for a large cohort of 
over 70 students, drawing from critical posthumanism and 
radical environmentalism. We jointly hosted the 
“Environmental Ethics of Care” Reading Circle open to 
faculty and doctoral students at Chalmers. Lori then 
developed the more intimate seminar course “Environmental 
Ethics of Care” at Syracuse building upon these previous 
experiences. This series of courses allows us to reflect on the 
kinds of critical and decolonial sources that are necessary 
and didactic for design students; on developing pedagogical 
tools and formats at different scales; and on how we can 
learn collaboratively from our own and one another’s 
pedagogies. Taken together, we ask what a pedagogy of 
(environmental) vulnerability and hope could look like in a 
design degree and how we can resist the masculinist 
tendencies that can still underline, and undermine, design 
and teaching around sustainability. 
 

i n  M a s c u l i n i t i e s ,  L a n d s c a p e s  a n d  
E n v i r o n m e n t s :  Co n c e p t u a l i s i n g  G e n d e r e d  

Ap p r o a c h e s  t o  N a t u r e  a n d  S o c i e t y  

PR O P E R T Y  CL A I M S:  L E G A L  F I C T I O N S  O F  EN V I R O N M E N T A L  CO N T R O L   

S i na  B r uc k n er - A m in  (Karlsruhe Inst itute of  Technology)  
C h el s ea  S pe n c er  (Columbia Univers ity)  
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Architecture and planning rely on the fiction that land can 
be made into a controlled, demarcated space—an 
environment. A key gesture in this operation is the 
property claim. Sustained through rhetorical power, formal 
administration, spatial demarcation, architectural 
inscription, or else physical violence, the redundancy of 
such claims also demonstrates their inherent fragility. It is 
through the performance, reiteration, and defense of 
property claims that land is staked out as a controlled 
environment. How have architecture, architectural media, 
and architectural history been mobilized to produce and 
reproduce the fiction of land ownership and environmental 
control? Insofar as property claims are narratives about 
particular places, how might they be understood as 
architectural histories of environmental control? Or 
conversely, how might architectural history be read as 
rehearsing claims to property, to the control of particular 
environments?  

 
 

 
We seek papers that investigate architecture’s role in the 
rhetoric, performance, and mediation of immovable property 
claims, as well as the legal fiction of land ownership and 
environmental control more broadly. Papers may present 
case studies from any geographic, cultural, or legal context 
or, alternatively, theoretical or methodological reflections on 
questions related to the relationships between property, land 
development, and architecture.  

 
We are particularly interested in work that explores the 
ambiguity, multiplicity, and fragility of claims to property and 
environmental control. Topics might include agricultural and 
real estate improvement; media and legal techniques of 
settler colonialism; the role of architectural media in title 
registration and deed transfers; mutual privileges and 
obligations arising from land tenure; and architectural 
inscriptions of ownership, or belonging, both past and 
present. 
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FR O M  SE L F-HE L P  T O  CO M M O N S-S HA R E :  E N V I R O N M E N T A L  PL A N N I N G  A N D  

AC T I V I S T  AR C HI T E C T UR E  I N  G H A N A  A F T E R  1968 

A l b e r t  B r e n c h a t  A g u i l a r  (Bar t let t  School  o f  Ar chi t ecture )  
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In 1975, the new journal of the Faculty of Architecture at 
Kwame Nkrumah University of Science and Technology 
(KNUST) in Kumasi, Ghana, was titled Environ. It was not a 
coincidence that a year later, the Dean of Architecture 
Austin Tetteh and that the Director of the Building and 
Road Research Institute, JWS De-Graft Johnson, were 
invited to the preliminary events of the United Nations 
(UN) Conference Habitat I in Vancouver in 1976 which had 
followed the establishment of the UN Environment 
Programme in 1972. Habitat was led by the same network 
of practitioners who had led the transformation at KNUST, 
and who across these two realms had promoted self-help 
as a humanitarian environmental approximation for 
national independence.  
 

 
Environ reflected the work of staff and students that 
considered a wide range of relations between human beings 
and the environment that included questions on indigeneity 
in architectural style, everyday life in domestic spaces, 
everyday life in the urban realm, and planning activism in 
boroughs at risk of clearance. Subtle but committed, the 
work challenged the labour-removed practice of 
international leading architects such as Max Bond — who 
barely visited the construction site of his renown Bolgatanga 
Library — and the network of planning consultants who 
dictated self-help housing and construction, sometimes from 
their ivory towers and sometimes from the terrain. In this 
paper, I reflect on a post-self-help practice of architecture 
that considered the environment as a whole in its everyday 
complexity, unlike the ideas of ‘environment’ that British 
architects were developing at the same time. The paper also 
considers present reverberations through some of these 
architects’ heritage studies and projects. 
 

i n  T h e  E c o l o g i e s  o f  A i d  a n d  A c t i v i s m  
 

 
CO UN T E R-M A P P I N G  T HE  H O S T I L E  EN V I R O N M E N T  

H e l e n  B r e w e r  (Roy al  Co l lege  of  A rt )  
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This paper explores counter-mapping as a critical 
methodological tool for interrogating the Hostile 
Environment in the UK. More than a set of immigration 
policies or bureaucratic practices, the Hostile Environment 
operates as an affective and spatial architecture—shaping 
how borders are experienced in everyday life. Counter-
mapping offers a means to capture these lived realities, 
foregrounding the personal, subjective, and fragmented 
experiences of those impacted by migration control and its 
material imprint on the built environment.  
Drawing on a series of participatory workshops, the paper 
presents detailed narratives of counter-mapping exercises 
that examine migrant encounters with housing, dispersal 
schemes, and access to health and social care. These 
spatial practices render visible the often-invisible 
mechanisms of exclusion, translating theoretical critiques 
of the Hostile Environment into collective acts of 
resistance, mutual aid, and community-building.  
 

 
Central to this analysis is the use of pod mapping, a practice 
developed by Mia Mingus (2016) and widely adopted during 
the COVID-19 pandemic. As a relational, community-driven 
method, pod mapping facilitates grassroots organising and 
challenges the atomisation produced by state violence and 
paternalistic humanitarian frameworks. The paper argues for 
counter-mapping as a feminist, anti-capitalist tool that not 
only disrupts dominant narratives of borders but also 
reimagines an environment that is reciprocal, situated, and 
politically transformative. 
 

i n  C o n t ro l l e d  Op e n  S e s s i o n  2 ( P l a c i n g  Co n t r o l )  
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EX P E R I E N T I A L  A N D  E N V I R O N M E N T A L  D I M E N S I O N S  O F  IN P A T I E N T  I S O L A T I O N  

BE D R O O M S  

J a m i e  B r e w s t e r  (Ca rd if f  Un ivers i t y)  
J u l i e t  D a v i s  (Car di f f  U n ivers i t y)  
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The experience of a patient undergoing cancer treatment in 
a strict isolation setting is not just physical but can also 
involve emotional turmoil. Enforced isolation for several 
weeks itself can induce emotional reactions added to 
which are the fear, despair and uncertainty connected to 
being confronted by a life-threatening illness and by a 
sense of mortality. Isolation of course is widely recognised 
as a necessary tool to avoid serious infection risk, but the 
practical purpose of the isolation room can belie its 
psychological and emotional effects.  
Though one might expect that the design of such a room 
would prioritise human wellbeing and adopt an approach 
that recognises these special circumstances. However, this 
is rarely the case. The guidance which informs design 
consistently fails to differentiate these spaces from other 
inpatient spaces and places emphasis on technical issues  

 

 

such as air-quality rather than on sensory or affective 
matters. In some respects, the isolation room can be seen as 
a spiritual setting – it is a room in which the deepest of 
thoughts are inescapably and relentlessly revealed day after 
day after day. What would seeing it in this way mean for 
design? The research for this paper begins with personal 
experience as a patient coupled with many years designing 
healthcare facilities. It seeks to explore the experience of 
other patients undergoing cancer treatment to inform 
practices of ‘person-centred care’. Recognising that 
clinicians may increasingly be encouraged to ask: ‘what 
matters to you?’ rather than ‘what is the matter with you?’ it 
seeks to unpack the implications for the design of spaces for 
inpatients in hospitals, especially isolation rooms. The drive 
for a ‘person-centred’ approach to design emerges with a 
need to prioritise being more ‘sense-sensitive’. 

 

i n  E n v i r o n m e n t s  As s o c i a t e d  w i t h  L a t e - l i f e  
a n d / o r  E n d - o f - l i f e  

 

 
IN T E R P R E T I N G  IN D US T R I A L  HE R I T A G E  A T  M A N N I N G HA M  MI L L S  
Aslihan Caroupapoulle  
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This research explores how architectural design can 
support the regeneration of post-industrial cities in Britain, 
focusing on Bradford, West Yorkshire. Once a prominent 
centre of textile production, Bradford now faces socio-
economic decline and urban fragmentation. The research 
asks how architecture can contribute to appropriate urban 
regeneration by aligning the city’s historic fabric with 
contemporary and future conditions. Bradford’s situation 
reflects a broader challenge among post-industrial sites, 
where conventional regeneration approaches often fail to 
engage with the cultural, spatial and technological shifts 
that continue to redefine how places are interpreted and 
inhabited.  
he design proposal focuses on the Manningham Mills site, 
reimagining it as an innovation village where new ideas are 
produced, tested and realised. Integrating new buildings 
and public spaces with the site’s existing industrial 
structures, the project responds to changing conceptions 
of urban space that demand more adaptable  

 
and culturally grounded solutions. Informed by the 
hermeneutics of architecture and the works of Dalibor 
Vesely, Karsten Harries, and Alberto Pérez-Gómez, this 
approach interprets architecture as a continuous dialogue 
between tradition and innovation, grounded in ethical 
engagement with place.  
The proposal engages deeply with Bradford’s industrial 
heritage, treating it not as a static backdrop but as a 
dynamic, generative element of a living urban environment. It 
preserves the site's historical character while introducing 
new spatial configurations that address current needs and 
anticipate future change. By enhancing the connections 
between historical and emerging conditions, the design 
addresses key challenges such as gentrification, 
fragmentation, and disconnection. Ultimately, the research 
contributes to the discourse on post-industrial regeneration 
by demonstrating how a research-led, ethically grounded 
design approach can foster continuity and renewal. 
 

i n  Ad a p t i n g  M o d e r n  E n v i r o n m e n t s :   
N a v i g a t i n g  Cl i m a t e  C h a l l e n g e s  i n  2 0 t h -

Ce n t u r y  Ar c h i t e c t u r e  
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THE  EN V I R O N M E N T S  O F  L UX UR Y  LE A T HE R  FA S HI O N  

R e b e c c a  C a r r a i  ( KH I ,  Ku nst his tor isches  I nst i tu t  in  F lore nz  -  Ma x P la nck)  
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How can architectural historians study the massive impact 
that global luxury fashion has on environments—
particularly one of its key production sectors, leather 
goods? As one of the most profitable and polluting 
industries in the global economy, fashion—especially its 
more creative, capital-intensive segment, the luxury 
industry—remains a blind spot in architectural history and 
theory, and more broadly, in studies concerned with space 
and environments. While luxury and fashion objects have 
occupied prominent roles in art, media or fashion studies, 
their physical and virtual presence can offer architectural 
historians valuable insights into often-overlooked 
environments. Luxury fashion objects occupy a multitude 
of spaces before and after consumption—a reality that is 
especially pronounced in the case of leather goods, which 
require environments ranging from cattle farming sites to 
artisanal production facilities.  
As with other entangled phenomena that remain 
understudied, this oversight may stem from a persistent 
focus on author- and object-based approaches within art,  
 

 
architectural, and design studies. In contrast, global luxury 
fashion is entangled with a multitude of often unrecognised 
actors and environments. Its environmental footprint extends 
far beyond iconic retail spaces and includes spaces of 
logistics and production—warehouses, factories, and other 
frequently ‘unbranded’ peripheral architectures. 
This presentation offers insights into how I plan to study the 
environments of leather luxury fashion, focusing on the 
journey of selected leather items and retracing their spatial 
trajectories across the various physical and virtual 
environments they traverse and influence (1980s-present). 
It will explore the rationale behind, and the strategies for, 
engaging with and systematizing a diverse range of sources. 
These strategies include dealing with different temporalities 
of space; negotiating Non-Disclosure Agreements to access 
corporate spaces and archives (such as Ferragamo's in 
Florence); conducting interviews with staff and employees; 
and documenting first-hand observations in a diverse range 
of spaces. 
 

i n  E n v i r o n m e n t  a n d  i t s  D i s c i p l i n a r y  
Cr o s s r o a d s :  N e w  Ap p r o a c h e s  t o  a n  O l d  

Ch a l l e n g e  
 

WA S T E  EC O L O G I E S:  L A B O UR  E X P L O I T A T I O N  A N D  R E S I S T A N C E  A R O UN D  BI O G E N I C  

MA T E R I A L S  

A l i s t a i r  C a r t w r i g h t  ( Univ ers i t y  of  L ive rpoo l)  
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Recent architectural experiments with biogenic materials 
have often elided the fraught histories of worker 
exploitation that these materials are embedded in. The 
architectural application of sugarcane byproducts – 
including sugarcane straw in traditional thatch and more 
recent developments with ‘bagasse’ (the leftover fibre from 
milled sugarcane), e.g. in particle board and fibre-
reinforced cement – presents one such example, where a 
more specific and uneven sense of historical time is called 
for in order to understand the ideological and social stakes 
of biogenic materials. Rather than belonging to an 
indigenous repertoire of the pre-capitalist commons, the 
use of plantation waste in construction runs parallel to 
modern labour struggles, which can be linked to the 
transition from slavery and indenture to free labour.  

 
Taking as its case study the Indian Ocean island nation of 
Mauritius, this paper draws on the work of scholars in the 
environmental humanities who have devoted considerable 
attention to these issues, situating biogenic materials within 
an understanding of labour exploitation practices and the 
capitalist dislocation of waste/nutrient cycles.Rather than 
suggest that history renders bagasse and other agro-
industrial byproducts ideologically contaminated (with a 
‘half-life’ that never reaches zero), the paper argues for a 
potential emancipatory politics bound up with the darker 
origins and contemporary production circuits of these 
materials. This potential, it will be proposed, includes radical 
new roles for design. The grassroots response to the 2020 
Wakashio oil spill in Mauritius – where bagasse played a 
surprising and important role – will be seen to exemplify this 
radical potential. 

i n  B i o g e n i c  Ar c h i t e c t u r e :  N e w  Ae s t h e t i c s  o f  
T i m e  a n d  P l a c e  
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CA R E  F O R  T HE  T E M P O R A R I L Y  D I S A B L E D  :  M O T HE R S  A N D  MA T E R N I T Y  N UR S E S  I N  

T HE  DUT C H H O US E HO L D S 

J e s s  C h a n g  (De lf t  Un ive r s i ty  o f  Technolo gy)  
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Childbirth is both profoundly transformative and physically 
demanding, often leaving mothers temporarily 
incapacitated and in need of intensive care. This paper 
explores the often-overlooked environments of 
postpartum disability through the lens of maternity 
caregivers. In the Netherlands, maternity nurses, or 
kraamverzorgsters, are a unique profession that provides 
maternal support by visiting mothers at home, assisting 
with childbirth, performing physical examinations, and 
ensuring domestic hygiene and safety under state public 
health policies. Historically viewed as substitutes for 
housewives, these care workers occupy a complex and 
ambiguous position between medical care and housework.  
Through examining the spatial and social dimensions of 
home-based maternity care, this paper focuses on how 
nurses navigate and reshape domestic environments as 
workplaces and critically reflects on the challenges faced 
by temporarily immobile mothers. Moving across 
households of varying socio-economic backgrounds,  
 

maternity nurses must adapt to diverse spatial settings— 
narrow staircases, long corridors, and varying furniture 
heights—while ensuring the well-being of both mothers and 
infants. These interactions reveal how the built environment 
influences the working conditions of caregivers and the 
recovery experiences of temporarily immobile mothers. 
Drawing on historical studies and contemporary observation, 
this paper traces the evolution of Dutch maternity care. It 
highlights the pivotal yet precarious role that maternity 
nurses play within broader health systems and challenges 
the architectural history that centres able-bodied norms. 
Situated within global debates on formal and informal care 
economies, this work argues for greater attention to the 
spatial precarity and labour experiences of maternity care 
professionals. In doing so, it reframes the domestic interior 
not only as a site of professional care but also as a contested 
terrain of gendered labour and healthcare practice. 
 

i n  E n v i r o n m e n t s  o f  D i s a b i l i t y  

EX P E R I E N T I A L  LE A R N I N G,  G A M E  EN G I N E S,  A N D  US E R-CE N T R E D  AP P R O A C HE S:  A  

TW O-DA Y WO R K S HO P  O N  DI V E R S E  EX P E R I E N C E S  O F  AR C HI T E C T UR A L  SP A C E  

E f r o s i n i  C h a r a l a m b o u s ,  L o r a  N i c o l a o u ,  G r e g o r i s  K a l n i s ,  D e l i s  P a p a d o p o u l o s  (Fre der ick  
Univers i t y ,  U nive rs i ty  of  Cypr us)  
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Affordances is a key concept that captures the reciprocal 
relationship between humans and their environments. 
Originally introduced in ecological psychology, the concept 
has since undergone several refinements, evolving into a 
rich interdisciplinary framework. Recent explorations of 
the term emphasize two important dimensions: first, the 
interaction between an agent’s abilities and the features of 
the environment (Chemero, 2003); and second, the 
adoption of a first-person, experiential perspective that 
conceives affordances as a field of possibilities that 
become salient within specific contexts, shaped by objects, 
people, and situational dynamics (van Dijk & Rietveld, 
2016). This process-oriented view advances an 
understanding of cognition and behavior as relational 
processes emerging from the continuous coupling of body, 
brain, and environment. Approaching the human-
environment relationship in terms of reciprocal dynamic 
couplings offers valuable insights for the design of 
inclusive environments. Yet, this raises an important 
question: how can architectural education practices 
advance an understanding of architectural design in such 
relational terms?  
More specifically, how can students develop a deeper 
sensitivity to the perceptual and spatial experiences of  

diverse bodies? The paper explores how the integration of 
insights from (ecological) psychology, interdisciplinary 
methodologies and technological advances may have a 
transformative impact on architectural education, 
particularly in addressing diversity and inclusion. It presents 
a recent pedagogical experiment that explores students’ 
awareness of accessibility issues before and after a two-day 
workshop. Conducted as part of a design studio, the 
workshop aimed to enhance students' understanding of the 
experiential dimensions of their design proposals.Students 
were asked to explore their designs through the perspectives 
of two personas with different mobility abilities: one walking 
and one using a wheelchair. Using the Unity game engine, 
they were able to simulate movement, record behavioral 
data, and analyze varied patterns of spatial engagement. This 
hands-on process encouraged critical reflection on issues 
related to accessibility and inclusivity.To evaluate the 
workshop’s impact, students completed a questionnaire 
before (N = 23) and after (N = 9) the session. The results 
provide insights into the transformative potential of game 
engines and desktop-based virtual reality technologies in 
helping students grasp the lived experiences of diverse 
users. 
 

i n  M u l t i d i m e n s i o n a l  I n c l u s i v i t y  
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UN D O I N G  PE R M A N E N C E:  B I O G E N I C  MA T E R I A L  S YS T E M S  A N D  T HE  PO S T-
IN D US T R I A L  RE I M A G I N I N G  O F  AR C HI T E C T U R E 

C a i t l i n  C h a r l e t  (U nivers i ty  of  Colo ra do Bou lde r)  
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This paper examines how biogenic material systems 
transform architecture from static object to dynamic 
ecological relationship, challenging modernist paradigms 
of permanence, control, and industrial efficiency. 
Biomaterials reconfigure architectural temporality by 
reintroducing buildings to processes of growth, decay, and 
renewal— positioning them not as fixed monuments, but 
as active participants in environmental rhythms. 
The emerging aesthetics of biogenic architecture are 
inseparable from place and time. Departing from the 
placeless universality of industrial materials, biogenic 
substances manifest through distinctive textures, colors, 
and patinas reflective of local geologies and plant 
ecologies. Such materials respond to seasonal humidity, 
temperature fluctuations, and weathering, developing 
visual and tactile properties irreproducible through 
standardized manufacturing. As a result, buildings become 
site-written—material expressions of their bioregions that 
embed local knowledge systems, land management 
practices, and ecological narratives into their very fabric. 
This reconceptualization fosters what might be called a 
post-industrial aesthetics of interdependence—
characterized by variability, tactility, mutability, and 
sensory richness. As Carlo Ratti notes, “The future of 
architecture lies not in creating inert structures, but in 
designing living systems that breathe, adapt, and evolve 
with their environments.” In alignment with this view, the 
paper draws on Ruth Morrow’s theoretical contributions, 
particularly her work on aesthetics and affect, which 
foregrounds the social and sensory dimensions of material 
engagement. Morrow’s scholarship offers an expanded 
framework for understanding architecture as a relational  
and embodied practice—one that values the affective, 
 
 

 
haptic, and temporal dimensions of space. Biogenic 
materials, with their softness, scent, irregularity, and 
impermanence, enable an intimate and ongoing relationship 
between body, building, and biosphere. 
At the heart of this inquiry is the concept of the 
environmental imagination—the cultural and aesthetic 
framework through which we relate to the natural world. As 
Lawrence Buell has argued, the environmental imagination 
shapes not only representations of nature, but also the 
political and ethical decisions that structure material 
interventions in the world. For much of modern architecture, 
this imagination has been constrained by Enlightenment 
ideals that elevate human reason above ecological 
entanglement. In particular, it reflects a Kantian conception 
of the subject as sovereign over nature, with the built 
environment as a rational imposition on a passive material 
world. This philosophical stance underpins the industrial-
modernist emphasis on abstraction, universality, speed, and 
mastery—perpetuating a dualistic view of humans and 
environment. Biogenic materials disrupt this paradigm by 
reactivating a more entangled mode of environmental 
thinking—one that privileges temporality, tactility, and co-
dependence over control. Realigning the human existence as 
a part of nature. Ultimately, this paper argues that biogenic 
architecture redefines aesthetics, temporality, and locality as 
co-constitutive forces for ecological imagination, design 
justice, and multispecies care. Rather than retreating from 
the speed of technology, it redirects innovation toward a 
slowing down, embrace of decay and regrowth, repair and 
reciprocity—offering critical strategies for practicing 
architecture amid ongoing environmental precarity and 
cultural transformation. 
 

i n  B i o g e n i c  Ar c h i t e c t u r e :  N e w  Ae s t h e t i c s  o f  
T i m e  a n d  P l a c e  
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CL A I M S  T O  SP A C E:  R E S E T T L E M E N T ’S  ST A T I S T I C A L  A N D  AR C HI T E C T UR A L  ME D I A  

I r i n a  C h e r n y a k o v a  (Colu mbia  U nivers i ty )  
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Versions of the same graphic visualization, in the shape of 
an X, appear in multiple publications and exhibitions 
produced by the Russian Empire’s Resettlement 
Administration (R.A.) in the early 1900s. The diagrams aim 
to show the sites from which settler-peasants originated 
and their final sites of settlement, while communicating the 
degree and intensity of movement over a roughly twenty-
year period. This paper examines the architectures and 
media employed by the R.A. in the period leading to and 
immediately following the 1905 revolution. Though such 
graphics are typically associated with the early Soviet 
period, I instead look to the turn of the century—a moment 
in which definitions of land and property were contested 
and debated. Although historians have examined the R.A. 
in relation to questions of continuity and state control, this 
paper asks what architectural and media history can lend 
to a reading of this historical moment. Rather than read 
these documents as solely the failure of one imperial 
system, it seeks to highlight how these claims to property 
themselves highlight the numerous conflicts surrounding 
ideas of land, tenure, habitation, and space.  

 
Claims to property constituted one the R.A.’s central 
activities, sustained by numerous cartographic and statistical 
expeditions, publications, and exhibitions. These graphics 
are just one among numerous spatial and technical 
instruments developed alongside the R.A.’s planning 
activities in its work in securing land as property for settlers. 
They proliferate as the conditions for settlement become 
increasingly tenuous—as settlers fail to perform the role 
imagined for them and as local administrators mediate 
existing claims to property, imperial differentiated 
governance, and violent conflict. These diagrams represent a 
world that was increasingly being shaped by the architecture 
and media of colonization, yet never fully correspond to what 
the administration represented it as. 
 

i n  P r o p e r t y  C l a i m s :  L e g a l  F i c t i o n s  o f  
E n v i r o n m e n t a l  Co n t r o l  

 

 

WO R L D ,  PL A N E T ,  C O S M O S:  FR O M  UN I V E R S A L  FR A M E W O R KS  T O  'SI L L Y 

CO S M O L O G I E S '  

M a y a  C h r i s t o d o u l a k i  ( T U Vie nna)  
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In thinking, all things become solitary and slow.’ Mark Riley 
takes us to Heidegger’s cabin in Germany, where a trail 
sign guides the traveller’s pace and spirit. In Thinking 
Place, Riley visits cabins of 20th-century philosophers to 
study essential shelter as a modernist vision shaped by 
‘language, thinking and place’.  
The primacy of shelter in the architectural tradition is 
mythical and persuasive. In Architecture and the Burdens 
of Linearity, Catherine Ingraham recounts how the 
‘problem of space and the stability of the cogito’ are linked, 
suggesting that our sense of place and invention are 
subjects to the Cartesian prefiguration. The isolated 
physicality of the cabin becomes the grounding condition 
from which one speaks about the world—embodying a 
desire for principles of linearity ‘that can be articulated’. 
The thinker acts as the generator of propriety, while the 
intellectual model appears collected, committed, and 
literate.  
Contemporary demand for knowledge departs from the 
reflective model of the philosopher’s cabin, favouring 
social, fast, and abundant frameworks.  

 
Emerging intellectual patterns are fluid, contradictory, and 
resistant to closure, aligning with naturalist currents of 
transformation—vitalism, mechanism, organicism. Examples 
such as Elisée Reclus' Terrestrial Globe, Le Corbusier’s geo-
architecture, or Fritz Haller’s Integral urban, a global model 
translate naturalist logic into architectural form. Yet 
metaphors such as architecture-machine, world-city, and 
eco-logy often rely on frameworks that foreground scalar 
complexity and technicity.  
In this context, the paper turns to Paul Feyerabend’s Against 
Method, to consider how architectural thinking might 
coalesce with what he terms ‘a silly cosmology’. Feyerabend 
recognizes universalism in the Renaissance ambition to chart 
a finite cosmos, proposing instead a theoretical approach 
that resists articulation and linearity, and affirms 
incommensurability and indeterminacy. This inquiry follows 
the enduring strains of universal naturalism to think about 
contingency in architectural thought through the shift from 
world to planet to cosmos.   
 

i n  T o w a r d s  a  Co s m o l o g i c a l  T u r n  i n  
Ar c h i t e c t u r e  
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QUI V E R I N G  M O M E N T  

H y e o k j i n  C h o i  ( Kore a A d vanced Ins t i t ute  of  S cie nce  a nd Te chno logy )  
S e u n g  H y u n  C h a  (Ko rea Adv anced I nst i t ute  of  S cience  a nd Technolog y)  
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Evaluate the environment you inhabit now—criteria 
immediately surface: functionality, atmosphere, 
connectivity. Yet these objectives cannot fully capture your 
spatial experience. As rapid shifts, increased mobility, 
digital environments through head-mounted displays, and 
purpose-driven architectural consumption become 
prevalent, current measures lean toward privileging 
abstract metrics for macroscopic statistics. Traditional 
methods—from surveys that dilute experiential nuances to 
lengthy interviews—fail to grasp the subtle dynamics of 
human-space interaction. Exploring alternatives, this paper 
conducts theoretical explorations around the Quivering 
Moment: when bodies unconsciously tremble, sigh, or 
gesture in response to environmental stimuli—an 
involuntary gasp at spatial vastness, a hand reaching out to 
touch an intriguing surface, a neck's subtle stiffening in 
uncanny spaces.  
To examine this lens multidimensionally, we conduct 
theoretical investigation from two perspectives, the 
Surrounding' and the Surrounded. First, environment as 
surrounding is interpreted through phenomenological 
perception, drawing on Merleau-Ponty's embodied 
perception and Bergson's intuition to capture pre-cognitive  

 
awareness. Second, the surrounded subject's movement is 
analyzed through Shannon's information theory—where 
unexpected events carry maximum information value—and 
Flusser's gesture theory, which reads bodily movements as 
communicative acts. This synthesis reveals how low-
probability spatial encounters trigger affective movements — 
as information theory demonstrates, rarity carries high 
informational value (1/p), transcending purpose-driven 
evaluations to capture spatial significance. Grounded in this 
theoretical lens, we examine methods for capturing these 
bodily quivering moments through sensor data and video 
analysis combined with retrospective interviews, addressing 
observer subjectivity while focusing on human-space 
interaction. Concretely, two cases demonstrate this 
approach: Goliath VR's unpredictable stimuli provoke 
involuntary flinches and sharp intakes of breath, while 
Sujoldang's subtle spatial transitions elicit unconscious sighs 
and contemplative hand gestures. Both illuminate how 
attending to these fleeting bodily responses offers a 
methodological alternative between reductive surveys and 
lengthy interviews—one that reveals experiential dimensions 
of space that conventional metrics overlook. 

i n  M u l t i d i m e n s i o n a l  I n c l u s i v i t y  

EN V I R O N M E N T S  AS S O C I A T E D  WI T H LA T E-L I F E  A N D /O R  EN D- O F-L I F E  

S a m  C l a r k  ( We lsh S choo l  of  A rch itect ure  ( WS A),  Card if f  Un ive rs i ty)  
A n n i e  B e l l a m y  (U nivers i t y  of  t he  West  o f  Eng la nd in  B r is to l )  
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The session ‘Environments Associated with Late-Life and 
End-of-Life’ aligns with Conference Strand 2, ‘Human-
Centred Environments’, focusing on how understanding 
the relationship between humans and their surroundings 
can improve designs that support health and wellbeing. 
While residential and healthcare environments are the 
focus, contributions exploring ‘unexpected’ settings like 
prisons and institutions are also welcome. Additionally, we 
recognise that not all deaths occur in later life, so papers 
addressing environments for younger individuals, such as 
children’s hospices and paediatric healthcare, are 
encouraged. 
This session offers an opportunity to reflect on evolving 
cultural and philosophical approaches to human mortality 
and the frameworks that shape designed environments. In 
the UK, this includes addressing a flatlining economy, 
growing population, and increasingly acute health and 
housing needs, as well as adapting and ‘making-do’ with 
existing environments. We encourage contributions  

 
focused on architectural responses to ageing-in-place and 
third-age design, following seminal reports like ‘HAPPI’ 
(HCA, 2009) and ‘Silver Linings’ (Barac et al, 2013).  
How do we evaluate the role of design and its contribution to 
health and wellbeing? What are the limits of ageing-in-place? 
Is there too much emphasis on ‘active ageing’ and 
‘independent living’, potentially ignoring human ageing and 
mortality? Do cognitive decline and death continue to be 
taboo? 
We are particularly interested in multicultural perspectives 
on late-life and end-of-life and see this session as an 
opportunity to grow understanding of how different global 
regions and societies are responding to ageing populations. 
We also invite methodological insights; to learn what design 
methods exist to observe and measure person-environment 
fit, particularly in circumstances where the person is not 
available or able to provide environmental intelligence. With 
this in mind we would be interested in developing a 
workshop element to the session to gather views on the 
palliative care concept of ‘dying in place’. 
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EX P A N D E D  CH O R E O G R A P H Y  IN  PU B L I C  A N D  C O M M O N  SP A C E S   

I n g r i d  C o g n e  ( KM D -  U n ivers i t y  in  Be rgen,  Nor wa y)  
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“From thinking institutional and contextual set-ups of 
meeting, 
- to creating spatial and temporal framings and forms of 
sociability, 
- to supporting spaces wherein strands of research can 
expand, carry, "friction" each other.” 

 
Public and common spaces imply variable geometry of 
notions such as “meeting”, “hospitality”, “invitation”, 
“engagement”, and “responsibility”. How to facilitate and 
engage (within) the im/material aspects that spaces of 
"meeting" provide when "contexts" are built without 
thinking the relationalities of their potential "occupants"?** 
How to articulate the im/material aspects of being with – 
bodily and conceptually – in space? 
Departing from the perspective of expanded 
choreography, the paper "Expanded Choreography In 
Public and Common Spaces" will: i) perform a critical 
approach to designed elements in public spaces, ii) 
present practical and tacit knowledge challenged by 
"hostile design" in specific localities, iii) develop upon their 
respective impacts on the physicalities, circulations, and 
relationalities of their inhabitants, and iv) propose 

ways to expand the thinking of “fixed” spaces with bodily 
movements and encounters  
This paper seeks for an alternative “logic” to the one a city 
might have by focussing on HOW “occupying” opens the 
possibility of thinking both activities and territories in order 
to reveal the realities that are leftover when not under the 
spotlights of political agendas. By manipulating what is 
already overmanipulated, the ambition is to reconquer 
attention to the “invisibles” and call into question values and 
ethics that reinforce utopian systems. The paper will present 
a series of research-based iterations on choreographic 
alternatives and practices of occupation. 
Let’s unlearn through movement societal conditionings to 
rediscover the potential of relationalities. 
*Facilitation, Cogne. I., 
https://www.researchcatalogue.net/view/353525/353526/
0/950 
** An “occupant” is both the one having an "occupation as an 
activity" and the one occupying a territory. 

 

i n  H o s t i l e  D e s i g n  i n  Co n t e x t  

 

 
THE  ST A G E  ∞:  A  F A L L O W C O M P A N I O N  T O W A R D S  A N  E C O-C E N T R I C  WO R L D V I E W 

C a n s u  C u r g e n  (Lo ughbor ough U nivers i t y)  
C a g r i  S a n l i t u r k  ( Loug hb orough Unive rs i ty)  
R o b e r t  S c h m i d t - I I  ( Lo ug hboro ug h U nive rs i ty)  
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Climate breakdown represents not merely an 
environmental crisis but a fundamental rupture in our 
relationship with planetary systems, demanding that we 
reconceptualise our professional roles, their scopes and 
scales within this entangled web of existence. Inspired by 
the agricultural act of letting land lie fallow to recover and 
regenerate, the paper explores, what happens when we 
reframe our spatial thinking not through productivity or 
growth, but through fallowness and shared ecological 
time? Moving beyond anthropocentric growth models 
rooted in capital accumulation, how can our design 
attitude prioritise kinship over ownership, depth over 
speed, care over exploitation, and attention over 
domination?  

 
Aligning with emerging perspectives from ecological 
philosophy, we propose shifting focus towards the 
interconnectedness of matter, particularly the soil. Learning 
fallow thinking values active rest as a method to cultivate 
awareness of soil, landscape, and community. It prioritises 
long-term care over speed, relational depth over efficiency, 
and regeneration over sustainability, demanding 
responsibility across the full temporal spectrum of any 
earthwork practice, from ecological grounding to enduring 
custodianship. Through these principles we develop 
the Fallow Thinking Companion (FTC), a design thinking 
approach that expands architecture’s temporal and material 
responsibilities by proposing a new stage to the RIBA Plan of 
Work, the stage ∞, between stages 0 and 7, to offer a model 
for reimagining sustainable futures, requiring profound shifts 
in our perceptions of time, causality, control, and 
cohabitation. 
 

i n  H u m a n - C e n t r e d  Op e n  S e s s i o n 2   
( H u m a n - m a d e )  
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‘CR E A T I V E  C O M P E N S A T I O N ’ :  L A N D S C A P E  D E S I G N ,  UR B A N  D E V E L O P M E N T ,  A N D  

T HE  T E R R I T O R I A L I S A T I O N  O F  F I N A N C I A L I S E D  E C O L O G I C A L  N E T W O R KS  I N  BE R L I N.   
K o e n r a a d  D a n n e e l s  ( KU Leuve n)  
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The city of Berlin is one of the forerunners in developing 
policy frameworks aimed at mitigating the environmental 
impact of urban development. Through ‘encroachment 
regulations’, ‘land pooling’, and so-called ‘eco-accounts’, 
the state has safeguarded significant portions of Berlin’s 
ecologically valuable wastelands as ‘compensation 
landscapes’ for urban development elsewhere. Landscape 
designers have often skilfully integrated such nature 
conservation legislation with aesthetic and social 
programmes, a practice dubbed ‘creative compensation’. 
However, there is a darker side to this story. Through 
policies of environmental control, the fields of architecture 
and landscape design are increasingly embroiled in the 
financialisation and 'neo-liberalisation' of post-industrial 
landscapes. They participate in the justification of 
environmental destruction through the renaturalisation of 
lost environments, while in fact reinforcing urban 
development projects and real estate. 
This double trick—pretending to reconstruct an imaginary 
landscape while destroying vibrant biodiversity hotspots—
has not yet been studied in the (history of) urbanism and 
landscape design. How does landscape design conceal 
 

 
destruction and redistribute green spaces across urban 
territories? Who benefits, and who loses, when urban 
development is mitigated through landscape? In this 
contribution, I will map the geography of compensation in 
Berlin and analyse the social and aesthetic programmes of 
several key compensation parks. By connecting interviews 
with a wide range of actors—including the state, 
infrastructure developers, civil society, and landscape 
designers—with site visits and archival material, I discuss 
compensation landscapes both as placemakers for 
conservation and recreation, and as urbanisation devices 
that mobilise nonhuman labour to support speculative 
development. My analysis presents the creation of Berlin’s 
green network as a contested and continuously negotiated 
arena—caught between the claims of real estate, 
infrastructure, and spontaneous urban nature—in which 
design plays an increasingly central role. 
 
 

i n  T h e  P l a n e t ,  i t s  P o l i t i c a l  B o r d e r s   
a n d  i t s  Ar c h i t e c t u r e s  

 

DO C UM E N T I N G  T HE  T E N S I O N S  B E T WE E N  A  N E W  M E T R O  I N F R A S T R UC T UR E  I N  

HI S T O R I C  UR B A N  E N V I R O N M E N T S  

S o f i a  D a r b e s i o  (Po l i te cn ico  di  Tor ino )  
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Underground railway systems are an integral part of 
infrastructural development, as well as urban governance, 
at both the regional (-national) and local levels. The 
process of planning and constructing metro systems 
involves complex decision-making relationships that 
connect regional planning to local contexts and interests, 
and that involve technological, societal and political 
factors. Adding to this, dealing with underground 
infrastructures in historic cities often means discovering 
historical stratifications, revealing relevant information for 
urban and regional history. The contribution presents an 
ongoing doctoral research documenting the integration of 
a metro infrastructure in the historic city centre of Naples 
(Italy) and in two small towns in the suburbs of Paris 
(France). While the insertion of modern infrastructures into 
a historical environment creates intersections among 
different expertise and stakeholders; documenting, 
understanding and communicating the dynamics is not 
easy due to the complexity of the process. 

 
Applying Digital Humanities methodologies, the research 
addresses the challenge of documenting and facilitating 
interdisciplinary exchanges within the workflow, thereby 
making the process more accessible. The research approach 
is based on the understanding that data, tools and 
information relating to construction sites embody innovative 
capabilities, processes, and solutions that are relevant to the 
city and its sustainable development. This contribution will 
also discuss the research challenges in studying 
contemporary processes. These include lengthy 
authorisation procedures and restricted access to 
documentation by the authorities involved in construction 
due to security and institutional copyright issues. 
Concluding, the contribution provides visual insights into 
how architecture can manage and combine the different 
dimensions involved – engineering, archaeological, etc. – and 
can catalyse the regeneration of the surrounding area by 
interpreting the local cultural and societal context. 
 

i n  P h D  W I P :  I n f r a s t r u c t u r a l  E n v i r o n m e n t ( s )  
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PO T H O L E S  I N  T HE  TE C HN O  CI T Y  

S h o u m o  D a s g u p t a  ( Univ ers i t y  of  I l l ino is  Ur ba na- Cham pa ig n,  Schoo l  of  A r ch ite ctu re)  
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[here] There are no potholes in the road, 
 [but] roads in the potholes. (translated from Hindi)  
-Divine, Mumbai-based rapper, Kaam 25, 2018  
 
Potholes emerge. They disturb the smooth, sanitized 
visions of space imagined by neoliberal architects and 
urban designers. If the city is a skin, potholes are acne, 
blemishes; "treating" one is invariably followed by a 
possible-but-not-predictable recurrence of another, 
making a “spotless appearance” an inundating patchwork 
of maintenance and extraction. Across the 21st-century 
asphalt-scapes, potholes remind us of the geo-ontological 
substratum of a postcolonial spacetime woven with 
everyday lineages of a shrouded world where the history of 
the road is irretrievably intertwined with that of bumpy 
rides. Rare in the humanities, potholes frequently appear 
in the scientific literature on construction technology, road 
engineering, and AI-driven vehicular navigation systems. 
My essay explores potholes as a spatial entity cum analogy 
to frame the asymmetric promises of design and repair. 

 
I argue that a new place for potholes maybe sought in the 
contradictions they pose to the promised renderings of the 
“smart cities,” with shining roads, shimmering towers and 
photoshopped light trails swooshing to the future, where 
potholes are perhaps more assured than ever, as problems 
not too small to ignore and not too large to theorize. To that 
end, I travel through the roads of India, where, according to 
government reports from 2021, 3,625 road accidents, 
including 1,481 deaths and 3,144 injuries, were attributed 
to ‘potholes,’ one of the several road features that lead to 
accidents. Netizens of Bengaluru, India’s “Silicon Valley,” in 
2022 marked a pothole on Google Maps, satirically 
suggesting that it should be recognized as a “place.” 
Navigating how potholes are depicted in social media, stand- 
up comedy, and urban rap music, I demonstrate how they 
define India’s walking and driving experiences, presenting 
inconvenient contradictions to its globalized image. 

 

i n  B e y o n d  R e p a i r :   
P o s t c o l o n i a l  Ar c h i t e c t u r e  o f  D e c a y  

 
 

F I R E  MA N A G E M E N T  P R A C T I C E S  

M a r i z a  D a o u t i  (U nivers i t y  of  Ma ncheste r)   
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The proposed contribution to the workshop is related to 
the PhD project ‘Vulnerable Landscapes: An urban inquiry 
into the flammability of Greek rural space’ which 
investigates the entanglement of urban and environmental 
processes in the making of the built and unbuilt 
environment in peripheral areas in Greece through the 
social, ecological, material and territorial implications of 
wildfires. This proposed participation will discuss fire-
management practices as an extended infrastructural 
environment, which manifests on multiple scales and 
temporalities and serves multiple goals, including 
prevention and mitigation, response and firefighting, and 
post-fire recovery. Fire-management interventions to the 
landscape take the form of large-scale works, such as the 
construction of fire-break zones into forested land; land-
use change, such as planning for agricultural greenbelts 

 
within forests or at the periphery of settlements; biomass 
fuel management, through prescribed burning of small 
sections of forests or by allocating grazing areas in 
overgrown forests; ecosystem modification, such as 
enhancing fire-resistant and fire-adapted native species or 
removal of invasive alien species; gardening and landscaping 
around buildings that aims to create ‘defensible space’ by 
removing fuel in the immediate surroundings; as well as 
architectural criteria that concern fireresistant building 
materials and resilient building envelope design. This 
approach regards infrastructure as a ‘designed environment’ 
that is constituted by many agents operating at different 
scales, including fire. Focusing on the Greek context will 
assist in addressing site-specific and nuanced questions 
around agency and governmentality of fire-prone landscapes 
and their human and more-than-human inhabitants. 
 

i n  P h D  W I P :  I n f r a s t r u c t u r a l  E n v i r o n m e n t ( s )  
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ST O R YT E L L I N G:  T R O P I C A L  D E C A Y  A N D  P L A N T A T I O N  P R E S E R V A T I O N 

W i l l  D a v i s  (U nivers i t à  de l la  Sv izzer a  i ta l iana (US I ))  
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Two model houses, tucked away in the attic of a museum 
in the mountains. One wonders what the Swiss tobacco 
planter Johannes Küng-Mösli said to the craftsperson in 
north Sumatra as he instructed him to build them 
sometime in 1880, paying special attention to the details 
of the exact house types of the region. When the museum 
curator blew a hundred years of dust from them, the 
models were oddly preserved, the miniature woven 
pandan-leaf walls and bamboo-slat floors showed few 
signs of decay, owing to relatively dry alpine conditions.  
Decay describes processes of decomposition, parts 
changing shape, becoming something else, soil or plant 
matter. What happens when architecture can no longer be 
kept in its state of being architecture, when its repair is out 
of the question? And what about decay or preservation 
enabled by different climatic conditions?  
This paper observes how these apparently innocent 
houses continue to haunt the present as symptoms of the 
larger condition of tropical decay, whereby as a curiosity of  
 
 

 
The colonial condition, erstwhile colonial buildings informer 
colonies are gazetted and preserved as national monuments, 
whereas the traditional houses of the once-colonized 
struggle to be maintained, or at most are preserved as static 
curiosities.  
More than a question of heritage or preservation, these are 
questions of material lifespan and the practical implications 
of climate and craft, particularly when species change makes 
it difficult for the correct house parts to be found to replace 
with. Conversely, the houses commissioned by Küng-Mösli 
were modes of describing another world to an audience 
when cameras were not yet widely available. They are 
symptomatic of a larger set of discourses surrounding the 
ways that plantation logics persist within Europe’s “post”-
colonial borders through the presence of objects that refute 
decay, and in spite the decay of their own ancestors. 

i n  B e y o n d  R e p a i r :   
P o s t c o l o n i a l  Ar c h i t e c t u r e  o f  D e c a y  

 
 

FR O M  N E G L E C T E D  B A C K G R O UN D S  T O  E C O- C E N T R I C  E N V I R O N M E N T S:  

T R A N S F O R M A T I O N  A N D  A P P R O P R I A T I O N  O F  G R E E N  S P A C E S  I N  A  S O C I A L  H O US I N G  

N E I G HB O R H O O D  I N  A N T WE R P ,  BE L G I UM  

N i n a  D e  J o n g h e  ( KU Le u ven)  
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In a high-rise social housing neighborhood in Antwerp, 
Belgium, green space becomes a contested terrain where 
divergent notions of human-environment relations are 
enacted and challenged. Through archival research, 
document analysis, field observations, and interviews, this 
study reveals the hidden design histories of these green 
spaces and how they are appropriated today. Long 
overlooked as passive backdrops to architectural 
narratives, they are not neutral or "natural" spaces, but the 
result of layered infrastructural decisions: land that was 
covered and prepared with sand to accommodate 
construction, and designed as sloped grass surface atop 
underground parking structures. Green space thus 
emerges as a byproduct of modernist planning ambitions, 
shaped as much by mobility changes as by aesthetic and 
environmental concerns. Today, a philosopher-educator 
transforms these so-called "unused" plots into a site for 
ecological and pedagogical experimentation, involving 
children, plants, and soil in relational practices of care. 
Meanwhile, the city launches a master plan that brands the 
neighbourhood as a "vibrant park-city," focusing on 

 
climate adaptation and landscape design. Proposing 
densification and new infrastructure, however, the plan 
sidelines existing local practices. This paper unpacks these 
tensions and interrogates how diverse actors in past and 
present mobilize varied notions of socio-ecological care and 
project them onto green space. By foregrounding their 
infrastructural underpinnings, it highlights how socio-
ecological imagination, technical planning, and local care 
practices intersect—and sometimes collide—in the making of 
urban living environments. Ultimately, this research 
questions who has the legitimacy to care for collective green 
spaces in social housing areas, and for whom, in turn, do 
these green spaces care? Doing so, the role of design(ers) in 
conceptualising (infrastructural) environments is critically 
evaluated, and overlooked agents of urban transformation, 
such as soil, playing children, or gardeners, are brought to 
the fore as crucial in re-reading a landscape and reimagining 
its possible future. 
 

i n  P h D  W I P :  I n f r a s t r u c t u r a l  E n v i r o n m e n t ( s )  
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BE YO N D  RE P A I R:  P O S T C O L O N I A L  AR C HI T E C T UR E S  O F  DE C A Y   

É m é l i e  D e sr o c h er s- Tu r g eo n  (Dalhousie University)  
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Architectures of empire—designed to uphold racial 
capitalism and colonial hierarchies—are often crumbling, 
caught in cycles of maintenance and crisis. Their fragility 
exposes the limits of their permanence, revealing both the 
inequities they sustain and the possibilities for their 
collapse. 
In the context of growing scholarship on repair and 
maintenance, we are inspired by scholars such as Ozayr 
Saloojee, Jennifer Newsom, Tom Carruthers, and Zoe 
Rivera, who argue that care must engage with the 
conditions of “how and why it broke” (2024). Building on 
this, we critically examine the notion of maintenance, 
suggesting that decay reveals not only the vulnerabilities of 
empire but also possibilities for abolitionist and decolonial 
futures. 
We invite scholars to examine spatial histories of failure, 
friction, and decay in postcolonial and architectural 
history. How do inequities in the built environment persist, 
erode, or collapse? How might decay refuse maintenance 
and open pathways for radical world-building?  

 
Contributions may explore decay as a political condition, 
considering what ruins reveal about the endurance or failure 
of empire, or investigate the labor of maintenance by asking 
who repairs, sustains, or dismantles imperial infrastructures. 
We also welcome reflections on the postcolonial afterlives of 
architecture and how colonial infrastructures continue to 
haunt the present, as well as analyses of the aesthetics of 
ruin—how decay is mobilized, commodified, or resisted. 
Additionally, we encourage discussions on abolitionist 
design histories alongside inquiries into residual governance, 
questioning what refuses to decay and what its endurance 
signifies. 
By addressing the politics of decay, we hope to foreground 
pathways for land justice and collective political projects that 
build worlds beyond empire. We invite contributors to 
theorize decay not as an endpoint but as a space of 
potentiality—an opening for radical refusal and 
transformative futures. 
 
 

 
 
EC O L O G I C A L  EN T A N G L E M E N T S  O F  T HE  H O M E:  UN/M A KI N G  D O M E S T I C I T Y I N  T HE  

AG E  O F  CR I S I S  

N e h i r  M e l i s  D o ğ u  (Midd le  East  Technica l  U n ivers i ty)  
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This paper rethinks the concept of domesticity as a 
relational ecological condition rather than a private, 
human-centered space. In response to escalating 
environmental breakdowns and spatial injustices, this 
study explores how architecture can reposition domesticity 
beyond anthropocentric frameworks. The paper proposes 
an ontological and ethical reconceptualization of the home 
as a generative site of multispecies entanglement, political 
agency, and spatial resistance, drawing from deep ecology 
and environmental humanities. The home is not proposed 
as an isolated retreat from crisis but as a site of 
entanglement. 
By engaging with critical literature from interdisciplinary 
fields such as architecture, philosophy, and cultural theory, 
the paper interrogates the conventional binaries of 
public/private, human/non-human, and 
temporary/permanent that have historically formed 
architectural discourse. Theoretical foundations are 
established through the examination of the works of 
Arendt, Vidler and recent critiques such as Fleming and 
Ghosn's (Un)Making Worlds, which the article positions as 
 

 
reframing domesticity as a dynamic and contested space 
intertwined with ecological vulnerability and socio-political 
precarity. 
Rather than presenting empirical data, the paper adopts a 
conceptual methodology to articulate a shift in architectural 
thought: from designing for the human subject alone to 
designing with an awareness of interspecies 
interdependence and environmental responsibility. This 
study lays the groundwork for subsequent research 
endeavors that involve site-specific inquiry and visual 
ethnographic methodologies. These methodologies will be 
employed to investigate further transitional homes, informal 
settlements, and adaptive reuses of domestic space. 
The paper is situated within the "Natural Environment(s)" 
strand, contributing to the ongoing discourse on how 
architecture can conceptualize domestic environments not 
as sites of environmental escape, but as laboratories of 
coexistence, care, and sustainability in the Anthropocene. 
 

i n  N a t u ra l  Op e n  S e s s i o n  1  ( Ar c h i t e c t u r e  a n d  
N a t u r e )  
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THE  PL A N E T ,  I T S  PO L I T I C A L  B O R D E R S  A N D  I T S  AR C HI T E C T UR E S   

K e v i n  D o n o v a n  (Te chno logical  Un ivers i t y  Dub l in)  
B r i a n  W a r d  (Te chno logical  U n ivers i ty  Du bl in)  
M a r c i n  W o j c i k  (Te chno lo gical  Un iver s i t y  Dub l in)  
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The AHRA describes itself as an association that supports 
architectural researchers ‘across the UK and beyond’. The 
idea of the nation state is present within the organisation’s 
identity: the work it envisages may happen within or 
outside this qualifying boundary, and in practice often 
crosses it. This fact, and the assumptions flowing from it,  
may remain largely in the background for most 
researchers. Similarly, other architectural research and 
action groups, often for reasons of funding, find 
themselves operating within, outside, or across political 
entities at different scales.  
The nation state, central to the creation of the global 
carbon economy, is deeply embedded within the emerging 
system of agreements and targets being assembled to limit 
and mitigate global warming.  So too are other political 
entities, from local government to dependencies, unions 
and federations. The climate crisis requires architects and 
architectural thinkers to reconceptualise their relationship. 
with the earth, its environments and its populations.  

 
Politics at all scales, therefore, continues to influence and 
structure the methods and epistemologies through which 
any re-alignment might be effected. 
 
Ideas of identity attached to political entities have long 
influenced the reading and production of architecture and 
planned environments. This session invites presentations 
that reflect on the tensions between these ideas and the new 
geographies emerging in architectural discourse as the 
discipline confronts climate change. New structures of 
mapping, designing and making architecture often transcend 
political borders, erasing cultural and social differentiations 
and (dis)empowering particular individuals and 
communities. How are the new structures and geographies 
of architecture and planned environments determined by 
political and administrative boundaries? Conversely, what 
readings of the historical connections between mapping and 
planning are enabled by the new imaginaries of 
environmental architecture? 
 

 

THE  FU T U R E  O F  EX T R A C T I O N:  EX A M I N I N G  T HE  EN V I R O N M E N T A L ,  SO C I A L,  A N D  

AR C HI T E C T UR A L  IM P A C T S   

K i m  F ö r s t e r  (U nivers i ty  of  Ma nchester )  
L u c a  C s e p e l y - K n o r r  (U nivers i t y  of  L iverpoo l)  
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In his foreword to Sheila Haywood’s 1974 book, Quarries 
and the Landscape, Prince Philip, the then Duke of 
Edinburgh, identified the extractive industries as a prime 
illustration of the conflict between conservation and the 
demands of industrial society. The book for him 
highlighted the potential of landscape architecture to 
mitigate this dilemma. Haywood, although often 
overshadowed by Geoffrey Jellicoe in historic accounts, 
was a leading authority on quarry restoration, particularly 
through her work at Hope Cement works in Derbyshire, 
demonstrated long-term landscape restoration, yet the 
broader environmental and social impact of extraction, and 
the role of landscape architecture in mediating its 
consequences, remain largely unresearched. 
Contemporary analysis quantifies the extractive nature of 
architecture along the supply chain, with extraction, 
construction and demolition activities accounting for 60% 
of the UK’s total waste (as per “Promoting Net Zero Carbon 
and Sustainability in Construction,” 2022) and the built 
environment contributing for 40% of CO2 emissions.  

 
The current green transition, driven by the demand for 
critical minerals used in renewable energy technologies such 
as solar panels, wind turbines, batteries, and electric 
vehicles, brings the question of extraction, its mediation, and 
even concealment to the forefront of environmental policy 
again. This session invites proposals that explore the future 
of mining sites from a critical, multi-disciplinary humanities 
perspective, analysing the architectural, landscape, and 
ecological histories of extractive landscapes in the UK and 
internationally. 
This session seeks proposals addressing: 

• Global networks and territorial impacts of 
extractive industries; 

• Environmental histories of quarries and mines; 
• Networks and agents involved in the creation, 

maintenance and futures of extractive landscapes; 
• Conflicts and protests arising from the designation 

and expansion of mining sites. 
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BE C O M I N G  P O R O U S:  RE T HI N KI N G  CI R C UL A R I T Y  T HR O U G H E M B O D I E D  M A T E R I A L  

EX C H A N G E  

T e k l a  G e d e o n  ( Moho ly -Nagy U nivers i ty  o f  Ar t  a nd  Desig n)  
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This paper examines how modern infrastructural, spatial, 
and epistemological systems have contributed to the 
disconnection of the human body from planetary nutrient 
flows. It argues that the ecological crisis must be 
understood not only in terms of climate or extraction, but 
as a crisis of embodiment: the systematic erasure of the 
body’s metabolic participation in environmental processes. 
In dominant architectural and biomedical imaginaries, the 
body is framed as autonomous, enclosed, and hygienically 
managed—concealed from processes of decay, 
decomposition, and return. Drawing on theoretical 
frameworks from trans-corporeality (Alaimo), holobiont 
theory (Margulis), and compost ontologies (Haraway), the 
paper proposes the notion of the porous body—a body 
materially entangled with mineral flows, microbial life, and 
ecological time. 

 
This conceptual framework is grounded in a material case 
study: phosphorus. As a vital but finite nutrient essential to 
all known life, phosphorus links geological formations, 
agricultural systems, and human bodies. Yet its movement is 
increasingly linear and extractive—mined from sedimentary 
rock, embedded in industrial food systems, and expelled 
through waste infrastructures that prevent its ecological 
return. The paper traces how the body, once a site of nutrient 
transformation, is now embedded within infrastructures that 
enforce disconnection, resulting in both environmental 
degradation and epistemic loss. 
 
 

i n  B i o g e n i c  Ar c h i t e c t u r e :   
N e w  Ae s t h e t i c s  o f  T i m e  a n d  P l a c e  

 
AN  A R C HI T E C T U R A L  P E R S P E C T I V E  O N  D E G R O WT H A N D  E C O S O C I A L  
P L A N N I N G 

M a x i m e  G e n y  (L AA -  LA V UE UMR 7 218 C NRS |  Eco le  Na t io na le  Su pér ieure  d 'Ar ch ite ctu re  de  
Par is  L a  V i l le t te )  
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Intellectual traditions promoting degrowth have often 
advocated self-management principles while ofering a 
critical perspective on modernist, centralised, and 
productivist planning (e.g. Gorz). Since the period of 
spatial Keynesianism, planning remains associated with 
the idea of redistribution and social equity. However, an 
environmental approach to the history of architecture 
shows that this was achieved at the expense of production 
growth and extractivism. Nevertheless, we want to show 
that it would be detrimental to reject as a principle any 
form of planning. In this paper, we will consider the 
hypothesis of eco-social spatial planning – which considers 
both the allocation of resources and democratic modes of 
governance (Löwy) –, the position of architecture in this 
project, and how this hypothesis can change how we think 
about urban environments. 
The idea of eco-social planning calls for a dialectical 
reorientation of urban environment production systems. On 
the one hand, there is a process of closure and decline in 
various sectors and activities (the concrete industry, 

 
property speculation, fossil fuels). On the other hand, there 
is a dynamic of opening up other sectors that will enable us 
to inherit, maintain and/or transform the environment 
(decontamination, deconstruction, conversion and 
maintenance of buildings, low-carbon materials supply 
chains). Rather than a transition from one chain to another, 
this dual process suggests a reconfiguration of production 
modes and a potential shift in the role of architecture in a 
new non-extractivist, sustainable and democratic model. 
The eco-social planning hypothesis thus seems to suggest 
including in an environmental approach a metabolist 
dimension attentive to the flows of materials and energy to 
be distributed, but also reflections on political economy that 
consider the socio-economic embeddedness of building 
production chains and the disciplinary 
knowledge(architecture, urban planning, engineering) that 
manages them. 
 

i n  D e g r o w t h ,  Ci t i e s  a n d  U r b a n  E n v i r o n m e n t s  
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MU L T I D I M E N S I O N A L  I N C L U S I V I T Y  

A n d r e w  G i p e - L a z a r o u  (V irg in ia  Tech,  S choo l  of  A rchite ct ure)  
L u i s  B o r u n d a  (V irg inia  T ech,  S choo l  of  Ar ch ite ctu re)  
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The Multidimensional Inclusivity session invites papers 
which explore two-directional influences between 
emerging technologies and the human-centred design of 
the built environment, and seeks to investigate, in 
particular, how alternative, cross-cutting research 
methodologies can inform our understanding of inclusivity, 
health, and wellbeing. 
 According to the World Health Organization (WHO), 
approximately 2.5 billion people globally rely on one or 
more assistive products to interact with and within the 
built environment. The infiltration of AI into assistive 
technologies and building systems demonstrates the 
potential to optimize the individual spatial experiences of 
disabled individuals who account for nearly 16% of the 
global population.  
Topics of interest in this session may include, but are not 
limited to: 
 

 
• Design methodologies that integrate AI for 
accessibility and inclusivity. 
• The role of healthcare architecture, especially 
mental healthcare environments, in nurturing wellbeing. 
• Responsible technology, ethical and societal 
implications of AI-driven accessibility solutions and its 
impact on marginalized groups. 
• Case studies and examples of assistive 
technologies in architecture and urban design. 
• Papers exploring how AI and accessibility intersect 
in diverse cultural contexts or geographic regions. 
 Proposals should present new readings of the reciprocal 
relationship between disabled individuals, the development 
of assistive technologies, and the design of healthy and 
inclusive environments. Contributions which address the role 
of AI in shaping physical spaces, digital interfaces, and urban 
contexts are particularly welcome, as are those which 
explore interdisciplinary approaches and actionable 
strategies that bridge responsible technological innovation 
with human-centred design principles. 

RUI N S  A S  E D G E  E F F E C T S:  W H A T  H A P P E N S  I N  T HE  B O UN D A R Y Z O N E  B E T WE E N  

H UM A N  W O R L D- M A KI N G  A N D  N O N HU M A N  W O R L D-M A KI N G? T HE  C A S E  O F  

MO G A D O R  I S L A N D S  

M a r i y a  H a m a d a  (U nivers i ty  o f  Ma ncheste r)  
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While ruins are still absent from ecological narratives and 
would be systematically recognized as part of human 
world-making projects, it proves necessary to theorize 
about ruination as an ecological phenomenon. Borrowing 
the ecological term “edge effect” from the anthropologist 
Tsing that she borrowed it herself to express the necessity 
to immerse ourselves in other than human world-making 
projects and work on contact zones to achieve “designs for 
living together” (Tsing et al. 2022), I argue that ruins -even 
though initially conceived by humans- can be also 
recognized as part of nonhuman world-making projects. 
The research aims to re-evaluate the architectural ruins of 
Mogador, signs of past human infrastructure, as both a 
contact zone of human and nonhuman ecological and 
social entanglements and a potentially discreet component 
that helped with the processes of transformation led it to 
be entitled today a biological reserve. Since 1980, the 
island was entitled as such and became mostly 
inaccessible to humans. The decision stemmed from 
observing a bird species, the Eleonora’s falcon, known to 
live mainly in the Mediterranean region, that unusually 
 

started to occupy the Mogador islands in the Atlantic coast. 
While less than 50 couples of this rare species were counted 
in the island by 1980, more than 1700 are estimated 
recently (Qninba 2025). 
A multispecies ethnographical fieldwork study to the islands 
aims to achieve an “entangled storying” (Tsing et al. 2022) of 
two main entities engaged in multiple world-making projects: 
the few humans, being them the ornithologists watching and 
inventorying falcons, fishermen socializing with them and 
locals swimming by; and the many falcons reproducing in the 
islands with their ruins, getting along with the fishermen, 
escaping both the ornithologists while their few yearly visits 
and strangers challenged by discovering the haunted ruins 
defying local politics of accessibility and biological 
preservation. Raising the questions of how might 
ornithologists and fishermen, respectively but also in 
dialogue, ethically engage with bird world-making projects— 
and birds to them? And essentially, to what extent the ruins, 
as leftovers of human world-making projects, trigger this 
engagement? 
 

i n  H u m a n - C e n t r e d  Op e n  S e s s i o n  1  ( M o r e  T h a n  
H u m a n )  
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OC C U P YI N G  MI L I T A R Y  S P A C E:  T HE  1946 S Q U A T T I N G  MO V E M E N T  I N  T HE  UN I T E D  

KI N G D O M  

C a t h y  H a w l e y  (U nivers i t y  for  t he  Crea t ive  Ar ts  C ante rbu ry )  
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In1946 over 45,000 people occupied empty World War II 
military structures across the United Kingdom in a mass 
squat. Provoked by widespread wartime destruction, 
overcrowding and barely habitable conditions, the squats 
were part of a nationwide movement in response to a 
critical lack of housing. As the war ended military 
infrastructures were left vacant, a legacy of troop and 
prisoner movement, home defence, mobilisation and 
training. Seizing on these empty sites the squatters 
occupied multiple structures, from prefabricated camps of 
Nissen huts at artillery bases through to luxury London 
hotels requisitioned for wartime administration. Much of 
this action was spontaneous and ad-hoc although some 
squats where organised by the Communist Party of Great 
Britain (CPGB).  
This paper draws upon oral histories and interviews from 
the social research project ‘Mass Observation’ and the 
archive of the CPGB, extensive press photography and 
reportage as well as RAF aerial photography. It recounts 
histories of communities that became accepted and  

 
eventually; legitimised by local authorities alongside short-
lived London squats which ended with evictions and legal 
proceedings. The move from military to civilian life is 
explored through the squatter’s self-organisation, structures 
of mutual aid that echo military behaviours but also draw 
upon established female communities of care and shared 
domesticity. Mapping and drawing produced by the author 
are used to further explore geographies and adapted 
architectures.  
The successful, or otherwise, transformation of military 
infrastructure into homes reflects questions of land 
ownership and perceived value as well as political 
expediency following popular direct action allied to slow 
post-war reconstruction. In the freezing winter of 1947, the 
squatters put pressure on the Labour government and the 
emerging Welfare State impacting directly on government 
housing policy. The paper traces domestic histories within 
the remnants of military structures, the public taking control 
of previously restricted space. 
 

i n  E x p o s i n g  t h e  E n v i r o n m e n t s  o f  W a r f a r e :  O n  
t h e  P e r m a n e n c y  o f  D e f e n c e  E p i s t e m o l o g i e s  

 

DE S I G N I N G  A  S E N S E  O F  N A T UR E.  A  S T UD Y  O F  J O R N  UT Z O N ’S  C A N  L I S  F R O M  A N  

E N V I R O N M E N T A L  P E R S P E C T I V E  

S e b a s t i a n  H a r r i s  (ETS AB -UPC B ar ce lo na Tech)   
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This article reflects upon a design approach that addresses 
our consciousness of the natural environment. Spaces 
which are sensitive to the dynamic cycles of the natural 
world are central to establishing a wider awareness and 
appreciation of the how our ways of living interact with the 
natural environment – setting an elemental basis from 
which to engage with the broader environmental 
challenges of today. 
The research studies the relationship between architecture 
and its surrounding ecology using the case method. In-situ 
research, through drawing on site, is used to analyse and 
document the interdependence between environment, 
architecture, and human perception. 
The particular case chosen to illustrate this approach is 
Jorn Utzon’s private house, Can Lis (Mallorca, Spain). 
Utzon transforms the building into a human-scale 
instrument tuned to focus on carefully selected aspects of 
the natural environment. Designed as a set pavilions 
connected via courtyards, each has a particular connection 
to the surrounding landscape.  
 

 
Profoundly minimal spaces, with primary geometries and 
rough-sawn sand stone walls, are animated by changing 
natural elements. Construction techniques, materials and 
detailing are all designed to emphasise the changing 
qualities of light, sound, orientation and view. Spatial limits, 
sequential movement and contrasting perceptions of the 
different senses are organised to dramatically enhance the 
sensorial experience of the natural surroundings. 
The main contribution is to explain a design approach which 
uses minimal architectural elements to compose, control and 
intensify the sensory perception of the natural environment. 
Through placing nature as the main protagonist embedded 
within a domestic setting, the architectural framework 
fosters an attitude of mindfulness towards nature and how 
our way of living may interact with it. This is especially 
relevant today as it demonstrates how spatial design can 
help to change attitudes and perceptions towards nature, 
and to reconsider the deep interdependence between people 
and their natural environment. 
 

i n  B i o g e n i c  Ar c h i t e c t u r e :  N e w  Ae s t h e t i c s  o f  
T i m e  a n d  P l a c e  
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THE  A G R I C UL T UR A L  C O N C E S S I O N  A N D  T HE  CO M M O D I T I Z A T I O N  O F  L A N D  I N  T HE  

DUT C H  EA S T  IN D I E S  

R o b i n  H a r t a n t o  H o n g g a r e  ( Nat io na l  U nivers i ty  o f  S ing apo re)  
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This paper examines the spatial implication of the 
agricultural concession (landbouw concessie), a model of 
land agreement that proliferated in the Dutch East Indies 
since the late 19th century. In the absence of a developed 
court system and economic infrastructure, the agricultural 
concession model facilitated the establishment of what 
historian Cyrus Veeser suggests as a “legal microclimate,” 
providing, on the one hand, a congenial juridical order, 
including for securing property rights, and, on the other 
hand, economic attractiveness. Formalized and 
standardized by the Dutch colonial government in the 
1870s, this model of land agreement involving three 
parties—local rulers, company owners, and the colonial 
administration—connected private land tenure with the 
doctrine of improvement, thereby providing the legal 
foundation for property claims and colonial expansions in 
the next decades by foregrounding the financial promise of 
commodity production. 

 
In the East Coast of Sumatra, the geographical focus of this 
paper, agricultural concessions became ubiquitous following 
incoming capitals from Europe, their far-reaching application 
engendering the commoditization of land in full speed and, in 
consequence, converting most part of the region into 
investment products under the control of plantation 
enterprises. I argue that the agricultural concession model, 
which mobilized the fictional conception of wasteland, 
transformed the region into a contested site where different 
ideas of cultivation collided. This, in turn, influenced the 
terms and conditions of agricultural concession as well as 
the spatial planning of plantation estates. 
 
 
 

i n  P r o p e r t y  C l a i m s :  L e g a l  F i c t i o n s  o f  
E n v i r o n m e n t a l  Co n t r o l  

 
 

 
 
HU M A N I S M  A N D  EN V I R O N M E N T A L I S M :  MLTW'S  T HE  SE A  RA N C H 

R i c h a r d  W .  H a y e s  ( I ndep ende nt  S cho la r)  
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My paper seeks to bridge the gap between two of the 
conference’s divisions: human-centered environments and 
natural environments. To demonstrate how a concern for 
both can be combined in one project, I selected 
Condominium One at the Sea Ranch, designed in the early 
1960s by the architects MLTW (Charles Moore, Donlyn 
Lyndon, William Turnbull and Richard Whitaker) working 
with landscape architect Lawrence Halprin. Located on a 
dramatic, windswept coast of the Pacific Ocean in Sonoma 
County, California, the scheme was designed to work in 
harmony with the natural setting. Simple, timber-clad, 
shed- roofed structures follow the slope of the littoral. As 
Lyndon recollected in 2004, “our preeminent concern was 
with siting buildings in a way that would complement and 
draw advantage from the land.” Consequently, MLTW 
adopted an approach of “living lightly on the land,” a 
phrase that Halprin credited to the native American people 
who once inhabited this region of northern California. The 
ten individual residences are tightly organized around two 
exterior courts in a way that disturbs the landscape as little 
as possible while giving a distinct visual identity to the 
project. Roads and infrastructure generally followed 
existing contours. 

 
My paper also posits that the project reflects a postwar 
impetus to reanimate modern architecture with humanist 
values. The primary manifestation of humanism at the Sea 
Ranch is the influence of Scandinavian modernism, 
especially the work on Alvar Aalto, on MLTW’s design. The 
grass-lined court with timber steps at the Sea Ranch was 
 clearly based on Aalto’s Säynätsalo Town Hall, and Charles 
Moore discussed Aalto extensively in the architectural 
history courses he taught at Berkeley and Yale. In the 
conclusion to my paper, I discuss the extent to which 
Moore’s search for humanism led him to a preoccupation 
with the natural environment. A key text in this regard is his 
1957 dissertation at Princeton University, “Water and 
Architecture.” As Moore stated, our bodies are about 60% 
water, so the role of water in architectural settings—whether 
through fountains or adjacency to rivers, lakes, and oceans—
is key to connecting humanist design with nature. 

 

i n  H u m a n - C e n t r e d  Op e n  S e s s i o n  1   
( M o r e  t h a n  H u m a n )   
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BO C A  CHI C A,  TE X A S:  MA S C UL I N I T I E S  A N D  T HE  C O L O N I A L  TE R R A  NU L L I US  

L u i s  H e r n a n  ( Univers i t y  of  Shef f ie ld )  
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The paper looks at Boca Chica, a small town near the 
Mexico/United- States border recently renamed as 
Starbase, Texas and turned into corporate town for Space 
X’s mission to ‘occupy’ Mars. The CEO of SpaceX, Elon 
Musk, famously described Boca Chica as wedged between 
the sea and a ‘wasteland’, a characterisation that runs 
along the lines of the colonial Terra Nullius and justifies the 
destruction of the tidal flats, salt prairies, black mangroves 
and sand dunes where the Wilson Plover, the Least Tern 
and other migratory birds now compete with coyotes and 
seagulls following the space enthusiasts flocking the site. 
I trace the reading of the landscape as wasteland in three 
moments where diverse forms of masculinity have 
articulated visions of Boca Chica. First, I look at Fray 
Agustín Morfi’s descriptions of the landscape in the 
seventeenth century, a famously romanticised vision of 
vast hordes of wild horses running free in a landscape 
symbolically emptied of its indigenous peoples. I then look 
at Laguna Madre Beach, a retirement community for 

 
Polish working-class families imagined as a racial utopia 
where there was only ‘land, air and occasionally grazing 
cows’ but of which only one street and thirty homes were 
built. And third, the development of Playa del Rio, a resort 
and theme park proposed in the 1980s which prefigures the 
neoliberal vision of NAFTA of a ‘land of contrasts [and the] 
unmatched opportunities of a new frontier’. Promising 
12,000 acres of hotel, residential units, convention centre, 
beach parkway, freeway and a new dam, the project was 
blocked by local environmentalists Mary Lou Campbell and 
Merriwood Ferguson, who successfully challenged the 
extractive nature of the project and offered a counter-
reading of Boca Chica as an ecological sanctuary (one that is 
now threatened by toxic propellent liquid and exploding 
rockets). 
 

i n  M a s c u l i n i t i e s ,  L a n d s c a p e s  a n d  
E n v i r o n m e n t s :  Co n c e p t u a l i s i n g  G e n d e r e d  

Ap p r o a c h e s  t o  N a t u r e  a n d  S o c i e t y  
 

 

THE  R O A D  NO T  T A KE N:  T HE  EN T A N G L E D  HI S T O R Y  O F  PL A N N I N G,  PR O T E S T  A N D  

EN V I R O N M E N T A L I S M  I N  BR U S S E L S'  S O UT HE R N  RI N G  R O A D  PR O J E C T  (1970S )  

E l i n e  I ng h el br ec h t  (KU Leuven)  

 
C 
O 
N 
T 
R 
O 
L 
L 
E 
D 

 
During the post-war decades, large-scale infrastructure 
projects reshaped many Western cities. In Brussels, the 
expansion of the regional highway network played a central 
role in its transformation, often threatening working-class 
neighbourhoods and green spaces considered 
economically unprofitable. These developments exposed 
tensions between local and regional planning agendas and 
sparked citizen mobilisation from the late 1960s onward, 
frequently motivated by environmental concerns. Yet, 
urban planning historiography has only limitedly 
addressed how environmental concerns influenced 
planning processes, while social movement studies often 
overlooked the spatial and specifically urban contexts of 
environmental mobilisation. This paper examines the 
contested development plan for the ring road in Uccle, a 
municipality in the south of Brussels, during the 1970s. 
The local and region-wide opposition to the highway 
project, rooted in concerns about air and noise pollution 
and the destruction of biodiverse green spaces, not only 
contributed to the cancellation of the project, but also to 
the recognition and protection of green spaces in Brussels' 
first regional land-use plan. 

 
The study therefore analyses how local spatial and 
environmental claims in the urban fringes affected and were 
entangled with regional planning strategies. Moreover, while 
the Uccle case demonstrates the impact of well-organised 
local mobilisation, the claims and tactics differed 
significantly from mobilisation at the regional level or in other 
Brussels neighbourhoods. This variation calls for reflection 
from an environmental justice perspective, as the 
neighbourhood's affluence and access to resources resulted 
in disproportionate influence in planning debates. Drawing 
on archives from regional and local social movement 
organisations (IEB, BRAL and ACQU), as well as policy and 
planning documents, related to the southern ring road 
project, this paper mobilises an assemblage analysis to 
understand how space, planning, policy, environmentalism 
and social movement tactics intersected. By tracing these 
interrelations, this study offers a nuanced understanding of 
the complex dynamics of environmentalism and urban 
planning across scales. 
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SU S T A I N A B L E  SI E G E:  A  L A N D S C A P E  O F  P UR E  WA R  A T  T HE  BL A C K GA R D E N  
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“Pure War is neither peace nor war; nor is it, as was 
believed, “absolute” or “total” war. Rather, it is the military 
procedure itself, in its ordinary durability, the dissolution 
of the state of war and the military’s infiltration into the 
movements of daily life. “ 
Paul Virilio 
Along the shifting borders of the Black Garden, 
Azerbaijan’s reconstruction campaign following the 2022 
standoff with Armenia is producing new spatial forms. 
Though presented as sustainable communities for 
repatriated civilians, these developments function more 
like militarized outposts. With layered perimeters, 
surveillance-ready layouts, and strategic placement along 
new transport corridors, they function as militarized 
infrastructures, designed to control movement, monitor 
terrain, and secure future battle lines. 
Drawing on Paul Virilio’s overview of acts of war in Popular 
Defence and Ecological Struggles (1990), this paper poses 
this new development against the chainging spatial 
paradoxes of military infrastructure.  
 

 
For Virilio, the once simultaneously monumental and 
ephemeral defence structures left their place to “popular 
defence” of guerilla wars, where public act as a delocalized 
body that recedes into the terrain, and is nowhere to be 
found against the gigantic war machines. Azerbaijan’s state-
led development projects that produce a logistical, 
infrastructural defense system cloaked in the language of 
ecological renewal suggest a new variety. 
The integration of military logics into civilian infrastructure—
while widely explored in urban contexts through surveillance 
and spatial control—takes on a new form here. What 
emerges is not the adaptation of cities to conflict, but the 
pre-emptive construction of conflict into the environment. 
These fortified eco-villages do not merely repurpose land but 
re-script it, producing a landscape where sustainability, 
mobility, and security are deeply entangled. In doing so, they 
inscribe a vision of the future that is neither fully civilian nor 
openly military, but something more enduringly strategic. 
 

i n  E x p o s i n g  t h e  E n v i r o n m e n t s  o f  W a r f a r e :  O n  
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TE G A R T  FO R T S:  M A T E R I A L I Z I N G  P A L E S T I N I A N  S T A T E H O O D  I N  MI L I T A R Y 

ST R UC T U R E S  

A n w a r  J a b e r  (U nivers i ty  of  Wate r loo )  
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Tegart forts constitute a series of over seventy military 
structures built in the 1940s in British Mandatory 
Palestine. They were constructed as police stations named 
after the British officer Charles Tegart, who designed them 
to supress the local Palestinian revolution between 1936-
1939. They are built all over the country and occupy 
strategic locations, designed as military forts to be self-
sufficient to withstand long sieges and wars. After the 
complex geo-political transformations in the region, 
including: the Palestinian Nakba of 1948, followed by the 
establishment of the state of Israel, the war of 1967 and 
the Palestinian-Israeli peace agreements in 1990s; some 
of these military forts were destroyed, repurposed or were 
used for the exact same purpose – as police stations and 
military forts manifesting the power of the ruler who got to 
control and occupy them.  
This paper will specifically investigate the forts located in 
the West Bank that came under the control of the 
Palestinian Government after the peace agreements. Some 
of these were abandoned and left for decay, while  
 

 
others transformed from British and Israeli police stations 
where Palestinians were imprisoned and tortured to 
headquarters for the Palestinian president and his regime. 
Located in the heart of major cities like Ramallah, Bethlehem 
and Hebron, a number of them was demolished by Israel 
during the second Intifada as a symbolic act to destroy the 
Palestinian rule. In response, the Palestinian government 
invested millions of dollars to rebuild them as part of its 
national statehood program to establish a Palestinian state. 
Through architectural and urban analyses, as well as 
photography, mapping and archival research, the paper will 
examine these structures and argue that, as government 
headquarters, they still shape and dominate their 
surrounding environments, controlling movement, access 
and urban developments. They stand as manifestations of a 
state-in-the-making under occupation, building a Palestinian 
state on a colonial, militarized legacy and a traumatized 
collective memory. 
 

i n  E x p o s i n g  t h e  E n v i r o n m e n t s  o f  W a r f a r e :  O n  
t h e  P e r m a n e n c y  o f  D e f e n c e  E p i s t e m o l o g i e s  
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CI T Y V S  BO D Y:  DI D  M O D E R N  P L A N N I N G  M O V E M E N T S  D E V E L O P  A S  A  R E S P O N S E  T O  

T HE  P E R C E I V E D  T HR E A T  O F  F E M A L E  S E X U A L I T Y?  

B o n n i e  J a c k s o n  (Ha rr iso n Str ingfe l lo w A rchi tects )  
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Demonstrated even in the earliest texts that modern 
Western society was founded upon (Eve and Lilith in the 
Book of Genesis, the myth of Pandora’s Box, Plato’s 
writings, etc.), the female body has historically been pitted 
in opposition to the ‘reason’ and ‘order’ of the polis and city 
– the whole of civilised society. This is contrarily declared a 
genius produced by the ‘rational mind’ which is distinctly 
‘male’. The feminine, stressed in its physicality as a ‘body’, 
is therefore consistently placed in the spatial realm in its 
threat to the fabric of society, whilst the masculine remains 
as consciousness, mind, omniscient presence. With 
(historically male) architects and planners occupying a 
position of authority over the physical realm, the conflation 
of ‘female body’ and ‘problematised city’ that requires 
design, intervention and ordering by male rationale has 
become a metaphor repeated throughout urban proposals 
since the onset of modernity.  

 
Within this essay, I explore how nineteenth-century planning 
doctrine conflated ‘sick’ cities specifically with the bodies of 
female sex workers, and how the drive to perform ‘urban 
surgery’ on said city/body exposes a male anxiety with 
female sexuality, demonstrating a crusade to control 
women’s desire. First, I build the necessary context, drawn 
from a range of disciplines, to divulge how the ideas 
surrounding women and the female body were socially 
constructed in relation to spatial practices. This social history 
then moves to a discussion of individual case studies based 
upon cities, urban proposals and planning movements which 
evidence the claims hypothesised throughout the paper 
(case studies of Paris, Algiers, London, and the ‘City 
Beautiful’ movement). Based upon these findings, I conclude 
by noting the controlling effects that these sexist ideologies 
have had upon limiting women’s spatial and social mobility. 
 

i n  H u m a n - C e n t r e d  Op e n  S e s s i o n  3  ( Ci t i e s )  
 

 

MA R G I N A L  EN V I R O N M E N T S  A N D  T HE I R  AE S T HE T I C  RE D E F I N I T I O N :  F O S T E R I N G  A  

NE W  AE S T HE T I C  SE N S I B I L I T Y  O F  T HE  CI T Y,  I T S  M A R G I N S ,  A N D  T HE I R  

OC C U P A T I O N  

D o u g  J a c k s o n  (Ca l i fo rn ia  Polyte chnic  St ate  U niv ers i t y)  
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The social marginalization and precarity associated with 
the homelessness crisis clearly indicate that this problem 
is not merely one of shelter. Rather, this multi-dimensional 
problem includes a significant aesthetic dimension. It is a 
form of spatial appropriation that occurs within marginal 
urban spaces, and this spatial pre-definition as 
“marginal”— outside of the social sphere—reciprocally 
marginalizes those who occupy it, causing those 
individuals to appear outside of society. Philosopher 
Jacques Rancière has articulated this important political 
capacity of aesthetics, wherein the appearance of a 
particular environment defines the political possibilities 
within it. Meanwhile, Judith Butler extends this discourse 
on the politics of appearances, noting that social 
inclusivity, and the political potential inherent to that 
inclusivity, require an intersubjective recognition—a “right 
to appear” as social subjects. According to Butler, those 
experiencing precarity must often assert this right in the 
absence of its recognition by other social subjects, and 
further articulates that this assertion depends on 
 

 
“material supports”—spatial and representation conditions 
inherent to social environments that can be fundamentally 
redefined. 
This paper grounds this synthesis of Butler’s and Rancière’s 
discourses in a critical examination of occupied marginal 
spaces in the city of Los Angeles, including the rights-of-way 
adjacent to urban freeways, and the channelized 
infrastructure of the Los Angeles River. It discloses their 
inherent spatial excess, and describes means for leveraging 
that excess to redefine those spaces as social ones. It does 
so by exploiting the larger aesthetic repertoire of camping, 
which is an inherently marginal form of spatial appropriation 
and occupation, but one that transcends the dubious social 
divide between dominant social subjects and marginalized 
ones. In aesthetically foregrounding the cleverness, 
ingenuity, and humanity essential to such urban occupation, 
it abords the potential to foster sympathy for unhoused 
individuals, and to aesthetically re-position them as co-equal 
constituents of society. 
. 

i n  H o s t i l e  D e s i g n  i n  Co n t e x t  
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EN V I R O N M E N T S  O F  F E A R:  M A P P I N G  IN V I S I B L E  B UN KE R I S A T I O N  PR A C T I C E S  I N  

BE I R U T  

A y a  J a z a i e r l y  (Loug hbor ough U nivers i t y)   
R a s h a  S u k k a r i e h  ( Indep ende nt  Resea rcher)  
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In war-torn cities, buildings do not only house people, they 
also reveal the story of division and fear. The Lebanese 
Civil War erupted in 1975 and violently divided the capital 
into opposing factions. Besides military structures used by 
armed militia, and in response to the ever-present fear of 
danger, Beirut's inhabitants resorted to improvised 
makeshift solutions to safeguard their homes. Yet, as the 
war persisted, these temporary measures necessitated 
more permanent solutions, ushering in a transformative 
period in the city's architectural landscape. Architectonic 
elements eventually responded to evolving social 
constructs, where buildings no longer served as mere 
shelters from natural elements, but also as shields to 
protect from the actual dangers of war, actual and 
perceived.  
This research highlights the symbiotic relationship 
between fear and architectural design in war-borne Beirut, 
transcending military and functional considerations to 
explore unconscious bunkerisation in the built 
environment.  

 
Our investigation employs critical mapping and analysis of 
residential structures erected between 1990 and 2005, 
clarifying the nuanced ways in which fear shaped both 
spatial configurations and social dynamics during and even 
after the civil war ended in 1991.  
In a Foucauldian sense, buildings are not only inert 
structures—static objects in space— but also living 
organisms —dependent subjects— mimicking human 
responses to their surroundings. Through this lens, and 
beyond military structures, we interrogate the tectonics of 
fortifications, exploring how architectural forms and 
materials communicate narratives of defense. How might 
these architectural entities mimic adaptive responses, albeit 
their civilian nature? How did they influence the process of 
designing and making residential buildings? How did the war 
have an everlasting tangible mark on the built environment? 
This inquiry delves beyond the physical structures, shedding 
light on the enduring legacy of fear, and fostering a deeper 
understanding of war-borne urban resilience that persists 
and becomes integral to architecture. 

i n  E x p o s i n g  t h e  E n v i r o n m e n t s  o f  W a r f a r e :  O n  
t h e  P e r m a n e n c y  o f  D e f e n c e  E p i s t e m o l o g i e s  

 

GE N D E R  I N  T HE  W O R K O F  RE V A T H I  &  V A S A N T  K A M A T H,  AR C HI T E C T S  A N D  

PL A N N E R S  

A y o d h  V a s a n t  K a m a t h  (R V Unive rs i ty)  
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The wife and husband pair of Revathi (1955-2020) and 
Vasant (1946-2019) Kamath practiced architecture 
together from 1981 to 2020. Their firm was one of the 
only critically acclaimed spousal architectural practices in 
the world where the wife gained greater recognition as a 
designer than the husband both within the profession as 
well as with the general public (Woods 2017; Desai 2017). 
While best known for their pioneering work in 
sustainability from having brought sun-dried mud bricks 
into the architectural mainstream in India (Bhatia 1990), 
their multi-faceted and multiple-Aga Khan Award 
nominated practice has also designed India’s tallest 
stainless-steel structure and one of India’s first 
algorithmically designed buildings.  
This paper investigates how the firm of Revathi & Vasant 
Kamath, Architects and Planners came to overcome 
gender stereotypes in the male dominated profession of 
architecture (Singha 2024). It asks how and why this firm 
came to be led by a woman, how issues of gender related 
to its sustainable design practices, and how issues of 
gender and sustainability within the firm intersected with 
wider issues of caste, class and religion.  

 
The primary source of the research presented here is the 
archive of Revathi and Vasant Kamath, which includes their 
sketches, drawings, correspondence, documents and library. 
However, as a number of scholars (Arnold 2024; Dutta 
2018; Ettorre 2016) have pointed out, marginalised voices 
and marginalised issues often leave no trace in official 
records. Using the unique position of the author first as the 
child and later collaborator of Revathi and Vasant, this paper 
uses autoethnographic writing (Adams, Jones, and Ellis 
2022), corroborated and corelated where possible with 
written records, to fill the gaps in the archive. While Revathi 
is found to have consciously used her caste and class 
privilege to overcome gender-based oppression and pursue 
an agenda of sustainability, Vasant’s sense of masculinity 
appears to have resulted from his formative years in England 
and his choice to pursue a feminist practice in India. 
 

i n  M a s c u l i n i t i e s ,  L a n d s c a p e s  a n d  
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EX P O S I N G  T HE  EN V I R O N M E N T S  O F  WA R F A R E:  ON  T HE  PE R M A N E N C Y  O F  DE F E N C E  

EP I S T E M O L O G I E S   

E l i f  K a y m a z  ( Midd le  Eas t  Technical  Un ive rs i t y)  
C a n e r  A r ı k b o ğ a  ( Midd le  East  Te chnica l  U n ivers i t y )  
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Military architecture is a spatial paradox—designed for 
permanence yet subject to decay, built for impenetrability 
yet frequently abandoned, and if in use, strictly controlled 
within yet completely opaque to the public. Positioned 
along frontiers and strategic landscapes, defense as an 
architectural program does not merely occupy space but 
actively transforms the environment—land, sea, and air—
into a strategic asset, controlling movement, visibility, and 
access. This antagonistic relationship with the environment 
depends on an extensive apparatus of surveying, mapping, 
and appropriate scientific research, embedding military 
logic into both material and epistemic domains. (Weizman, 
2007) 
Materially, military infrastructures operate outside 
conventional planning constraints, unbound by legal, 
economic, or civic oversight. Fortifications, bunkers, and 
surveillance networks inscribe power onto terrain, 
engineered to dominate their surroundings while resisting 
adaptation. Unlike civilian architecture, which evolves 
through cycles of occupation and repurposing, military 
structures are designed for durability yet often rendered 
obsolete by shifting geopolitical conditions. Their presence 
lingers beyond their function, shaping landscapes through 
exclusion, secrecy, and contested access.  
 

Epistemologically, the tools developed to control and 
comprehend these spaces—satellite imaging, aerial 
reconnaissance, classified cartographies—are not merely 
instruments of representation but extensions of warfare 
itself. The archives we rely on to write environmental 
histories are often militarized, structuring how landscapes 
are perceived, classified, and remembered. (Ashworth, 
1991). 
Yet deciphering architectural and geographic knowledge 
from the material legacies of defense remains an unresolved 
challenge. This session invites scholars to examine how 
military infrastructures endure beyond their strategic 
purpose, shaping not only physical terrain but also the 
frameworks through which built environments are 
conceptualized. How do these spaces continue to govern 
movement, memory, and materiality long after their 
operational use has faded? What alternative methodologies 
might unsettle the militarized epistemologies embedded in 
architectural humanities research through archives, maps, 
and images? Overall, this session explores how military 
environments have been tamed into disciplinary knowledge 
while leaving behind untamed traces that shape 
epistemologies. 
 

HO S T I L E  DE S I G N  I N  C O N T E X T   

S o l m a z  K i v e  (U nive rs i ty  of  Orega n)  
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Hostile design/architecture, also known as “defensive” or 
“exclusionary” design, refers to the deliberate use of 
design to prevent people from utilizing a space or object in 
undesired ways. While it may target teenagers, 
skateboarders, or other user groups, it is often used to 
exclude unhoused individuals from public spaces. The 
development of anti-homeless hostile design can be traced 
back to the rise of homelessness following the Industrial 
Revolution, marked by rapid urbanization, industrialization, 
and economic dislocation. Simultaneously, public spaces 
were shaped to enforce societal norms, using exclusionary 
design measures to control access and behavior. With the 
contemporary rise of homelessness, exacerbated by 
neoliberal economic policies, austerity measures, 
gentrification, and other planning strategies, hostile design 
continues to serve dominant models of urban governance 
through control and surveillance. 
Although the term “hostile architecture” was not coined 
until recently, nineteenth-century criticisms, such as 
Augustus Pugin’s influential Contrasts (1836), highlighted 
examples of inaccessible public spaces or amenities as a 
critique of modern society. 
 

 
More recently, critics of Crime Prevention Through 
Environmental Design (CPTED) have pointed out how 
defensive strategies perpetuate inequality under the guise of 
safety and order. Meanwhile, as activism has drawn attention 
to hostile design, its strategies have shifted from explicit 
spikes and chains to more subtle elements like bike racks, 
boulders, and planters. 
This panel seeks to historicize and theorize hostile 
architecture within the broader discourse of architectural 
history. How have these exclusionary practices evolved over 
time, and what socio-political forces have shaped their 
implementation? How have marginalized communities 
navigated and resisted such spatial oppression? 
Additionally, what alternative design approaches challenge 
or reimagine public spaces to foster equity and inclusion? 
Papers are invited to critically examine the intersections of 
hostile architecture with spatial justice, equity, and urban 
planning. Contributions from critical geography, urban 
studies, sociology, and intersectional feminist theory are 
encouraged. 
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FR O M  S HI P  T O  L A B O R A T O R Y:  FO R M A T I O N  O F  T HE  DI S C I P L I N E  O F  ER G O N O M I C S  

1949  T O  1955 

J o y  K n o b l a u c h  (U nivers i ty  of  M ich iga n)  
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The field of ergonomics was born during World War II, 
through meetings that Howell Murrell organized at the 
Admiralty in the UK among other places. In its wartime, UK 
thread, ergonomics was unmistakably about saving the 
lives of sailors and pilots but as the war transitioned and in 
its American modeThe field of ergonomics was born of 
research conducted during World War II and formalized 
after the war in a meeting held by Howell Murrell organized 
at the Admiralty in the UK in 1949. In its wartime, UK 
thread, ergonomics was unmistakably about saving the 
lives of sailors and pilots but as the war transitioned and in 
its American mode, the field of ergonomics focused on the 
knowledge of man machine interfaces suited to war waged 
via the pushing of buttons, losing its overt violence, as well 
as much of its emotional and fraternal content. This paper 
examines the shift by comparing Murell's thinking with 
Alphonse Chapanis, an American working with the 
Aeromedical Research Unit at Wright Field (now Wright-
Patterson Air Force base in Dayton, Ohio, USA.)  
In Chapatis' laboratory setting, the interface of man and 
machine became more abstract and concerned with the 
measurement of perception. Chapanis wrote what might be 
considered the first economics textbook, yet Murrell was  

 
disdainful of the book. The paper argues that knowledge 
about human environment relations shifted from the total 
war of World War II to the more abstract conflict of the Cold 
War. Further, the interfaces that surround us todayretain the 
more abstract, Cold War epistemology, as seen in the design 
of interfaces such as those by Paul Fitts and Henry 
Dreyfuss. , the field of ergonomics focused on the knowledge 
of man machine interfaces suited to war waged via the 
pushing of buttons, losing its overt violence, as well as much 
of its emotional and fraternal content. This paper examines 
the shift by comparing Murell's thinking with Alphonse 
Chapanis, an American working with the Aeromedical 
Research Unit at Wright Field (now Wright-Patterson Air 
Force base in Dayton, Ohio, USA.) In Chapatis' laboratory 
setting, the interface of man and machine became more 
abstract and concerned with the measurement of 
perception. Chapanis wrote what might be considered the 
first economics textbook, yet Murrell was disdainful of the 
book. The paper considers this history of psychology 
entangled with the waging of war and its legacy in the design 
of interfaces such as those by Paul Fitts and Henry Dreyfuss.  

i n  C o n t ro l l e d  Op e n  S e s s i o n  1   
( I m a g i n i n g  Co n t r o l )  

 

THE  FO R M S  O F  L A N D S C A P E  –   

M i c h a l  K r a w c z y k  ( I nde p ende nt  A rt is t ,  Gr i f f i t h  U nivers i t y)  
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A poetic documentary exploring a Sicilian landscape 
undergoing ecological restoration. Through more-than-
human perspectives, it invites audiences to experience an 
ecocentric way of seeing and being in the world. 
 
For Conceptualising Environment(s) I'd like to propose a 
screening of my 30min poetic documentary shot in an 
environment and landscape undertaking ecological 
restoration. The term ‘more than human’ highlights and 
enhances the agency of all elements, beings and non-
beings beyond anthropocentrism. In relation to 
landscapes, this point of view recognises the 
interconnected fabric of life and non-life that sustains and 
transforms them. In this sense, landscapes are understood 
as relational spaces of interdependence. “The Forms of 
Landscape” is a cinematic exploration of a permaculture 
designed landscape in the Nocella River bioregion in Sicily, 
Italy. 

 
Adopting an ethic of reciprocity, and inspired by more-than-
human perspectives, “The Forms of Landscape” seeks to 
decentre and reposition the human designers as part of the 
larger landscape. Through the art of moving images, the film 
aspires to promote a more interdependent and ecocentric 
worldview. 
 
Link for preview: 
https://vimeo.com/1025810647?share=copy Password: 
forme24 
 

i n  N a t u ra l  Op e n  S e s s i o n  2  ( Ar c h i t e c t u r e  a n d  
N a t u r e )  
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INTERDISCIPLINARITIES:  A POLITICA L ECOLO GY OF URBA N RESEARCH 
M a r o š  K r i v ý  (Esto nian A cade my of  Arts )  

 
N 
A 
T 
U 
R 
A 
L 

 
What is a city? This paper explores a history of how 
architects, planners and others delineated the boundaries 
of urban research between the 1970s and 2000s, drawing 
evidence from the history of North-American ecological 
urbanism and the British science of cities approach—two 
examples of the transatlantic mainstream spanning the 
academic/professional divide. I ask how the main, 
privileged protagonists of this history understood and used 
the term “environment”, as a way of engaging a history of 
making the boundaries between the arts, humanities, and 
social and natural sciences increasingly more porous. 
Challenging the notion that interdisciplinarity is inherently 
anti-reductionist, the paper argues for a more nuanced 
history of interdisciplinary knowledge concerning 
urbanism. I discuss how urban research came to suffer 
from an overabundance of nature-based metaphors and 
analogies, leading to a form of interdisciplinary artifice 
when concepts or methods perfectly legitimate in one 
domain are overextended into another. More urgently, this 
paper is written from a sense of concern about the 
ideological work of nature-based metaphors or analogies 
in urban expertise, in terms of priorities and methods 

 
they dictate or imply. It is shown that, when “environment,” 
along with adjacent categories such as self-organization and 
complexity, was employed as a theoretical abstraction, the 
effect overwhelmingly was to naturalize capitalism and 
control while deprioritizing inequity and injustice claims. Yet 
a genuinely interdisciplinary focus across the city/nature 
divide doesn’t need to go hand in hand with the slackening of 
critical imagination when it comes to social hierarchies and 
power. The paper concludes by proposing the idea of a 
political ecology of design as an alternative form of 
interdisciplinarity. This is an argument about 
interdisciplinarity conceived not as a form of subordination 
to the STEM fields, but as an expanded dialogue between 
disciplines grounded in common ethical or political 
concerns— topics such as socio-environmental justice, green 
gentrification or abolitionist ecologies that already represent 
a focus for exciting and hopeful research by architecture 
scholars. 
 

i n  E n v i r o n m e n t  a n d  i t s  D i s c i p l i n a r y  
Cr o s s r o a d s :  N e w  Ap p r o a c h e s  t o  a n  O l d  

Ch a l l e n g e  
 

CL E F T-WI N D ,  CL E F T-MO UN T A I N:  AN T I C I P A T I N G  EX T R A C T I O N  I N  PO S T-
EA R T H Q U A KE  I S KE N D E R UN  

Z e y n e p  K u c u k  (U nive rs i t y  of  Ma ncheste r)  
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This paper examines the entanglements of extraction, 
landscape, and atmospheric sensing in post-earthquake 
Iskenderun, a coastal district in southern Turkey affected 
by the 2023 Turkey–Syria earthquake. Drawing on ongoing 
ethnographic fieldwork, it explores how the initiation of 
new quarrying operations in the Nur Mountains—aimed at 
supplying material for post-disaster reconstruction—has 
sparked ecological concern among residents, not through 
direct displacement or visible pollution, but through shifts 
in the wind.  
Known locally as Yarıkkaya (“cleft-rock”), a powerful 
seasonal wind attributed to a distinct fissure in the 
mountains, this atmospheric phenomenon has become a 
vector through which residents make sense of the 
changing environmental dynamics. The cleft is also deeply 
embedded in local folklore and said to have been split 
open by a divine act. As quarries begin to cut into the very 
cleft believed to produce the wind—a feature that 
dominates the city's skyline as a shared visual landscape—
inhabitants interpret subtle changes in Yarıkkaya’s speed,  

 
as early signs of deeper ecological disturbance. Rather than 
framing the resistance to quarrying as environmental 
activism, this research emphasizes a more atmospheric form 
of environmental sensing—one grounded in local 
cosmologies, seasonal rhythms, and shared visual 
geographies. The paper argues that this mode of anticipation 
offers a critical counterpoint to state-led narratives of 
reconstruction, in which mountains are rendered as inert 
sources of material, severed from their social, 
meteorological, and affective entanglements.  
By foregrounding wind as both a meteorological and political 
actor, this study contributes to emerging discussions on the 
more-than-human politics of extraction and the atmospheric 
dimensions of environmental justice. It invites a rethinking of 
what constitutes harm, resistance, and agency in extractive 
landscapes, especially in post-disaster contexts where 
urgency is instrumentalized to legitimize top-down 
environmental transformation. 
 

i n  T h e  F u t u r e  o f  E x t r a c t i o n :  E x a m i n i n g  t h e  
E n v i r o n m e n t a l ,  S o c i a l ,  a n d  Ar c h i t e c t u r a l  

I m p a c t s  
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WI L L I A M  C A R L O S  WI L L I A M S'S  “S UN D A Y  I N  T HE  P A R K”:  UN-T A M I N G  UR B A N  

NA T U R E  I N  P A T E R S O N ,  NE W JE R S E Y 

D a n i e l a  K u k r e c h t o v á  (C ol lege  o f  the  Holy  Cross )  
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As revisionist approaches in urban planning reveal, with 
the growth of American modern cities, serious attempts 
were made to integrate nature into urban spaces. 
Important landscape designers, such as Frederick Law 
Olmsted, used elements of nature arranged in a visually 
pleasing, orderly way to transform alienating modern 
industrial nightmares of cities into comprehensive planning 
systems. Parks and park systems, especially, became the 
focus of landscape designers who highlighted the 
“restorative, recreative influences of natural landscape on 
city-bound people.” But parks were designed not only to 
elevate but also to manage the urban populace that was 
considered capable of forming dangerous mobs. While 
integrating parks into cities was considered key to the 
creation of liveable cities, the duality between nature and 
city became entrenched in landscape architecture on 
aesthetic grounds as well as regarding the experience of 
ordinary urbanites.  
 

 
This paper discusses William Carlos Williams’ poetic 
engagement with the function of the park in his long poem 
Paterson. In Book Two, “Sunday in the Park” (1948), 
Williams considers the natural and artificial landscape of the 
park as inseparable part of the mid-century city. Williams’s 
inclusion of aestheticized green space in an industrial urban 
centre transforms both nature and city in ways that produce 
experiences that go beyond “restorative and recreative.” 
Williams’s speaker implicitly questions supposed orderly 
tameness of the park by noticing “messy” elements and 
diverse spaces where park visitors and their natural-urban 
activities are encouraged to coexist. These bursts of 
untamed nature jolt the urban speaker who is forced to 
consider the copresence of these diverse natural and human 
elements in the landscape. Ultimately, in his poetic 
engagement with urbanites and their park activities on a 
Sunday, Williams unsettles the established critical view of 
the city as separated from nature. 
 

i n  P a s t ,  p r e s e n t  a n d  f u t u r e  o f  t h e  M i d d l e  
L a n d s c a p e  

 

BUI L D I N G  T HE  UN C A N N Y:  ME T A P H Y S I C S ,  D WE L L I N G,  A N D  S UB L I M E  SP A C E  

M a t e j a  K u r i r  ( Urb an Planning  I nst i t ute  of  t he  Rep ubl ic  of  S loven ia )  
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At the height of his extremely problematic collaboration 
with the Nazi regime in 1935, Martin Heidegger prepared a 
lecture with the enigmatic title Introduction to 
Metaphysics. Recognizing the importance of thinking 
outside metaphysical terms, Heidegger begins his 
definition, still debated within philosophy, from pre-
metaphysical times. He takes the definition of Man written 
by Sophocles in the famous Ode to Man in Antigone and 
states that the best definition of Man is that he is “the 
uncanniest” creature that lives on Earth, that Man is das 
Unheimlichste. Namely, Man is the most violent creature, 
constantly on a powerful journey into Being as a whole, 
trying to dominate the earth, the ocean, animals, and 
everything else besides himself. 
Heidegger reflects on this definition and further elaborates 
it in his 1942 lecture Hölderlin’s Hymn “The Ister”, where 
he identifies, while defining Man as the uncanny, that the 
frightening and violent nature of Man comes from his 
inability to dwell in or to have a home. This new 
understanding of Man could also be understood as the 
starting and ending point of his most “architectural” 
lecture, Building Dwelling Thinking, from 1951. The paper 
will argue that it is impossible to understand this lecture,  

 
which has greatly impacted architectural theory, without 
taking into consideration his stance on the uncanny. At the 
same time, it is important to note that Heidegger’s work on 
the uncanny places the German philosopher in close 
proximity to the concept of the uncanny developed in 1918 
by Sigmund Freud in his notorious article Das Unheimliche, 
although the two begin from epistemologically completely 
different positions. The paper will also argue that we can 
take the concept of the uncanny, das Unheimliche, this 
elusive notion of the eerie and terrifying introduced by Freud 
and Heidegger, together with the definition of Man as das 
Unheimlichste, in close proximity with the contemporary 
aesthetic concept known as the Anthropocene sublime. The 
proximity of the concepts of the sublime and the uncanny 
has been widely discussed in literature, while a new stance is 
its special timeframe of the Anthropocene. Focusing on 
possible spatial and architectural dimensions of these 
concepts and their intersection in a time of environmental 
urgencies, the talk will propose possible readings of this 
connection that reflect the complexity of the contemporary 
situation. 
 

i n  H u m a n  C e n t re d  Op e n  S e s s i o n  1   
( M o r e  t h a n  H u m a n )  
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HO M E L E S S  Y O UT HS  A N D  T HE I R  E N V I R O N M E N T(S )  UN C A N N Y:  A  T A X O N O M Y F O R  

T HE  M A R G I N A L I S E D  V O I C E S  

D a v i d e  L a n d i  (Po l i tecnico  di  M i la no)  

 
H 
U 
M 
A 
N 
- 
C 
E 
N 
T 
E 
R 
E 
D 

In 2024, circa 700,000 homeless youth, including 
migrants and LGBTQIA+ youth with different experiences 
as a result of their ethnicity and histories of relations, lived 
in emergency lodging each night in Europe. An obvious 
socio- urban/architectural challenge exists, exposing 
underlying design, planning and governance weaknesses 
calling for a more inclusive and cohesive model. 
This challenge is not new; single institutions and networks 
have long attempted to solve it. While Montagu Burgoyne’s 
pastoral colony was a remote community for poor and 
criminal homeless youths where to study and learn 
professional skills (1829, Potton, UK), for example; the 
Vlassky Spitalin, founded by migrants’ networks in Prague, 
was an urban cluster of buildings providing shelter and 
training for poor and homeless young apprentices from 
across Europe, regardless of their nationality or religion 
(1601, Prague, Czech Republic). They did not necessarily 
portray a trend or universal phenomenon but suggested a 
correlation between single-handed and/or networks 
praxes and the spatial, historical, philosophical, social and 
political dimensions of socio-urban/architectural 
inequalities. 

 

By welcoming a robust review of past and present single- 
handed and networks praxes and their spatial, historical, 
philosophical, social and political dimensions of socio- 
urban/architectural inequalities debates and productions, 
this paper salutary inquiries into these aspects that have 
been syncretically inscribed in long-established definitions of 
the ‘humans’ – homeless youths – and have linked them to  
their ‘environment(s)’ - cites and their buildings, often hostile 
and exclusionary, from the early 19th century on.  
Consequently, the analysis will introduce an approach to 
their classification that has episodically been lost or 
forgotten by the mainstream urban and architectural 
profession and pedagogy. This allows the approach to reveal 
a taxonomy and its glossary with its own latent trans-critical 
position anticipating our disciplines’ capacity to join the rest 
of the humanities in bringing marginalised, suppressed or 
minoritarian voices to the fore. 

 

i n  H o s t i l e  D e s i g n  i n  Co n t e x t  
 

NO T E S  O N  T YP E S ,  B O D I E S,  A N D  EM P T Y B UI L D I N G S  A S  Z O M B I E S:  T HE  MI E S T O  

LA B O R A T O R I J A  

D a v i d e  L a n d i  (Po l i tecnico  di  M i la no)  
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Intro. 
In 1966, Aldo Rossi published The Architecture of the City, 
a manifesto against total-planning, zoning, consumerism 
and modern overrated architects. Rossi described the city 
as a work of art in the sense of its diversity, uniqueness, 
and quality, which emerged from a revised theory of 
architectural ‘types’ that was completed only when paired 
with their ‘events’. 
Prelude. 
Since ancient times, the analogy of the body in relation to 
buildings has been central both in Western and Eastern 
architectural and urban design. Urban designers and 
architects adopted the analogy to ensure a certain 
continuity between the self, its body and the built 
environment. In the Roman period, for instance, political 
ideologies and visually harmonious, symmetrical 
proportions distilled from the geometries of the human 
body underpinned architecture and urbanism. 
Outro. 
Drawing on the overvalued ideas of Aldo Rossi’s writing on 
‘types’ and ‘events’ and an analogy of the body in relation  
 

 
to buildings, this paper enquiries the overlooked permeance 
and adaptability, causality and intentionality, death and life 
of buildings-bodies as zombi/es. Even though ‘types’ 
continue to live because of new ‘events’, buildings-bodies 
and their forms die again and again. By empirically exploring 
and thereby describing the Miesto Laboratorija in 
Antakalnyje - Vilnius, Lithuania, a sustainable and 
environmentally friendly educational community centre 
initiated and nurtured by 5 young women with a community 
cafe, hydroponic and educational gardens, gallery, and 
outdoor DIY playground for children and give-away shop, 
more quietly, this paper will render an ecofeminist critical 
history harboured within an inclusive collaboration between 
these 5 young women, their families, volunteers and other 
categories of residents of Antakalnyje, and a carefully 
careless changing and adapting large parts of an existing 
empty building – a 1958 Antakalnyje military Hospital 
warehouse, with its unique awareness of the needs for post-
carbon future generations and the ecosystems of which they 
are a part. 
 

i n  E n v i r o n m e n t s  o f  T r a n s i t i o n :  R e t h i n k i n g  
U r b a n  F o r m  a n d  Ar c h i t e c t u r e  a f t e r  O i l  
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ME D I A T I N G  WI L D  N A T UR E  I N  T E R R A I N  V A G U E S:  S L O W M E M O R Y  A N D  T HE  

A R C HI T E C T UR A L  I M A G I N A T I O N  O F  T HE  O P E N  CI T Y  I N  VA L P A R A Í S O,  C HI L E  
F e l i p e  L a n u z a  ( Unive rs i t y  of  Not t ing ham /U nivers i ty  of  S heff ie ld)  
D a v i d  L u z a  (Po nt i f i ca l  C atho l ic  U n ivers i t y  of  V alpar aíso ,  C h i le)  
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We interrogate architecture’s potential to mediate between 
wild nature emerging at the margins of cities and within 
interstitial urban spaces, and people’s understanding and 
awareness of the environmental crisis. 
Architectural discourses describe spaces that have 
become external, alternative to the mainstream urban life 
and productivity as “terrain vagues”, or the form of 
absence in contemporary cities (de Solá-Morales 1995, 
1996). Whilst initially focusing on how architecture can 
possibly intervene without obliterating their evocative 
values, further developments focused on how they give 
way to spontaneous wild nature and informal uses 
(Kamvasinou 2007; Barron and Mariani 2014). As places 
of enhanced biodiversity, strategic for ecologically 
rebalancing our cities, their relevance has been discussed 
from scientific, cultural and political perspectives (Gandy 
2022). 
Terrain vagues invite free wandering and quiet 
contemplation. Through traces and fragments of previous 
structures they evoke an absent city that is no longer, 
allowing wild nature to thrive. We argue they become 
privileged spaces for “slow memory”, which characterises  
 

how communities and societies create space and time 
amidst fast-paced modern lives to meaningfully engage with 
gradual overarching processes shaping our present and 
futures, for example climate change (Wüstenberg 2023). 
How can these liminal spaces reclaimed by wilderness 
contribute to a wider sociocultural engagement with nature 
and awareness of the climate crisis? How can architecture 
mediate in embedding such awareness? 
Architecture’s agency here can go beyond incorporating 
techno-scientific solutions. Valparaíso’s Open City (Ciudad 
Abierta), in a fragile coastal landscape encroached by 
urbanisation, featured in the International Union of 
Architects Congress in 1996 as a sensitive response to 
“terrain vagues”. We reflect on such historical context in the 
light of the Open City group’s recent awareness of and work 
with the site’s unique biodiversity. By particularly examining 
two works, the Naturalist’s Cabinet (Gabinete del 
Naturalista) and the site of the House of Names (Casa de los 
Nombres) we discuss how may architecture possibly foster 
new meaningful engagements to reframe our memories and 
understandings of nature and the environmental crisis. 
 

i n  E n v i r o n m e n t s  o f  T r a n s i t i o n :  R e t h i n k i n g  
U r b a n  F o r m  a n d  Ar c h i t e c t u r e  a f t e r  O i l   

A  DE G R O WT H  CI T Y  C O N C E I V E D  I N  T HE  1970S? –  O N  PO S T-DE V E L O P M E N T  A N D  

EC O L O G I C A L  A R C HI T E C T UR E  

F r e d e r i k e  L a u s c h  (ENSA  Grenob le)  
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In a 2013 paper on the urban and landscape aspects of 
degrowth, French economist Serge Latouche cited the 
work of Franco-Hungarian architect Yona Friedman as an 
example of a radical degrowth city. By linking the discourse 
of degrowth with Friedman’s 1970s writings, the 
architect’s work was presented as foreshadowing a 
degrowth society. Latouche probably selected Friedman’s 
work because they both had an interest in development 
politics and ecology. Drawing on his background in Marxist 
theory and his work experience in the Congo region, 
Latouche developed a critical approach towards concepts 
of development – including the notion of sustainable 
development – during the 1970s and 1980s. 
Consequently, he contributed to debates on post-
development (après-développement) in the 1990s, and, 
from the 2000s onwards, on degrowth (décroissance). 
During the 1970s and 1980s, Friedman not only began to 
publish on ecological architecture and how to radically 
redesign cities, but also worked in development contexts 
by setting up the Communication Centre of Scientific 
Knowledge for Self-Reliance (CCSK) with Eda Schaur, a 
Yugoslav architect researching in Stuttgart. Together, they 
produced self-help manuals for so-called “developing 
countries,” primarily for India. 

By analysing the work of Friedman and Schaur, as well as the 
writings of Latouche and other post-development and 
degrowth thinkers, this paper will demonstrate the 
intertwining of debates on development politics and 
discourses on ecology in France – with links to West 
Germany – in both architecture and economics since the 
1970s. Practices such as urban agriculture, renewable 
energies and alternative technologies were simultaneously 
promoted as cost-effective solutions for the “Third World” 
and as environmentally friendly methods for the “First 
World”. Similar to Latouche, Friedman presented the “Third 
World” as a place where alternative economies such as 
decentralized subsistence production methods can still be 
found and consequently argued for a learning process from 
South to North. Taking neo-colonial structures in knowledge 
transfers into account, the paper will trace people, objects 
and ideas that travelled across regions through 
collaborations, lectures, exhibitions and also as references in 
publications, in this case study primarily between India, 
France and West Germany – in both directions. 
 

i n  T h e  E c o l o g i e s  o f  Ai d  a n d  A c t i v i s m  
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AS P I R A T I O N S  O F  EN V I R O N M E N T A L  DE S I G N  T HR O UG H  EA S T  AS I A N  TR A D I T I O N:  

1980 S  K O R E A N  AR C HI T E C T’ S  TR I A L S .  

G e o n i l  L e e  (Seo ul  Nat io na l  U nivers i ty )  
J i n  B a e k (Seo ul  Nat io na l  Un ivers i t y)  
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During the 1980s, a cohort of Korean architects 
endeavored to fuse environmental thinking with East Asian 
traditional aesthetics, yet few of their initiatives realized 
their full potential. In the wake of post–Korean War identity 
formation, elites sought international recognition by 
promoting Korea’s vernacular wisdom as a model for 
ecological resilience. Platforms such as Expo ’74—the first 
world’s fair dedicated to environmental concerns—
provided an opportunity to advocate traditional Korean 
notions of harmony with nature as solutions to global 
environmental challenges, setting the stage for architects 
and scholars like Kim Swoo-geun, Koh Ju-suck, and Kim 
Won to ground modern design in a culturally rooted 
environmentalism. 
Firstly, Kim Swoo-geun’s “negativism,” presented at the 
1980 Tokyo UIA Congress(branch), recast Confucian, 
Buddhist, and Daoist principles as a critical counter-stance 
to technocratic modernism.  He argued that by challenging 
positivistic ‘architecture’ through negativistic thinking, we 
could restore sustainable balance in nature and human 
relationship. 

 

Secondly, Ko Joo-seok, renowned in landscape and 
architectural field, advanced an ecological architecture 
framework that championed inclusive unity, dynamic 
balance, and complementarity, which derives from east 
Asian cosmology.  Lastly, writing in the magazine SPACE, 
Kim Won addressed ‘Fudo’ as an alternate thinking to 
replace form oriented traditionalism. Unlike his peers, Kim 
Won’s practice endured, yet his site-specific discourse 
seldom influenced mainstream developments. 
This paper surveys archival drawings, period publications, 
and surviving projects to unpack this exploratory phase and 
to explain why these eco-traditional experiments achieved 
only limited diffusion. By situating their ideas and works 
within broader currents of critical regionalism and 
environmental discourse, the study illuminates their 
international–regional significance and, through engagement 
with contemporary East Asian architecture, reassesses both 
their constraints and their latent potential. 

 

i n  N a t u ra l  Op e n  S e s s i o n  1   
( Ar c h i t e c t u r e  a n d  N a t u r e )  

 
 

AR C HI T E C T UR A L  W O R L D I N G  B E T WE E N  T HE  GL O B A L  A N D  T HE  PL A N E T A R Y 

J o e l  P . W .  L e t k e m a n n  (A albo rg  U nivers i ty )  

 
N 
A 
T 
U 
R 
A 
L 

 
In 2023, Liam Young premiered The Great Endeavour, a 
work of speculative architecture in the form of a film 
describing the “greatest construction project in history,” a 
global geoengineering scheme to draw down atmospheric 
carbon, including interventions from the North Sea to 
Arabian peninsula and beyond. The film describes a 
project in science fictional world-building, or worlding, 
which takes the entire globe as its object, a project that 
would reshape the surface of the earth, but that stops 
short of intervening in the cosmological underpinnings of 
Western neoliberal capitalism. Of course, the 
estrangement produced by this critical dystopia is perhaps 
Young’s intention, asking: at what scale does a 
terraforming project become larger than the project of a 
transition from Western neoliberal capitalism? There is a 
cosmological position undergirding this terraforming 
project, a techno-euphoric totalitarian image of the world 
which does not admit, to use Bodhisattva Chattopadhyay’s 
word, "com-possibility" with other images of the world.  
 

 
This paper probes how diverse cosmologies are revealed 
through their consequent worldings in architecture, 
supplying world-images that reframe the project of 
architectural sustainability from techno-positivism to new 
relationships with territory. Remembering Gayatri Spivak’s 
distinction between the global and planetary, and Arturo 
Escobar’s imperative to imagine “a world where many worlds 
fit,” this paper discusses worldbuilding projects in 
sustainable architecture with reference to queer feminist 
positions on worlding in Haraway, Butler, the philosophical 
project of Yuk Hui, and to discourses in minoritarian 
futurisms – with an emphasis on Indigenous futurisms. The 
paper argues that worlding is a project which unites diverse 
cosmological positions with the spatial, material, technical, 
and aesthetic dimensions of an architecture for planetary 
care. 
 

i n  T o w a r d s  a  Co s m o l o g i c a l  T u r n  i n  
Ar c h i t e c t u r e  
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MO B I L I Z A T I O N ,  A N D  DE F E N S E  E P I S T E M O L O G Y  I N  1970S  C HI N A 

D o n g s h e n g  L i  (U nivers i t y  of  Pe nns ylva nia)  

 
C 
O 
N 
T 
R 
O 
L 
L 
E 
D 

 
In 1970, the documentary "The Universe Sings 
Dongfanghong (The East is Red)" was released by the 
Chinese state army to introduce the technical details and 
launch process of China’s first space satellite, 
Dongfanghong-1, in the same year. The main missions of 
the satellite were “launchable, trackable, audible, visible.” 
This means the satellite itself could not be directly 
weaponized but was primarily designed to broadcast an 
iconic song praising Mao Zedong and the Chinese 
Communist Party during the Cultural Revolution—
Dongfanghong—via radio waves, and to reflect sunlight for 
terrestrial observation, propagandizing the development of 
military technologies in this new-born socialist state. By 
tracing the four missions and analyzing the infrastructures 
that support the satellite in the documentary, this paper 
investigates the launch station, the tracking stations, and 
the open-wire telecommunication network, which appear 
as infrastructures of warfare in the film, whether by 
military, political, or cultural means. 

 
The launch rocket relied on prior missile experiments; the 
tracking network was secured by over 600,000 militia 
members nationwide; the music and visual imagery 
physically rendered the radical ideology. Together, they 
constitute a military-cultural-communication complex during 
the Cultural Revolution, when China was under the threat of 
a potential war with the Soviet Union. By examining the 
technologies, built environments, and human subjects 
involved, this study seeks to demonstrate China’s defense 
epistemology during the Cultural Revolution in the field of 
architecture, complementing the history of military 
architecture during the Cold War era in contexts where it has 
gone understudied. From bounded territory to the infinite 
universe, these infrastructures not only inscribed natural 
environments and human subjects, but also extended 
warfare into the realm of media, thereby contributing to 
China’s ambition of mobilizing both human and non-human 
subjectivities on a planetary scale. 
 

i n  E x p o s i n g  t h e  E n v i r o n m e n t s  o f  W a r f a r e :  O n  
t h e  P e r m a n e n c y  o f  D e f e n c e  E p i s t e m o l o g i e s  

 

MA N U F A C T UR I N G  ME M O R Y,  M A R KE T I N G  P L A C E:  HE R I T A G E  A S  E N V I R O N M E N T A L  

CO N T R O L  I N  CA R D I F F  BA Y’ S  RE G E N E R A T I O N 

Z i q i  L i a n  (Car di f f  U n iver s i ty )  
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This paper examines the regeneration of Cardiff Bay—
formerly Tiger Bay—as a process of spatial and narrative 
reconfiguration, orchestrated by the Cardiff Bay 
Development Corporation (CBDC). Drawing on Laurajane 
Smith’s Authorised Heritage Discourse (AHD) and Karl 
Polanyi’s critique of market encroachment into non-market 
realms, it argues that the transformation of the Bay 
constitute a form of mnemonic dispossession: a strategic 
repackaging of collective memory into a selective, 
marketable heritage.  
The study analyses planning documents, promotional 
materials, and redevelopment rhetoric to trace how 
cultural figures, architectural symbols, and 
curatedhistories were mobilized to legitimize investment 
and overwrite local identities. These dominant narratives 
emphasized sanitized, high-profile heritage elements while 
marginalizing the multicultural, working-class past of Tiger  

 
Bay. The result is a “heritage enclave”:visually spectacular 
but socially disconnected. 
Crucially, the paper also explores how this transformation 
severed spatial continuity between central Cardiff and the 
waterfront. Rather than integrating the Bay into the city’s 
social and historical fabric, the regeneration produced a kind 
of urban enclave—visually spectacular but symbolically 
disconnected. This spatial disjunction reinforced the 
narrative erasure already underway, compounding the 
displacement of community memory with geographic 
estrangement.  
The paper argues that heritage here functioned as a tool of 
spatial storytelling, reconfiguring not only how the area 
looked but how it could be remembered, accessed, and 
owned. The result was a new landscape of selective memory, 
wrapped in the language of renewal but rooted in exclusion. 
 

i n  C o n t ro l l e d  Op e n  S e s s i o n  1   
( I m a g i n i n g  Co n t r o l )  
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V i r g i n i a  M a r a n o  ( Ku nst h istor is ches  Inst i t ut  in  F lo renz  –  M ax -P la nck -I nst i t ut )  
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This paper investigates access as a complex, generative, 
and transformative force at the nexus of art, architecture, 
and technology. Challenging static models that reduce 
accessibility to a checklist or compliance measure, it 
foregrounds space itself—as designed, sensed, and 
regulated—as a medium through which norms are both 
embedded and contested. The term access derives from 
the Latin accessus and Old French accès, bearing the dual 
meanings of “approach” and “attack”—a tension that 
continues to reverberate in contemporary debates on 
institutional design and inclusion. Access, then, is never 
neutral: it is spatial, structural, and fundamentally political. 
Rather than locating exclusion in individual bodies, the 
paper draws on Rosemarie Garland-Thomson’s concept of 
misfitting to reveal how exclusion is produced by 
environments that presume certain capacities, 
orientations, and rhythms. Misfitting occurs when space 
fails to accommodate or imagine the multiplicity of ways 
bodies move, rest, sense, or communicate. In this view, 
access becomes not a static state but a process of spatial 
negotiation—charged with friction, contradiction, and 
creative potential. 
This argument is grounded in case studies that reimagine 
space as an evolving relational structure. Finnegan 
Shannon’s Anti-Stairs Club Lounge transforms institutional 
thresholds into spaces of refusal and rest, challenging the 
dominance of stairs as a default design and reasserting 
access as a form of spatial critique and care. In the digital 
sphere, Alt-Text as Poetry—a collaboration between  

 
Shannon and Bojana Coklyat—reclaims the often-overlooked 
practice of image description, reframing it as an aesthetic 
and affective form that reshapes how digital space can be 
inhabited, shared, and sensed. 
Extending this inquiry into public space, The Floating 
Museum—a Chicago-based collective—uses site-responsive 
architecture and public programming to activate disused 
infrastructures such as bridges, riverwalks, and vacant lots. 
Their work challenges fixed institutional boundaries and 
enacts mobility, impermanence, and locality as principles of 
spatial access. Rather than building permanent solutions, the 
museum creates adaptive structures that invite communities 
to co-author the terms of participation and presence. 
These practices do not retrofit accessibility into pre-existing 
spatial models. Instead, they mobilize misfitting as a method 
to challenge dominant spatial assumptions and to 
recompose environments as contingent, plural, and open to 
negotiation. 
By turning attention from bodies to the architectures that 
surround them, this paper calls for a curatorial and spatial 
praxis grounded in relationality, responsiveness, and sensory 
multiplicity. Access is reframed not as a condition to be 
granted, but as a creative and political force that reshapes 
how we build, sense, and share space. Ultimately, this work 
contributes to an expanded theory of spatial justice in which 
misfitting is not a limitation, but a starting point for 
reimagining more equitable and experimental environments. 

i n  E n v i r o n m e n t s  o f  D i s a b i l i t y  
 

PA S T,  P R E S E N T  A N D  F UT UR E  O F  T HE  M I D D L E  LA N D S C A P E   

N i c o l á s  M a r i n é  (U nivers idad Pol i té cn ica  de  Mad r id)  
D i e g o  T o r i b i o  (U nivers id ad Po l i técn ica  de  Ma dr id )  
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This session aims to explore the concept of the Middle 
Landscape, an idea first put forward by American 
academics in the 1960s as an attempt to overcome the 
duality between the natural and the human as absolute 
aesthetic models in the design of the environment. 
Today we understand that human activity and 
environmental forces are inseparable, yet popular culture 
and many international institutions continue to reinforce 
the division between nature and artifice. It is therefore 
necessary to reflect on the inescapable consideration that 
we inhabit and construct a middle landscape, and how this 
consideration influences our possible futures. 
Furthermore, it is important that this notion be subjected 
to critique and updating, as the divide between the natural 
and the artificial has currently widened with the growing 
divide in our societies between the physical and the virtual. 
A tessiture that adds complexity to what a middle 
landscape might be. 

 
This session questions the currency of the concept and its 
influence in architecture, urbanism, landscape architecture, 
spatial planning and landscape ecology. Papers should 
propose theoretical and analytical explorations of the 
concept of the Middle Landscape (how it has been 
understood, how it has evolved, how it needs to be 
conceived today…) or present case studies based on or 
related to the concept of the Middle Landscape (past, 
present or future). The aim is to study practices and projects, 
built or not, whose interpretation allows a debate on the 
current validity of the concept of the Middle Landscape. The 
discussion following the selected presentations will focus on 
how the concept has been handled, how it is currently 
perceived and what potential it offers. 
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A  F U T UR E  DE C A YE D:  RE- I M A G I N I N G  I N F R A S T R U C T UR A L  T I M E  T H R O UG H  T HE  

S I G N S  O F  R UI N  

Z a n n a h  M a t s o n  (U nivers i ty  o f  Color ado Bo ulder )  
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At the edge of San José del Guaviare in Colombia’s eastern 
piedmont region there is an overgrown road sign, obscured 
by dense vegetation, rusted, and covered in mildew. 
Although the official white lettering is now barely visible, 
upon close examination one can make out the words 
“Carretera Marginal de la Selva” and an arrow pointing in 
the direction of a red dirt track. Frist planned in 1963 as a 
transnational infrastructure project to facilitate regional 
trade and integrate territories into extractive systems of 
agricultural production, the Carretera Marginal de la Selva 
has never been finished in this part of Colombia.  
Far away from these fading signs along unfinished roads—
in climate controlled national archives in the country’s 
capital of Bogotá—are numerous plans for the Carretera 
Marginal de la Selva. The most common type of plans are 
ones that sequentially codify segments of the road as 
‘constructed’, ‘under study’, or ‘to be studied’. These plans  

 
articulate projections for a future that has never been built, 
but that has been perfectly preserved and continues to 
perpetuate the promises of infrastructure as smooth march 
towards progress in the promise of modernity.  
In contrast to these plans, the crumbling and weathered road 
signs that announce a road that has never been completed 
reveal the fallibility of imposing infrastructures, the broken 
promises of modernity, and also the possibility for 
collectively-build futures in the absences left by the state. 
Building on work that considers “infrastructural time” 
(Hannah Appel 2018) and the role of the unbuilt in forming 
ruins (Akil Gupta 2028), this paper considers the road signs 
along the unbuilt Carretera Marginal de la Selva as a 
powerful foil to the official narratives of progress 
communicated in planning documents, while it turns to 
collective building and signage practices as possible 
alternatives to extractive infrastructures. 
 

i n  B e y o n d  R e p a i r :  P o s t c o l o n i a l  Ar c h i t e c t u r e  o f  
D e c a y  

 
QUE E R  EC O L O G I E S  A N D  UR B A N  BI O D I V E R S I T Y:  C H A L L E N G I N G  N A T UR E–CU L T UR E  

B I N A R I E S  I N  DE N M A R K 

M e g a n  M a u r e r  ( I T  U nive r s i ty  o f  Cope nhagen)  
N a t a l i e  M a r i e  G u l s r u d  ( Univers i t y  of  Cope nhage n)  
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We are currently facing a global biodiversity crisis, rooted 
in extractive relationships between humans and 
ecosystems premised on the idea of human dominance 
and a separation between nature and culture. Feminist 
historical and scientific scholarship links these 
relationships and their reproduction of human 
separateness from nature to particular epistemological and 
political orders, namely Cartesian science, colonialism, and 
hegemonic masculinity. As global environmental crises 
intensify, dominant responses—ranging from carbon 
markets and biodiversity offsetting to green growth and 
sustainable urban planning—often leave underlying 
systems unchallenged, operating within existing economic 
and political frameworks without questioning their core 
assumptions  
In this paper, we examine this continuity of epistemological 
and political order within Denmark. We take departure in 
an historical overview of the specific kinds of botanical 
knowledge and spatial organization that emerged in a 
context of developing Cartesian science, colonial  
 

 
domination, and the building of an agricultural nation- state. 
We then trace the persistence of these forms of human-
nature relation to the present through an analysis of Danish 
media discourses regarding biodiversity conservation and 
restoration and the reliance on technocratic regimes within 
Danish nature planning. Following numerous critical 
environmental and gender studies scholars, we choose to 
read these discourses as expressions of an hegemonic, 
heteronormative masculine gaze. To challenge this gaze, and 
the threat of continued human-nature separation it holds, we 
turn to the parallel history of queer ecologies and their 
presence in Denmark today. In particular, we offer a queer 
reading of a ruderal site in Copenhagen known as 
Nordhavnstippen. Through this analysis we argue that other 
human-nature relations are extant here, ones which exhibit a 
messy embodiment that defies ordering and invites 
exploration of the kinds of ecological worlds, epistemologies, 
and identities we wish to restore. 
 

i n  M a s c u l i n i t i e s ,  L a n d s c a p e s  a n d  
E n v i r o n m e n t s :  Co n c e p t u a l i s i n g  G e n d e r e d  

Ap p r o a c h e s  t o  N a t u r e  a n d  S o c i e t y  
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T HE  E N D  O F  L I F E .  

R e b e c c a  M c L a u g h l a n  ( U nivers i ty  of  S yd ney)  
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Palliative care is fundamentally different to other forms of 
medical treatment. Accepting patients cannot be healed in 
a physical sense, it turns its attention to what it means for 
an individual forced to contemplate the possibility, 
probability or inevitability of dying. The physician’s role is 
to assist with this journey, helping individuals, and the 
people who love them, to navigate the end of life on their 
own terms. Critically, then, palliative care is not a 
capitulation to the prospect of death but a reorientation 
towards care, perhaps even “exquisite care.”  
Sociologists MacArtney et al (2017), have written about 
the ways that accepting the transition from curative to 
palliative treatment unlocks the capacity to negotiate and 
occupy contradictory positions. This speaks less to a calm 
acceptance of mortality and more a willingness to remain 
open and agile to “the productive possibilities of being in 
different states, in different ways, at different times.” This 
paper questions why we imagine negotiating mortality is a 
distinctly human experience and not also a more-than-
human experience? It interrogates the potential of 
palliative care as an ethos, to navigate the complex 
emotions and losses wrought by climate change.  
 

 
Considering place as patient accepts that particular places, 
such as Kiribati, Tuvalu, the Marshall Islands and others, may 
already find themselves on a palliative trajectory; one 
concerning not months or years but centuries and millennia. 
As Kiribati scholar Katerina Teaiwa (2019) observes, 
“climate change threatens not only the land … but the 
spiritual and cultural spheres associated with these 
landscapes … the impacts will cut across … everything that 
shapes our identities and relationships.” This paper explores 
whether embracing the idea of place as patient could 
encourage a transformative shift from the detached positions 
of managing, directing and transacting with the landscape, to 
caring for it differently in the present? 
 
McLaughlan will present this paper on behalf of:  Rebecca 
McLaughlan,1 Jacky Bowring,2 Leigh-Anne Hepburn1 and 
Blanche Verlie,1 Cilla Brown,2 and Elizabeth Edwards3   
1University of Sydney, Australia; 2Lincoln University, New 
Zealand; 3Independent scholar, New Zealand; 3Independent 
scholar, Fiji   
 

i n  H u m a n - C e n t r e d  Op e n  S e s s i o n 1   
( M o r e  t h a n  H u m a n )  

 

EN V I R O N M E N T S  O F  T R A N S I T I O N :  RE T HI N KI N G  UR B A N  F O R M  A N D  AR C HI T E C T UR E  

AF T E R  OI L  
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This session critically examines the role of architecture and 
urbanism in the transition to post-oil societies, focusing on 
how shifting environmental, economic, and cultural 
paradigms are reshaping urban forms and spatial 
practices. The legacy of oil-dependent development—
manifested in sprawling infrastructure, resource-intensive 
urban planning, and rigid architectural models—presents 
unique challenges as societies move toward sustainable, 
post-carbon futures. 
 
Focusing on the conceptual and material implications of 
these transitions, this session invites contributions that 
explore themes such as adaptive reuse, energy-conscious 
design, rethinking urban mobility, and the reconfiguration 
of human-centred environments in the wake of oil’s 
decline.  

 
Special attention will be given to the interplay between 
global energy transitions and local architectural practices, 
with case studies ranging from mid-sized cities like Lubbock, 
Texas, to transnational networks shaping architectural 
responses to environmental crises. The round-table format is 
designed to foster interdisciplinary dialogue, combining 
insights from architectural history, environmental studies, 
and urbanism. The session aims to provoke critical 
discussions about the responsibilities of architects, urban 
planners, and policymakers in shaping sustainable, equitable 
urban futures beyond oil. 
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BO D Y  P O L I T I C S  I N  C O N T R O L L E D  EN V I R O N M E N T S:  IN V E S T I G A T I N G  T HE  SP A C E S  O F  

IM P R I S O N M E N T  T HR O UG H  C O M I C  N A R R A T I V E S  

E k i n  M e ş e  (TE D U nivers i ty ,  De par tme nt  of  A rch it ecture )  
D e r i n  İ n a n  (TE D U nivers i ty ,  De par tme nt  of  A rch it ecture )  
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Throughout history, the body has been the ultimate subject 
of controlled environments. From colonialism to 
institutionalism, care for the individual body has been 
neglected and abused for the greater purposes of holistic 
systems. This study investigates the invisible forces, 
actors, systems, and networks of relations on the body and 
the body politics that exist in penal architecture through 
the narrative medium of comics. It argues that comics, with 
the potential to uncover visual narratives, expose those 
unseen forces in the institutions of control over the body, 
in this case, prisons.  
This paper will try to argue the body politics through the 
theoretical discussions of Michel Foucault on the body and 
disciplinary control mechanisms, and Joseph Kupfer on 
body politics in architecture. Foucault’s discussion on the 
body and the societal effects of disciplinary systems in 
prisons, which are still relatable in today’s society and 
spaces of imprisonment (Foucault 1977), was regarded as 
the main source of the study. Furthermore, Kupfer’s 

 
direct references to the concepts of the body’s “right to see” 
and “right to move” offer a foundation for exploring not only 
the physical boundaries imposed by penal architecture but 
also how such architecture shapes the body politic by 
influencing autonomy and patterns of social interaction 
(Kupfer 1985). To unveil these notions and concepts, the 
paper will dive into certain cases with varying scales, such as 
Mamak Tutukevi in Turkey, Pentonville Prison in the UK, and 
Sednaya Prison in Syria, and will try to propose a visual 
lexicon through the medium of comic strips, which will be 
utilized to visualize the effects of influences and 
impositions—whether imperceptible or intentionally 
obscured—on the body.  
Conversely, this study seeks to examine the effects of penal 
architecture on the body, aiming to uncover what exists 
beyond the architecture of control mechanisms by employing 
comics as a medium for architectural thought and 
communication. 

i n  Co n t r o l l e d  Op e n  S e s s i o n  3  ( M a s s  Co n t r o l )  
 

 

EC O L O G I E S  O F  D E C A Y  A N D  R E P A I R  I N  EA S T  AF R I C A N  CI T I E S  

B r u n a  M o n t u o r i  ( UCL,  B art let t  De velo pme nt  P la nning  U nit )  
D a s h a  M o s c h o n a s  (UC L,  Bart let t  S choo l  of  S usta inab le  Co nstr uct io n)  
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In the East African cities of Nairobi and Dar es Salaam, 
nature-based solutions (NbS) have emerged as both 
ecological interventions and socio-political acts of survival. 
Observing these practices as tools for repair and 
sustainability of citizens' livelihoods and communities, 
these nature-based initiatives grapple with the material 
afterlives of colonial urbanism, conjugating lived 
experiences and enduring exclusion under the decaying 
infrastructures and uneven ecologies. This paper explores 
how grassroots and community-led NbS initiatives create 
and recreate the decay of architectures that reproduce the 
Eurocentric logic of power. In dialogue with feminist 
perspectives on care, repair, maintenance and their roles 
to deal with permanent decay, we look at these initiatives 
not as neutral or redemptive acts, but as situated, 

 
political responses to historical violence and climate and 
spatial injustices. In these urban sites, decay is not simply 
failure and the ruins of this colonial urbanism – decay is 
cultivated, contested, and co-opted. Drawing from an 
ongoing research project that looks at the capacity of nature-
based initiatives to care, maintain and restore livelihoods for 
climate resilience, we interrogate and reimagine decay as 
generative: a terrain where collective world-building and land 
justice can emerge, not in spite of ruin, but through it. In 
doing so, we will bring reflections from a collective fieldwork 
mapping these initiatives, unveiling scenarios where decay is 
transformed, which through the ruins, life is sustained, 
maintained and repaired. 
 

i n  B e y o n d  R e p a i r :   
P o s t c o l o n i a l  Ar c h i t e c t u r e  o f  D e c a y  
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NA I R O B I  A N D  DA R  E S  SA L A A M  

D a s h a  M o s c h o n a s  ( UCL,  Bart let t  S choo l  of  S usta inab le  Co nstr uct io n)  
B r u n a  M o n t u o r i  ( UCL,  B art let t  De velo pme nt  P la nning  U nit )  
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This contribution addresses the urgent call for a 
cosmological turn in architecture, drawing from the Listen, 
Learn, and Leap (3L) project. This collaborative initiative 
explores and designs equitable nature-based solutions in 
urban informal settlements in Nairobi and Dar es Salaam. 
We focus on the intricate activities between people and 
nature in these environments, profoundly shaped by the 
ecologies and politics of the watersheds they are 
embedded within. These dynamic sites, marked by flux in 
the built environment, river ecologies, and social 
transformations, serve as critical locations to examine 
continuity and change through the lens of diverse 
cosmologies. We conceptualise “cosmological repair” not 
as a technical fix, but as a process of re-aligning 
fragmented or disrupted relationships between people, 
nature, and their underlying worldviews, particularly in 
environments of profound socio-ecological change. These 
interventions carry stories of exclusion, resilience, and 
care, shaped by and shaping urban nature. Through the 
ongoing work in these environments and lifeworlds,  

 
we explore how an interdisciplinary group of spatial 
practitioners defined the design approach for nature-people 
interventions in informal settlements in Nairobi and Dar es 
Salaam. Through autoethnographic and design-through-
research methods, we identify and map the nature of change 
in these lifeworlds. Our analysis specifically investigates how 
multiple cosmologies interact (or fail to interact), uncovering 
what remains unspoken or invisible within dominant design 
frameworks, and where direct conflicts arise, particularly in 
relation to Western assumptions about repair and progress. 
We will trace the ideas of repair present in design 
approaches in these informal settlements and put them in 
relation to Western approaches to architecture and 
environment. Ultimately, this contribution seeks to articulate 
a set of principles for “cosmological repair” that can inform 
architectural and spatial practices beyond Western 
technoscience, offering new paradigms for navigating socio-
environmental challenges and creatively transforming 
dominant narratives of planetary crises. 

i n  T o w a r d s  a  Co s m o l o g i c a l  T u r n  i n  
Ar c h i t e c t u r e  

THE  MI D D L E  L A N D S C A P E  A N D  T HE  UN-S E N S I N G  O F  M E A N I N G  I N  T HE  W O R K  O F  

RO B E R T  S M I T HS O N  

P e t e r  M u i r  ( The  O pen Univers i t y)  
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This paper is driven by the interplay between the aesthetic 
and material aspects of the landscape. It argues that the 
work of the Land artist Robert Smithson (1938-1973) is 
best understood as an example of an unresolved narrative 
process; one that establishes, via certain aesthetic tropes 
and innovative forms, the distinction between the visible 
world of experience and its inherent, existential 
unfamiliarity. The landscapes and transitional forms that 
Smithson evokes and mediates within his work are an 
integral aspect of activating the emancipatory potential of 
that primary distinction: one that acts to de-contain the 
revelatory potential of the aesthetic, historical and 
geographical imaginations that activate the vitality of the 
Middle Landscape (Leo Marx). These are fabricated 
‘voices’ and ‘dwellings,’ (Heidegger), where, as Smithson 
notes, the ‘artificial and nature mingle,’ and each of which 
dialectically encompasses the physical disruption of a site 
as well as the processes associated with its construction. 

 
Notwithstanding such novel internal dynamics and drivers in 
the artist’s aesthetic sensibility and practice, this paper also 
directs attention to the lineage, significance, and continuity 
of the many and varied interpretive narratives that can be 
established between the Land, the landscape, architecture, 
memory, geography, and the image, as they elide with a 
contemporaneous discourse community. But these are 
voices in Smithson’s work often so contingent, that they 
linger, akin to the Landscape and the coherence of memory 
and history that they reference, continually on the edge of 
disintegration and dissolution, as they seek to create or 
anticipate that which does not yet exist. Nevertheless, it is 
their force as contingent identities, as physical, 
psychological, and linguistic forms appearing as 
supplements and performative agents within the visual field 
that both renovate and reallocate the conceptual frame and 
epistemological identity of the work of art/architecture as a 
manifestation of the Middle Landscape. 
 

i n  E n v i r o n m e n t s  o f  T r a n s i t i o n :  R e t h i n k i n g  
U r b a n  F o r m  a n d  Ar c h i t e c t u r e  a f t e r  O i l  
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The exclusion of disability from AI simulations, often 
justified on ethical grounds due to perceived complexity, 
risks reinforcing invisibility and bias under the guise of 
caution or neutrality. This paper explores how The Sims, a 
2000s cult classic game where digital characters make 
decisions based on their needs, can inspire a new 
generation of AI simulation tools for inclusive architecture. 
By adapting Utility AI, the behavioural logic behind such 
games, this research investigates how architects might 
simulate the lived experiences of disabled users navigating 
proposed environments.  

While these simulations raise ethical and epistemological 
concerns, particularly around reducing complex identities 
to programmable agents, they also present an opportunity: 
to model, anticipate, and address access barriers during 
design, rather than post-construction. Grounding these 
persona-based agents in lived experience, it may reveal 
where a wheelchair user may experience fatigue, or a 
neurodivergent person might avoid overstimulating 
corridors.  

Moreover, this paper calls for a shift in how AI tools are 
conceptualised in architectural practice.  
Rather than automating design, this approach positions 
simulation as a reflective tool that supports, rather than 
supplants, the creative and interpretive role of the architect. 
These AI personas instead may function as dynamic 
provocations that challenge the assumptions embedded in 
design briefs and allow for deeper engagement with diverse 
user needs. The simulation insights generated are not to be 
treated as objective data or final answers, but speculative 
prompts, inviting new ways of thinking about spatial 
inclusivity. Therefore, encouraging architects to view design 
not as problem-solving, but as an ethical act of 
interpretation, negotiation, and empathy. Crucially, this 
paper argues that AI simulation is not neutral. These tools 
are shaped by values, assumptions, and priorities. By 
critically examining how they influence design, this research 
contributes to debates on responsibility, representation, and 
inclusion in the rapidly advancing world of AI-driven 
architecture. 

i n  M u l t i d i m e n s i o n a l  I n c l u s i v i t y  

FR O M  ST A N D A R D S  T O  ST O R I E S:  D I S A B I L I T Y,  A UT H O R S HI P,  A N D  T HE  

SP E C U L A T I V E  SE C T I O N  

A n n a m a e  M u l d o w n e y  (Global  D isab i l i ty  I nnovat io n Hu b :  Inc lus ive  Des ig n Team)  
P a t r i c k  M i k a e l a  (G lob al  Dis ab i l i t y  I nnov at ion Hu b:  I nclus ive  Des ig n Tea m ) 
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This paper challenges normative architectural 
representation that marginalise people with disabilities by 
rendering their experiences invisible or overly 
systematised. These drawings (plans, sections, diagrams) 
are often devoid of occupation, presenting sanitised 
environments that fail to capture the richness and 
complexity of everyday life, particularly the negotiations 
and barriers encountered by people with disabilities in 
their daily navigation of urban spaces.  
Drawing on research from the Inclusive Infrastructure 
subprogramme of the UK International Development 
funded AT2030 programme, this paper presents a series 
of speculative sections developed for the Global Disability 
Innovation Hub's Global Comparison Report. The drawings 
reimagine the six cities that were studied: Nairobi, 
Varanasi, Ulaanbaatar, Solo, Medellín, and Freetown, 
through the lived experiences of residents with disabilities. 
These narratives were created using insights from 
participatory methods including interviews, photo diaries, 
journey mapping, and co-design workshops. 

Rather than represent accessibility through abstract 
standards, these drawings embed the physical, emotional, 
and social realities of disability into the architectural fabric. 

They aim to depict the complex and layered impacts of 
physical inaccessibility, sensory and spatial exclusion, and 
broader social marginalisation, illustrating both visible and 
invisible forms of disability. In doing so, they challenge 
standardised drawing conventions to evoke empathy, 
challenge professional assumptions, and prompt critical 
reflection.  
Functioning as both research artefacts and pedagogical 
tools, the drawings aim to challenge viewers and generate 
new understandings among built environment professionals, 
many of whom are rarely exposed to inclusive design beyond 
technical regulation. As visual provocations, they open up 
conversations about who architecture is for, how it is created 
and how it communicates spatial experience. The paper 
positions speculative sectioning as a method of resistance to 
ableist spatial norms. It calls for new visual languages that 
centre people with disabilities not as passive recipients of 
design but as co-authors, challenging the conventions of 
architectural authorship. 

 

i n  H u m a n - C e n t r e d  Op e n  S e s s i o n  4  ( P e r f o r m i n g  
I n c l u s i o n  i n  Ar c h i t e c t u r a l  P e d a g o g y )  
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I N  AL A B A M A’ S  BL A C K  BE L T 

M o r g a n  N e w m a n  (Car ne gie  Me l lo n U nivers i ty ,  Ar ch ite ctu re  Dep art ment)  
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What might we learn by reinvestigating architectures and 
sites of colonialism and reading them for decolonial and 
abolitionist practices of those who “made a way out of no 
way?” This paper considers this question through an 
interrogation of plantation afterlives by reading these sites 
not only for colonial violence but for acts of, what I suggest 
are, Black repair and placemaking that transformed former 
plantations into places for creating liberatory futures. I 
focus specifically on the Black Belt region of Alabama, 
which was once the center of America’s “Cotton Kingdom” 
and is still one of the country’s most extracted and 
exploited geographies. I argue that the plantation is not 
only a site violence and oppression but has, in exceptional 
cases, been reconfigured into spaces of radical Black 
placemaking by resisting dispossession and decay. 
Further, I suggest that there is much to be learned about 
creating decolonial futures from the ruins of colonial pasts 
by interrogating existing cases where both dispossession 
and repair have happened in the same space. 

 
Looking specifically at the architectural and spatial practices 
that made it possible for Black folks to create new futures on 
the land they were once enslaved on gets to the way Black 
life has been sustained through acts of radical care and 
maintenance that resisted colonial and capitalist ways of 
knowing and being. I end this paper with a case study of 
Gee’s Bend, Alabama, an isolated Black community that 
emerged from a former plantation shortly after 
emancipation, as an example of radical Black placemaking 
through the reconfiguring of the common craft of quilting 
into an architectural practice for survival. By refusing to 
submit to the totalizing atmosphere of death that the 
plantation produced, Black communities like Gee’s Bend 
created radical possibilities for Black life, freedom, and 
placemaking. 

 

i n  B e y o n d  R e p a i r :  P o s t c o l o n i a l  Ar c h i t e c t u r e  o f  
D e c a y  

 
LA R G E-S C A L E  L A N D S C A P E  P L A N N I N G,  E N V I R O N M E N T A L I S M  A N D  A M B I V A L E N C E 

C a t h a r i n a  N o l i n  (S tock holm U nivers i ty )  
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In 1950, the Swedish landscape architect Ulla Bodorff 
(1913–82) declared that ‘The grand scale, the vast 
industrial complexes, dynamically monumental, 
demonstrate humanity's power to transform a thousand-
year-old landscape in just a few years. The new landscape 
has an intrinsic value, difficult to analyse, but once it has 
been established, we believe it is more appropriate to 
highlight its rhythm than to revert to the original natural 
scenery’ (Bodorff 1950). According to her, landscape 
planning could be performed with surplus demolition 
material, creating sweeping lines and free views. She 
claimed that ’The landscape planner does not heal wounds 
in the mountain – he gives the mountain a new face’ 
(Bodorff 1951) as if environmental landscape conservation 
was plastic surgery. Around 1960, her colleague Sylvia 
Gibson (1919–74) argued that ‘The fact that man is 
consuming land at a terrific and accelerating rate is rightly 
a cause of great alarm. If we do not want to turn the whole 
earth into a desert, we must work in accordance with the 
laws of nature and not against them’.  
 

 
By combining imagination with skills in landscaping 
technique, landscape architecture would contribute to 
environmental preservation work (Gibson 1964).  
Bodorff and Gibson highlighted technique as a means of 
carrying out environmental conservation, often in 
combination with industrial structures, in their time 
presumably understood as male coding. They also regarded 
landscape architecture as an art, including a caring role for 
the landscape architect, which opens for an ambivalence in 
their professional identities. In a profession predominantly 
occupied by male practitioners, what roles did cultures of 
masculinity play in their approach to a broader 
conceptualisation of landscape planning and 
environmentalism? Drawing upon theories of masculinities, 
this paper explores Bodorff’s and Gibson’s roles in practicing 
innovative large scale landscape planning. 
 

i n  H u m a n - C e n t r e d  Op e n  S e s s i o n  2  ( H u m a n -
m a d e )   
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This study explores how architectural design navigates the 
threshold between life and death in paediatric palliative‐
care environments. Despite growing attention to 
“homelike” hospices, little research has examined how 
spatial design negotiates the presence of death in these 
settings. Drawing on interdisciplinary literature—from 
architectural theory to death studies and medical 
humanities— this paper interrogates the spatial politics of 
children’s and adolescents’ hospices to understand the 
capacity of architecture to negotiate death. The central 
question is: how is death made spatially present or absent 
in environments that both support life and anticipate its 
end?  
The design of bereavement and memorial spaces in end‐
of‐life settings embodies a tension between sustaining 
normalcy and acknowledging profound loss, expressed 
through scale, naming conventions, circulation patterns, 
and symbolic gestures. A comparative case study of five 
hospices—underpinned by an interdisciplinary literature 
review and semi‐structured interviews with 14 medical  

 
experts and 8 architects—reveals a spectrum of design 
strategies: euphemistic room names (e.g., “butterfly rooms”), 
concealed basement suites, fluid thresholds created by 
sliding doors, and integrated landscape elements. These 
tactics buffer families from the starkness of death while 
inviting ritualized engagement with loss. Rather than relying 
on grand monuments, hospice monumentality resides in the 
subtle orchestration of everyday rituals and domestic‐scale 
interventions that sustain grief and memory. This study 
argues that paediatric hospices enact a delicate balance: 
they are not memorials, yet they are active sites of memory 
formation. By negotiating intimacy and monumentality as 
well as concealment and acknowledgment, these 
environments offer new ways of living with—and through—
loss. These insights urge architects and caregivers to rethink 
hospice design not as concealment or spectacle, but as an 
ongoing continuum of care that supports enduring 
relationships with grief. 
 

i n  E n v i r o n m e n t s  As s o c i a t e d  w i t h  L a t e - l i f e  
a n d / o r  E n d - o f - l i f e  

 

 
B I O G E N I C  A R C HI T E C T UR E:  NE W  AE S T HE T I C S  O F  T I M E  A N D  P L A C E   

C l a r e  O l s e n  (Ca l i for n ia  P olyte chnic  S tate  U nivers i ty  Sa n L uis  O bis po)  
B r i a n  O s b o r n   (Ca l i for n ia  Polyte chnic  St ate  U niv ers i t y  Sa n L uis  O bis po)  
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Deep concerns about architecture’s culpability for 
environmental degradation and impacts on human and 
nonhuman health have led some to question the ethics of 
contemporary construction methods. As an alternative to 
entrenched industrialized systems, biogenic materials offer 
a path towards lower embodied energy and carbon 
drawdown while engendering a host of benefits from 
aesthetic to economic. Yet transitioning to a biobased built 
environment requires negotiating social and political 
hurdles. This session invites contributions that examine 
how biogenic materials shape the environmental 
imagination, particularly through the lenses of time and 
locality as structuring forces in architectural thought and 
practice. 
Dominant capitalist timescapes are often restless, 
productivist, and progress-driven, subordinating care and 
maintenance to the logic of speed and efficiency. Biogenic 
materials, however, resist this model. They require 
attention to cycles of growth and decay, acknowledging 
temporal rhythms that exceed human intervention. At the 
same time, bio-based materials evoke questions of time as 
embedded knowledge and practice.  
 

 
Unlike industrial materials designed for permanence and 
obsolescence, biogenic materials are often dependent on 
localized knowledge, seasonal availability, and continuous 
upkeep. What does it mean for architecture to embrace an 
ethos of temporal entanglement, where materials demand an 
ongoing relationship with their environment? 
Similarly, to fully benefit from biogenic materials requires 
resisting the ease, speed, and economy of globalized supply 
chains. Sourcing biogenic materials locally involves learning 
about natural and agricultural land management strategies 
and harnessing the knowledge of local farmers and 
craftspeople to realize healthier harvesting and construction 
practices. Stronger connections to regional material 
suppliers allow architects to participate in stewardship and 
care for the environment, while enabling local economic 
autonomy. Over time, investment in biogenic material supply 
chains means nurturing place-based connections, self-
sufficiency, cooperation, decentralization, and conservation. 
How might a shift towards local biogenic materials in 
architecture cultivate new aesthetic and economic 
sensibilities? 
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In the context of global urban restructuring, waterfronts 
have emerged as strategic sites for redevelopment due to 
their central location, symbolic visibility, and shifting role 
in post-industrial economies. As former port and industrial 
functions have declined, these spaces have become focal 
points for large-scale investment, real estate speculation, 
and branding efforts. Redevelopment projects in such 
locations often carry promises of revitalisation, but also 
raise concerns over access, equity, and the uses of 
heritage. It is within this tension that the notion of 
controlled environments becomes relevant—where spatial 
form, program, and historical meaning are shaped by 
intersecting regimes of design, governance, and market 
forces. 
This paper examines the Galataport and Haliçport projects 
in Istanbul as emblematic examples of how architectural 
interventions shape the governance of space. Both 
redevelopments repurpose historic port zones into 
commercial and cultural areas, framed by narratives of 
conservation and public benefit. Yet, these narratives 
obscure how architectural design facilitates exclusion, 
enclosure, and the redefinition of public space. Galataport, 
executed through a public-private partnership 

under strong state coordination, transforms a once-active 
port into a managed landscape for tourism and retail. While 
the façades are preserved, the site's industrial past is 
reduced to aesthetic references, disconnecting it from its 
working-class and logistical heritage. Haliçport, by contrast, 
involves the partial redevelopment of Istanbul’s former 
imperial dockyards. It has triggered greater contestation due 
to the site’s enduring association with maritime labor, its 
spatial integration into adjacent working-class 
neighborhoods, and its long-standing role in the city's 
infrastructural and industrial history. Public resistance—
including demands to conserve industrial uses—highlights 
how heritage here is not simply about architectural form but 
also about preserving urban memory as a lived and 
functional history. 
Through these two cases, the paper demonstrates that 
architecture is not a neutral mediator of heritage but an 
active agent in producing controlled environments. It 
structures who has access to space, how history is framed, 
and which urban imaginaries are made possible as a result of 
the complex interplay between various public and private 
actors. 

in Controlled Open Session 3 (Placing Control) 
 

AD A P T I N G  MO D E R N  E N V I R O N M E N T S:  N A V I G A T I N G  CL I M A T E  C H A L L E N G E S  I N  

20T H-CE N T UR Y  AR C HI T E C T U R E   

Ö z g ü n  Ö z ç a k ı r  ( M idd le  E ast  Te chnica l  U n ivers i t y)  
M e s u t  D i n l e r  (Po l i te cnico  di  To r ino)  

 
 

S 
E 
S 
S 
I 
O 
N 
- 
 

N 
A 
T 
U 
R 
A 
L 

As the climate crisis intensifies, historic environments are 
increasingly susceptible to extreme weather events, rising 
temperatures, and environmental degradation. Concrete 
has played a defining role in shaping the built environment 
throughout the 20th century as the most widely utilized 
manufactured material globally. However, its extensive use 
has resulted in significant environmental consequences 
since as its primary component, cement is a major emitter 
of carbon dioxide. Thus, 20th-century architectural and 
urban developments have an undeniable impact on the 
contemporary climate crisis. Ironically, the buildings and 
sites constructed during this period, now recognized as 
modern architectural heritage, also remain highly 
vulnerable to the effects of climate change despite having 
contributed to its progression. 
This session examines how climate-resilient design 
strategies can be integrated into modern architectural 
heritage while safeguarding their historical and cultural 
significance, inviting papers that critically analyse how the 
built environment negotiates the tension between 
continuity and change in response to climate pressures. 
The session aims to address the following key questions: 

 
• What are the advantages and obstacles of function-

specific design (form follows function) in shaping 
climate-adaptive conservation approaches of 
modern heritage? 

• What role do governance structures play in shaping 
climate action strategies for modern environments? 

• What are the interventions (from micro-
interventions to macro-interventions) that enhance 
climate adaptation in modern heritage? 

• What lessons can be drawn from international 
examples of climate-responsive transformations of 
modern heritage? 

• By fostering interdisciplinary dialogues and 
engaging with global policies and practices, this 
session seeks to advance discourse on the impacts 
of environmental entanglements on modern 
environments. 

• It will explore how 20th-century heritage can be 
strategically adapted to address climate 
uncertainties while maintaining their heritage 
values. 
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C h r i s t i n a  P e c h  (U nivers i ty  of  Os lo)  
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Art historians in the 19th and early 20th centuries were 
often also architectural historians and, not uncommonly, 
polymaths. Their vocation was inherently multidisciplinary, 
and their objects of study extended well beyond the art 
object to engage with, for instance, the form and 
constitution of mountains—John Ruskin was famously also 
a teleological geologist—to the social conditions of the city, 
as seen in Aby Warburg’s interventions in Hamburg. 
Although often based on formal aesthetics, the aim was 
extrinsic to the work of art; questions of meaning, memory, 
human emotions, and ethics drove their investigations. 
 
Today, the discipline of art history is undergoing 
fundamental transformations under the influence of 
Environmental Humanities. Ecological entanglements of 
artistic practices are being explored, and transdisciplinary 
approaches are increasingly called for. In light of this turn, 
the session examines the disciplinary permutations of art 
history, architecture, and urbanism. Unlike in the 19th 
century, today’s academic landscape is marked by the 
disciplinary categorization brought about by modernism.  
 

 
Despite significant post-war expansions of the field (such as 
‘new art history’) and notable increases in artistic 
explorations of architecture and urban phenomena, 
architecture and urbanism have, generally, remained weak 
within many art history departments. The session highlights 
disciplinary history and asks whether bridging these divides 
might enrich contemporary inquiries into environmental 
urgencies, nature, and climate. 
 
The session invites papers addressing disciplinary and 
historiographical questions, whether through theoretical 
reflection or empirical case studies of pedagogies, 
institutions or specific scholars. What roles have 
architecture, landscape, and urbanism played—past and 
present—within art history? What significance does 
representation hold in our understanding of the 
environment? How can transdisciplinary aesthetics cross 
localised and situated expertise? Can the environment(s) 
provide this fruitful interface; might its conceptualisation 
generate new forms of design. 
 

 

GR E E N  I N F R A S T R UC T UR E  T O  T R A N S F O R M  T HE  C I T Y?  A  C R I T C A L  A N A L YS I S  O F  T HE  

W O R K O F  L O UI S  LE  R O Y 

E l i s a b e t h  P e e t e r s  ( KU L euven)  
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‘Green Participation’ investigates citizen participation and 
multispecies entanglements in the design and 
management of urban green spaces. It is based on a 
critical analysis of the projects of Louis Le Roy (1924-
2012) who believed that co-creation of green spaces by 
humans and more-than-humans would restore the culture-
nature divide. His projects were part of a broader 
philosophy: a counterculture of green spaces to combat 
the monocultures dominating the Dutch landscape, 
according to Le Roy. He reacted against technocratic 
infrastructure as top-down spatial organizer and proposed 
an alternative structural principle: employing green spaces 
as infrastructural element to subvert the dominant ways in 
which we conceive of infrastructure. This paper examines 
Le Roy’s infrastructural project through a casestudy, 
namely the LeRoy-area in Lewenborg, a housing 
development in Groningen (NL), initiated in 1973 and still 
in use. This green area was constructed based on ideals of 
free growth and citizen participation. 

The main objective of the research is to understand the 
processes of participatory practices to identify challenges 
and opportunities for green infrastructure. A first inquiry 
aims to gain insight into Le Roy’s socio-ecological strategy 
through a historic reading of the case based on archives of 
the Le Roy Foundation, responsible for the area. The archive 
introduces methodological questions on the use of 
uncommon materials in historical research. The research ties 
in with critiques on eco-technical approaches of green 
design. Firstly, the project responds to a growing need for 
critical reflection on social and spatial inequalities, and more 
“situated” practices. Secondly, it addresses the necessity for 
newfound understanding of entanglements of species in 
planning for co-habitation. By revisiting historical precedents 
of citizen participation and co-creation by humans and more-
than-humans and approaching them from a theoretical 
perspective, discussions on green infrastructure are placed 
in dialogue with current debates on political ecology, 
posthumanism and wasting. 

i n  P h D  W I P :  I n f r a s t r u c t u r a l  E n v i r o n m e n t ( s )  

 



 

Conceptualising Environment (s): continuity and change / University of Liverpool / November 2025  - 71 

TO WA R D S  A  C O S M O L O G I C A L  T UR N  I N  AR C HI T E C T U R E   

D u l m i n i  P e r e r a  (U nivers i ty  of  L ime r ick)  
S a m u e l  K o h  (Ba uhaus -U nivers i tät  Weima r)  

 
 

S 
E 
S 
S 
I 
O 
N 
- 
N 
A 
T 
U 
R 
A 
L 

 
This session proposes to discuss the role of cosmology in 
architectural practices, as a means of addressing questions 
of continuity and change. Cosmology refers to 
understandings of the universe—including ideas about its 
structure, its constituent elements, and the processes 
which govern it. Far from neutral descriptions of reality, 
cosmologies are inherently political forces, shaping human 
action by situating it within broader narratives of past, 
present, and future. In this sense, cosmologies are not only 
intrinsic to patterns of continuity (such as in forms of 
tradition), but are the foundational source of new 
meanings, practices and institutions. 
Historians of architecture have demonstrated the 
longstanding connection between cosmologies and 
architectural practices (such as in ancient, medieval and 
Renaissance cultures). Today, however, architectural 
thought is largely assumed to be driven by technological 
rationality, disconnected from cosmological concerns. 
While numerous disciplines, such as science and 
technology studies (STS), philosophy of technology, and 
political theory have begun to recognise the contemporary 
power of cosmologies, particularly in shaping colonial and 
environmental conflict, architecture has been slower to do 
so. At the same time, some of architecture’s most active 
discourses are deeply informed by cosmological concerns, 
even if not explicitly acknowledged as such. Established 
architectural discussions in phenomenology and  

 
postcolonial theory, as well as philosophical perspectives 
such post-humanism and new materialism, engage with a 
range of cosmological themes (such as ontology, 
epistemology, and temporality). 
This session proposes to explore the value of a renewed 
focus on the role of cosmology in architectural and spatial 
practices. Some of the questions it asks include: 

• How might attention to cosmology’s role in 
architectural practices help broaden discussions 
about change beyond the frameworks and concepts 
of Western technoscience? 

• How might a cosmological awareness help to 
navigate the tensions inherent to discussions of 
continuity and change (such as those connoted by 
concepts of preservation, tradition, innovation or 
repair)? 

• How can a recognition of cosmological plurality 
help to destabilise dominant narratives of 
architecture’s role in planetary crises, and how 
might these narratives be creatively transformed? 

• How can modern societies overcome political 
barriers to translating non-Western and non-
Modern lifeworlds into new paradigms for spatial 
practice and urban theory? 

• How can architecture’s material sites, objects, and 
practices uniquely inform cosmological analyses, 
and help to develop stronger theories about change 
in architectural ideas and practices? 

 
LA  V I E  U R B A I N E  A N D  I T S  M I L I E U  

D i a n a  P e r i t o n  (U nivers i t y  of  West minste r)  
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In his book Less is More: How Degrowth will Save the 
World (2019), Jason Hickel writes that, in our current, 
post-Enlightenment use of the term, “the environment – 
that thing we’re supposed to care about – presupposes 
that the living world is no more than a passive container, a 
backdrop against which the human story plays out” (p.79). 
It is something that we understand in terms of resources or 
materials, not – as previously – a living entity.   
For the early formulators of urbanisme, the “new science” 
of the city of the early twentieth century, the environment, 
as milieu, was indeed seen as the natural setting, even the 
“material substrate” (Donatalla Calabi, Marcel Poëte et le 
Paris des Années Vingt, p.35) of collective life. Yet the city, 
the form given to this collective life, was posited as a living 
organism, drawing on its environment but also being 
influenced by it, in an ongoing reciprocity. In this way, 
environment could not remain mere backdrop; it was in 
constant relation with collective life, part of its animation.  
 

 
Historian of the city Marcel Poëte, the first director of the 
Paris-based Institut d'histoire, de géographie et d’économie 
urbaine, wrote of the “soul” of the city, where the city is both 
environment and society. 
 
This paper uses Hickel’s book as a lens to make a quizzical 
study of the work of Poëte and the Institut de d'histoire, de 
géographie et d’économie urbaine. It interrogates the role of 
the environment in the constitution of the “urban organism” 
described by Poëte and his colleagues, asking whether the 
organism is assumed always to grow, or whether it might 
also degrow, whether it can find an equilibrium, and, if so, of 
what kind. It does this by exploring the nineteenth-century 
antecedents to Poëte’s work in the nascent disciplines of 
human geography and sociology.      
 

i n  D e g r o w t h ,  Ci t i e s  a n d  U r b a n  E n v i r o n m e n t s  
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TA R G E T I N G  H UM A N  E N V I R O N M E N T S:  T HE  E M E R G E N C E  O F  C L A S S I F I C A T O R Y 

S P A T I A L  T A R G E T I N G  I N  19 T H  C E N T U R Y  BR I T A I N  

P i e t r o  P e z z a n i  (U n ivers i t y  of  L iver pool )  
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The term spatial targeting encompasses a series of 
planning / governmental operations, whereby finite 
portions of space are selected for the allocation of 
resources, attention, or policies. Compared to spatial and 
system planning, spatial targeting belongs in a minor 
canon of the history of modern planning methodologies. In 
fact, while the former rely on the production of models, the 
latter can be interpreted as a tool of perception, or 
visibility. 
Contemporary – i.e., computational – spatial targeting 
operates by generating decisional boundaries in 
mathematical and geographical space. Most commonly, 
boundaries are arranged in such a way as to create classes 
and regions. A prominent example of classificatory spatial 
targeting is geodemography: the classification of 
residential neighbourhoods based on demographic data – 
or else, the classification of populations based on where 
they live. 
 
 

 
In my presentation, I outline the methodological framework 
and the starting point of a political and aesthetic genealogy 
of British geodemography, as an instance of classificatory 
spatial targeting. 
Firstly, I claim that classificatory spatial targeting emerged in 
Britain as response to a crisis of visibility and governance, 
which was prompted by the rapid and uncontrolled nature of 
19th century urbanisation, and by long-standing debates 
around the allocation of poverty relief; secondly, I show how 
classificatory spatial targeting incorporated agendas and 
spatial techniques devised by representants of the two 
opposite “poles” of the liberal political spectrum of the era: 
the environmentalists and the eugenicists. 
In doing so, I offer an interpretation of geodemography and 
classificatory spatial targeting as perspectival apparatuses, 
which allow to perceive and act on reality from the privileged 
standpoint of specific political agendas and operational 
priorities. 

i n  T h e  P l a n e t ,  i t s  P o l i t i c a l  B o r d e r s  a n d  i t s  
Ar c h i t e c t u r e s  

 
FUE L I N G  T HE  L A N D S C A P E:  C O L O N I A L  E N E R G Y A N D  CE M E N T  I N  M A N D A T E  

PA L E S T I N E  

H a d a r  P o r a t  ( T e c h n i o n  I s r a e l  I n s t i t u t e  o f  T e c h n o l o g y )  
O r  A l e k s a n d r o w i c z  ( T e c h n i o n  I s r a e l  I n s t i t u t e  o f  T e c h n o l o g y )  
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The rise of energy-intensive building materials relied not 
only on fossil fuels, but on the territorial and institutional 
systems that secured their supply and normalized their 
use. While research on extraction has often focused on 
quarries as sites of environmental degradation, this paper 
reframes the quarry as a complex actor in systems of 
material transformation, energy politics, and territorial 
design. The Nesher cement plant and its adjacent 
limestone quarry on the lands of Yajur became a key site of 
fossil-intensive landscape under the British Mandate in 
Palestine. Established in 1923, Nesher operated at the 
intersection of colonial energy policy, industrial 
development, and transnational capital, embedded within 
a spatial system shaped by British fuel infrastructures, 
Zionist economic strategies, and the energetic demands of 
cement production.  
Drawing on policy documents, company records, and 
factory archives, the analysis traces the transformation of 
Palestine’s northern coast into a strategic corridor for fossil  

 

 
energy and industrial extraction. The siting of the Nesher 
plant near Haifa’s port, railways, and fuel routes reflected a 
deliberate alignment of raw material sourcing and energy 
logistics. From the import of British coal to the use of oil 
refined from the Kirkuk-Haifa pipeline, the site was part of a 
broader imperial energy regime. The close spatial coupling of 
quarry and factory reveals how extraction and processing 
were co-constructed through colonial infrastructural 
strategy. The effort to establish Nesher with capital from 
abroad was not solely driven by Zionist industrial 
aspirations, but also by a broader agenda to demonstrate 
that control over cement, fuel and land could restructure 
political authority in Palestine. This landscape, shaped by 
geology and British infrastructural design, exemplifies 
colonial fuel spatiality, where industrial and territorial 
planning embedded fossil energy systems whose 
environmental afterlives structure today’s climate crisis.  
 

i n  T h e  F u t u r e  o f  E x t r a c t i o n :  E x a m i n i n g  t h e  
E n v i r o n m e n t a l ,  S o c i a l ,  a n d  Ar c h i t e c t u r a l  

I m p a c t s  
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BUI L D I N G  T HE  AN T HR O P O C E N E:  OR I G I N  ST O R I E S  F R O M  T HE  UL S T E R  

PL A N T A T I O N S  

A n t h o n y  P o w i s  ( U n i v e r s i t y  o f  S h e f f i e l d )  
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At the core of our project Architecture is Climate [1] is the 
premise that architecture, colonialism, and climate 
breakdown are all fundamentally interrelated. If this is the 
case, then w/hat are the origin stories, the roots of their 
mutual production, and the actual sites in which they 
emerged together? How do these in turn shape the forms 
of spatial practice we are left with today?  
This paper is the beginning of a larger project which traces 
some of those origin stories, starting with the case of the 
plantations of Munster and Ulster in Ireland, and of Kintyre 
in Scotland, in the seventeenth century. Here—in some of 
the foundational moments of the English colonial project, 
where methods of subjugation, dispossession, 
appropriation, and extraction were prototyped—
architecture was deployed alongside a particular vision of 
land via early modern practices of survey, quantification, 
escheatment, and settlement.[2] Specific forms of urban 
settlement emerged from conditions of land grant, 
including: the specification of type, size, and number of 
family groupings; the specific kinds of houses they were 
required to build; and where and in what structure they 
 

 
should be located. This included the creation of nucleated 
towns for security from existing ‘natives’.[3] family 
groupings; the specific kinds of houses they were required to 
build; and where and in what structure they should be 
located. This included the creation of nucleated towns for 
security from existing ‘natives’.[3] This paper will use this 
case study to explore architecture’s role in transforming and 
administering the environment on behalf of the state, and 
furthermore how the notion of environment(s) fuse (or use 
and abuse) knowledge from the humanities and sciences for 
political, economic, or military ends. 
 
[1] MOULD, Architecture Is Climate (dpr, Barcelona: 2025); 
http://architectureisclimate.net/. [2] Brenna Bhandar, Colonial Lives 
of Property: Law, Land, and Racial Regimes of Ownership, Global 
and Insurgent Legalities (Duke University Press, 2018). [3] 
‘Conditions to be Observed by the British Undertakers of the 
Escheated Lands in Ulster’, in Plantations In Ulster, 1600-41, ed. by 
R J Hunter (Public Record Office of Northern Ireland, 2018). 
 

i n  T h e  P l a n e t ,  i t s  P o l i t i c a l  B o r d e r s  a n d  i t s  
Ar c h i t e c t u r e s  

TA KI N G  C A R E  O F  T HE  LO S S  -  A  CO UN T E R-E X T R A C T I V E  CA R T O G R A P H Y 

K a r i n  R e i s i n g e r  ( Univer s i ty  o f  Ap p l ie d Ar ts  V ienna)  
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In Malmberget, a mining town more than100 km above the 
polar circle on the Swedish side of Sábme, the land of the 
indigenous Sámi, the convergence of extractivism and 
colonialism has determined the environment of iron ore 
mining. Today’s neo-colonial and neo-extracitvist paradigm 
requires the entire community to make way for mining. The 
last houses are just about to be dismantled after being 
fenced off. Gardens become industrial mining 
environment.  
Following humans and nonhumans who live(d) in close 
proximity to this site of extraction, I traced the 
disaggregation of the community and the (managed) loss 
of homes and livelihoods since 2016. My work documents 
encounters, events, stories, conversations, and, above all, 
local and creative, feminist and more-than-human 
practices. A network of actors shared their extraordinary 
practices of dealing with loss with me on my repeated 
visits to the town. During its final years, a flurry of activity 
dedicated to preserving local life took place, often 
adopting surprising formats. Thinking with material, 

 
facing colonialisms, and dealing with drastic changes, local 
practitioners had to develop strategies. Vivi Ericsson, part of 
the three-women-group Panter Tanter, documents species in 
order to preserve biodiversity. Pernilla Fagerlönn curates a 
farewell event in a high-rise building before it was 
demolished and performs a musical on ice to show more-
than-human narratives of continuity amidst destruction. 
Miriam Vikman’s paintings preserve the coloured façades of 
buildings before they are lost; she also walks the paths of her 
ancestors through the woods in order to preserve them. 
Karina Jarrett founds an embroidery café which brings 
together women to create images of their houses in 
embroidery before they are destroyed. Lule Sámi Lis-Mari 
Gúrak Hjortfors publishes Sámi histories of the site, offering 
a narrative different from the techno-heroic, industrial 
histories of the north, building on indigenous cosmologies 
along the Lule River. 
 

i n  C o n t ro l l e d  Op e n  S e s s i o n  1  ( I m a g i n i n g  
Co n t r o l )  
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AB UN D A N T  CO-D E P E N D E N C I E S:  DE S I G N I N G  T O  T HE  EX T R E M E?  

P a r i  R i a h i  (U nivers i ty  o f  Massa chusetts  Am herst )  
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Where does nature end and architecture start? Preserving 
natural environments, especially as they intersect with 
built environment in cities have become ever more 
complex in the face of climate change, as nature has in turn 
transformed into “a fragile entity that is itself in need of 
structural support” (Picon, 2014). The emergence of 
technology-dependent vertical gardens, densely planted 
high-rises, micro-forests, and sponge cities, continue to 
bring forth new forms of entwined environments and co-
dependencies. This proposal focuses on two examples, 
one historical and one contemporary, both situated on the 
eastern edge of Paris in Montreuil: the first, the murs à 
pêches, which presents a symbiotic relationship between 
plaster covered walls and arboriculture, resulted in a 
unique built landscape, portions of which continue to be 
used as community-run gardens. The second, the Parc de 
Beaumont, originally built on a quarry, currently integrates 
eco-grazing to create bring more biodiversity. 

 
In comparing these two examples, the paper poses the 
following question: considering that any natural environment 
in the urban and peri-urban realm is designed, at times, to 
the extreme, what are the limitations and potentials of 
intervening in the ever-shifting zone of these entwined 
worlds? If leaving things in their “natural state” nowadays 
requires highly inventive and collaborative modes of practice 
to make a richer, diverse habitat for humans and other 
species, how can we look for alliances, in walls made of 
stones and plaster, in grazing cows and goats, … to make 
better environments? By exploring these two precedents 
side by side, the paper focuses on extremely constructed, 
either in physical or planned senses, yet productive 
landscapes that mediate the duality of built versus natural in 
different terms. 
 

i n  P a s t ,  p r e s e n t  a n d  f u t u r e  o f  t h e  M i d d l e  
L a n d s c a p e  

 
 

MA S C U L I N I T I E S,  L A N D S C A P E S  A N D  EN V I R O N M E N T S:  C O N C E P T U A L I S I N G  

GE N D E R E D  AP P R O A C HE S  T O  NA T UR E  A N D  SO C I E T Y  
S v a v a  R i e s t o  (U nivers i ty  of  Copenhage n)  
L u c a  C s e p e l y - K n o r r  (U nivers i t y  of  L iverpoo l)  
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With news about the warmest January ever recorded, the 
questions of human’s effect on the environment is – and 
has to be– in stark focus. While extractive attitudes 
towards the environment are coming into focus again, with 
political will towards care and repair seemingly 
diminishing, this panel invites gendered readings of the 
relationship between humans and their environment, to 
discuss possible ways to mitigate the climate and 
biodiversity emergencies. 
While the impact of hegemonic/industrial/breadwinner 
masculinities on extraction of landscapes, exploitation of 
natural resources and initiating environmentally and 
ecologically challenging policies have been discussed by 
feminist scholars since the environmental movement in the 
1970s, a growing body of recent publications aim to 
nuance our understanding of the relationship between 
masculinities and the environment. However, there is little 
academic focus on the relationship between masculinities 
and planning or design. Drawing on research (MacGregor 
& Seymour 2017, Hultman & Pulé 2018 & 2021, 
Houlbrook at al 2024), that introduces the multiplicity of  

 
masculinities, their internal complexity and relationship to 
broader axes of social difference, this session invites papers 
that discuss the relationship between landscape– and 
environmental planning, and masculinities. We ask papers to 
consider what we can learn from gendered readings of 
landscape and environment to understand the multiplicity of 
masculinities that have been shaping and keep on shaping 
our relationship to nature, as a starting point for discussing 
how they can shape our future response towards the climate 
and biodiversity emergencies. 
Topics may include historical and contemporary 
perspectives on (but not limited to): 
• Masculinities and Colonial Environments 
• Indigenous readings of relationships between gender and 
environment 
• Masculinities, class and Empire – then and now 
• Questioning gender binaries of care and repair 
• Industry, Extraction and Masculinities 
• Gendered readings of the built environment professions 
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MO D E R N  L I F E  E X P O S E D  T O  N A T UR E:  A  M I X E D  M E T H O D  S T U D Y  O F  T HE  K I N G O  

H O U S I N G  S E T T L E M E N T  (1957-1960) I N  E L S I N O R E,  DK B Y J Ø R N  UT Z O N  

T r o e l s  R u g b j e r g  (Ta mpe r e  Univers i ty )  
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This paper falls under the theme: “Natural Environments” 
and documents a field study of the Kingo housing 
settlement in Elsinore, DK by Jørn Utzon to explore how a 
selection of homes here work with the environment, which 
involves the surrounding nature and the climate.  
Today, the Kingo housing settlement is highly acclaimed 
(Andersen, Michael Asgaard (2011): Jørn Utzon: Drawings 
and Buildings; Curtis, William J. R. (1982[2011]): Modern 
Architecture Since 1900, third edition; Frampton, Kenneth 
(1995[2001]): Studies in Tectonic Culture; Weston, 
Richard (2002): Utzon : Inspiration, Vision, Architecture), 
and both the 60 houses and the landscape of the 
settlement are listed 
(https://kulturarv.dk/fbb/sagvis.pub?sag=6033029), but 
how are these houses performing in relation to the outside 
environment, and how do the residents perceive and 
experience their living environment? Exploring this historic 
yet modern settlement is meant to contribute to 
knowledge about the sustainable potential of this 
architecture, which one may learn from for the future.  

 
The field study is conducted through Post Occupancy 
Evaluation using mixed methods and includes in-situ studies 
with monitoring of thermal properties, interviews with 
residents, and sensory explorations. Material developed 
from the field studies is related to drawings and documents 
of the settlement and historical positions on housing.  
The study's findings document relatively high environmental 
variations inside these houses—thermal conditions and 
daylight—due to their close relationship to nature, both in 
time, in a daily and annual cycle, and spatially due to the 
houses' angled layout. The residents find the variations 
challenging, but at the same time enjoy living with the 
changes of nature in their homes, demonstrating a complex 
relationship and indicating that looking to the past for future 
models should not be forgotten. 
 

i n  N a t u ra l  Op e n  S e s s i o n  1  ( Ar c h i t e c t u r e  a n d  
N a t u r e )  

 
 

 
THE  E C O L O G I E S  O F  AI D  A N D  AC T I V I S M   

M a r y i a  R u s a k  ( Kar lsr uhe  Inst i t ute  of  Te chno logy )  
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The 1970s, also known as the decade of “development,” 
witnessed not only an unprecedented flow of capital to the 
Global South but also a steady stream of technical 
specialists and advisors. Western-educated architects and 
engineers were contracted by the Ministries of Works to 
complete large-scale housing, healthcare, and educational 
projects. However, these “developmental” ventures often 
fell short of their ambitious goals. The post-1968 
generation of architects working within networks of foreign 
aid grew increasingly disillusioned by the apparent 
disconnect between local problems and technological 
solutions imposed from abroad. With experience in low-
cost construction in the Global South, upon their return, 
many questioned the detrimental Western over-reliance on 
environmentally harmful building technologies and 
explored alternative paths forward. Exacerbated by the 
1973 oil crisis, this architectural activism merged the 
critique of the expansionist industrialised capitalism of the 
Global North with growing environmental concerns.  
 

 
This panel is particularly interested in how the experience of 
architecture within different ecologies and networks of 
foreign aid contributed to and impacted the rise of 
environmental activism of the 1970s. Envisioned case 
studies might range from investigations of the experience of 
individual architects and singular projects to broader shifts in 
architectural discourse and the creation of new publications, 
activist organisations, and educational programs informed by 
a different relationship between architecture and the natural 
world. The panel is particularly interested in the reciprocity 
of ideas transfer and ways in which architectural 
practitioners faced the growing environmental challenges on 
either side of the globe. In doing so, the panel aims to 
expand the understanding of the environmental activism of 
the 1970s and provide a new perspective on the role of 
architects in nascent environmental discourse. It welcomes 
contributions that explore the networks and perspectives 
within the Global South and highlight the agency of the 
previously overlooked actors and groups. 
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DI D  HE A T I N G  GE T  OU T  O F  H A N D  I N  F I N L A N D? 

F r a n s  S a r a s t e  ( Aal to  Un i ver s i ty )  
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Heating and cooling consume half of EU’s energy, with 
75% of this energy still being sourced from fossil fuels. In 
Finland, where the typical winter-time indoor temperature 
of a household is 23°C, heating alone accounts for 32% of 
its green-house gases. While high and thermoneutral 
indoor temperatures have been associated with various 
health problems, the architectural systems designed for 
maintaining them have also proven to be wildly vulnerable.  
An often overlooked aspect of indoor comfort is the 
perception of control, or the degree to which occupants 
feel able to regulate their experience. Studies have 
consistently shown people to tolerate a wider range of 
indoor temperatures when they perceive more ways of 
regulating the body’s heat loss (Karjalainen, 2009).  
This paper presents a comparative case study of three 
Helsinki tenement houses built between 1885 and 1965. 

Using qualitative thermal readings of architectural 
drawings—floor plans, sections, and material specifications, I 
examine how each building structured the occupant’s 
capacity to engage with, modify, or resist its thermal 
environment. These readings are contextualized through 
archival research, including heating system documentation, 
and historical accounts. The three cases reveal distinct 
spatial and technological paradigms of thermal control, each 
offering different ways of controlling the body’s heat loss. By 
mapping these shifts in architecture and thermal practices, I 
argue that Finnish housing design has gradually normalized a 
narrow and infrastructurally demanding thermal standard, 
which has ultimately led to a declining level of occupant 
control. The paper contributes to ongoing debates 
surrounding thermal comfort, resilience, energy use and 
architectural history by placing at its focus the heat loss of 
the human body. 
 

i n  C o n t ro l l e d +  N a t u r e  O p e n  S e s s i o n  
( Co n t r o l l i n g  N a t u r e )  

 

 
RE-S C A L I N G  R E S O UR C E  I N F R A S T R UC T UR E S     
L a i l a  S e e w a n g  ( U n i v e r s i t é  c a t h o l i q u e  d e  L o u v a i n )  
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This paper examines the implicit environmental relationships 
upon which industrial construction practices are dependent. 
It uses cases studies across the last two hundred years to 
show what material changes were necessary for the ‘scaling 
up’ of urban construction and to thereby understand the 
social, economic, and aesthetic expectations that came with 
these changes. The presentation thus uses historical 
research to ask a contemporary question of the complexities 
that scaling down might need to confront. It asks of 
practitioners and teachers how design education could 
contribute to de-coupling of design with industrial-driven 
concepts of growth and instead might adapt itself to 
degrowth. 
 

i n  D e g r o w t h ,  Ci t i e s  a n d  U r b a n  E n v i r o n m e n t s  
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EC O L O G I E S  O F  UR B A N  C A R E:  AN  E N T A N G L E D  A P P R O A C H T O  T HE  B UI L T  

E N V I R O N M E N T  A N D  N A T UR E  

A s l ı h a n  Ş e n e l  ( I s t a n b u l  T e c h n i c a l  U n i v e r s i t y )  
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The traditionally assumed contrast between the built 
environment and nature is a much-discussed issue in 
contemporary posthuman feminist literature. Today, it is 
argued that cities are not pure cultural productions. On the 
contrary, so-called natural components have evolved and 
transformed as a result of human actions, and reciprocally 
have agency in transformation of cities and the humans. If 
we are to pay attention to interactions between the cultural 
and natural environment, they may strike us to be “strange, 
unequal, and creative” (Tsing et al, 2020), transforming 
each other and blurring the boundaries between them. 
This paper will focus on such a relationship in a specific 
urban space in Istanbul, namely Kuştepe. Starting from its 
name, which literally means Birdhill in English, the 
neighbourhood is an intriguing place where one may see 
the creative culture-nature relationships yet to be explored 
and told.  
 

 
Kuştepe informally urbanized during the 1950s and settled 
by a displaced Roma community later. Its marginalized 
community struggles with diminishing job opportunities for 
flower selling and entertainment service, drug abuse, and 
pressures of urban gentrification. People has limited budgets 
to look after their houses and the lack of property rights with 
the changing political climate towards minorities made 
neither the local government nor the community invested in 
improving the houses and the surrounding. But especially 
because of this, we observe many informal care practices 
among humans and non-humans. The paper will try to draw 
attention to those practices of care (together with repairing, 
reproducing, and reclaiming) that offer alternative 
perspectives towards the often exploitative and consumptive 
approaches to nature. 
 

This research is supported by Scientific Research Projects 
(BAP) Unit at Istanbul Technical University. 
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PL A YI N G  M A D:  I M A G I N I N G  A  M UL T I- S P E C I E S  A G E N C Y  T HR O UG H  M E N T A L  HE A L T H 

C A R E  A R C HI T E C T UR E  
A s l ı h a n  Ş e n e l  ( I s t a n b u l  T e c h n i c a l  U n i v e r s i t y )  
B i h t e r  A l m a ç  ( I s t a n b u l  T e c h n i c a l  U n i v e r s i t y )  
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This paper argues for reclaiming, inviting, and multiplying 
multi-species agency in architectural design and 
specifically mental health care architecture. Considering 
the close associations between health institutions and 
architecture in applying corporeal control, we suggest 
certain social, spatial, material, and tectonic tactics that 
resist and subvert current spatial norms of mental health 
treatment. Those norms can be named as confinement, 
rationality, repression, and segregation through 
individualization. The materialization of these tactics can 
be followed through the divide between nature and built 
environment in architecture. (McGrath and Reavey, 2019; 
Crawford, 2021)  
The concept and practices of caring suggest an active 
process of intervening in the count of whom and what is 
recognized as the concerned parties, rather than the 
confined, rational, repressed, and individualized modes of 
curing or treatment. (de la Bellacasa, 2017). Tactics of 
caring bring out new ways of knowing and relating 
ourselves to the concerned ones. Drawing on the recent 
debate around care will allow us to propose a non-
hierarchical, participatory, and transformative theorization 
of multi-species agency in healing practices where 
caregivers and care receivers are constantly changing 
positions. 
 To make these suggestions, the paper engages with an 
archive of an experimental literary magazine (Şizofrengi) 
that was published during the 1990s by young academics 
in Bakırköy Psychiatric Hospital and international literary 
works (for ex. Gilman’s Yellow Wallpaper, Piercy’s Woman 
on the Edge of Time, Saks’ The Center Cannot Hold) that 
multiplies knowledge on madness, myths and tales of 
degraded otherness, government legislation about  
 

 
corporeal control, and psych ward design protocols. This 
multiplicity of knowledge establishes our case study; a 
collaborative architectural design research carried out by the 
authors of this paper in early 2020 in response to a national 
competition on a mental health hospital. 
Our design research speculates on the process of 
architectural design practice by interweaving it with 
theoretical, empirical, and literary research. Furthermore, we 
insinuate the notion of play and the acts of playing to our 
process through a game rather than a finished architectural 
project. The ever-changing program leads us to design a 
game that magnifies liminal architectures, questionable 
tectonics of the built-environment; the reciprocal formation 
of the agency and architecture. The game proposes another 
kind of therapy, a non-hierarchical encounter among 
different agents (patients, healthcare workers, visitors, trees, 
plants, animals and the imaginary pink sheep…) where they 
gather around and choose personas to role-play, enacting 
their impression of the others. As the users play, an 
alternative living and caring environment is simultaneously 
shaped, delicately defining the overlooked interstices of the 
common expectations of a mental institute.  
Madness provides an operative language in this paper. While 
accepting its limitations for being homogenizing and 
pejorative, we embrace it for its reference to uncertainty and 
opposition to hegemonic contemporary discourse of control 
and order. Our play brings together people with and without 
mental health experiences in an attempt to create a 
temporary structure that will be a reflective and responsive 
space for exploring and reconsidering our perceptions 
around ‘madness,’ norms of mental health institutions, and 
architectural typologies related to them. 
 
Co-presenter Bihter Almaç is supported by the Scientific 
Research Projects (BAP) Unit at Istanbul Technical 
University. 
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ST R E T C H  A N D  PU L L:  DE S I G N  RE S E A R C H M E T H O D S  I N  A  T I M E  O F  DI S C I P L I N A R Y  

KI T B A S HI N G 

W i l l i a m  S h i v e r s  ( U n i v e r s i t y  o f  H o n g  K o n g )  
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In a time of disciplinary kitbashing, many visual and design 
disciplines are encountering certain anxieties around 
where one discipline ends and another begins, oftentimes 
in the pursuit of staying relevant, with boundaries, roles, 
and contributions clearly defined. The rise of the 
Environmental Humanities has proven to be one of 
remixing and recalibrating, offering a chance for disciplines 
and scholars alike to formulate new configurations of 
scholarly methodology.  
This paper seeks to offer one such example where 
methods of analysis and critique in art history are 
augmented with approaches of landscape history and 
analysis, and on-site fieldwork documented through digital 
photography. The paper focuses on two specific works of 
Volcano School painter Joseph D. Strong, Honolulu 1836 
and Honolulu 1886. The paper begins with tracing the 
analytical process of the works from historical methods 
(situating the piece, the period, politics, and ambitions) 
and continues with explaining key figures, activities, and 
observations of the works highlighting the skills of art 
history as a discipline. 

 
Following what can be considered as typical or even 
normative methods to the works, I introduce new methods 
brought in from landscape analysis and field work to expand 
upon the understanding of the paintings and even 
recapturing the same scene. By revisiting the works 
physically in the State Archives and on-site, recapturing the 
same scene almost 140-90 years later takes two 
understudied paintings into a new framework of 
contemporary discourse. This work thus offers how synthetic 
methods now nested within the environmental humanities 
stretch and expand what can be discerned, critiqued, and 
understood.  
What results is a case study exemplifying contemporary 
design research methods in the constructed environment. 
While anxiety remains around expertise in a time of 
disciplinary kitbashing, I offer that transdisciplinary hybridity 
in the form of the environmental humanities permits the next 
evolution of deeper knowledge. 

i n  E n v i r o n m e n t  a n d  i t s  D i s c i p l i n a r y  
Cr o s s r o a d s :  N e w  Ap p r o a c h e s  t o  a n  O l d  

Ch a l l e n g e  

 
EN E R G Y LA N D S C A P E  I M A G I N A R I E S  

N i e l s  P e t e r  S k o u  ( U n i v e r s i t y  o f  S o u t h e r n  D e n m a r k )  
T a u  L e n s k j o l d  ( U n i v e r s i t y  o f  S o u t h e r n  D e n m a r k )  
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This paper develops the concept of energy landscape 
imaginaries to examine how cultural, historical, and 
affective perceptions of landscape shape responses to 
renewable energy infrastructures creating new forms of 
hybrid landscapes or 'middle landscapes'. Drawing from a 
Danish field study, we explore how local actors engage 
with the transformation of agricultural land into sites for 
solar energy, exposing underlying tensions between 
technological promises and persistent imaginaries of 
nature, beauty, and rural identity.  
We extend the framework of sociotechnical imaginaries 
(Jasanoff & Kim) by situating it in dialogue with design 
imaginaries, spatial aesthetics, and future-making 
practices. This theoretical expansion engages with 
literatures on the prefigurative and futuring, and proposes 
energy landscapes as emblematic of a broader category of 
post-natural environments, where nature-culture 
boundaries are reconfigured by planetary urgencies. 
Informed by contemporary research into extractive 
landscapes and the intensifying degradation of the 
 

 
biosphere through extractivist dynamics (Fry & Nocek, 2020; 
Vazquez, 2017), we consider how renewable energy 
systems, despite their sustainable intent, can reproduce 
spatial and symbolic forms of environmental disruption. Our 
case reveals how rural landscapes become contested spaces 
of reindustrialisation, where issues of aesthetic legitimacy, 
environmental care, and democratic participation are at 
stake. 
Design, in this context, operates not only as a technological 
mediator but as a cultural and political practice entangled in 
planetary transformation. The paper explores how 
participatory and speculative design approaches can surface 
and rework energy landscape imaginaries, enabling more 
plural and situated negotiations of habitability. Through the 
field study we investigate how energy landscapes serve as 
concrete sites for understanding planetary co-existence, and 
how imaginaries—material and mental—condition the futures 
we are able to envision and inhabit. 
 

i n  P a s t ,  p r e s e n t  a n d  f u t u r e  o f  t h e  M i d d l e  
L a n d s c a p e  
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THE ARCH ITECTURE  OF (UN)CO NTROLLED ENV IRO NME NTS:  IMPROV ISING  

ENVIRONME NTAL  COMFORT BY  TUNING THE  BODY  AND THE BUILD ING,  

NOT THE  THERMOSTAT.  
E v a  S o p e o g l o u  (Lo ndo n Southba nk U nivers i ty )  
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This paper interrogates the dichotomy between 
mechanised environmental control and the nuanced  
realities of thermal comfort in architectural design. It 
challenges the notion of "passive" buildings as inactive 
systems, arguing instead for recognising the active role 
played by spatial design and user agency. 
Our current skewed view understands a dichotomy 
between mechanised and non-mechanised buildings that 
we tend to consider "passive", which instead would be 
helpful to understand as "active" but non-mechanised. 
Similarly, other means of controlling the levels of comfort 
buildings offer rely on user interaction and sensory 
engagement, which current spatial practice underplays or 
even works against. The user is considered "passive", in 
this instance, rather than "active". The consequences of 
these logics are fundamentally critical for human and 
planetary health and require our attention and address. 
This paper critiques the prevailing reliance on mechanical 
systems, which not only consume significant energy but 
deprive users of agency and engagement with their 
surroundings. Additionally, they deny architects the 
opportunity to apply the dynamic of free-running buildings 
and embrace thermal diversity as a distinct and invaluable 
spatial quality. 
 

Thus, the paper proposes a tripartite framework for 
rethinking environmental control: (1) the mechanical 
systems that dominate current practice; (2) the architectural 
design of the building envelope and spatial configurations; 
and (3) the user, whose adaptive behaviours and sensory 
intelligence are central to the experience of comfort. It 
argues that reducing mechanical control must be 
accompanied by increased user agency—through flexible 
spaces, seasonal patterns of use, and designing 
opportunities for personal adaptation. This shift would re-
evaluate retrofit strategies, which too often rely on 
standardised solutions such as blanket insulation or 
sealed façades. Instead, the paper calls for selective, 
context-sensitive approaches and openness to 
environmental interaction. This practice can become a form 
of spatial environmental improvisation. 
The paper positions the "uncontrolled" environment not as a 
lack of control but as a different kind of control—distributed, 
negotiated, and responsive—and a rebalancing of control— 
less mechanical, more human. It contributes to a growing 
body of work that seeks to decarbonise the built 
environment through technology and a deeper 
understanding of human-environment relationships. 

i n  C o n t ro l l e d  +  N a t u re  Op e n  S e s s i o n  
( Co n t r o l l i n g  N a t u r e )  

EC O L O G I E S  O F  CR I P  T I M E 

H e l e n  S t r a t f o r d  (S hef f ie ld  H al la m U nivers i ty )  
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Changing life experiences have led me to recalibrate my 
research practice. In ‘Public S/Pacing’ and ‘Feeling with 
Crip Time’ (2024), I developed props and prompts that re-
encounter, subvert, or ‘crip’, public spaces built around 
expectations of hyper-productivity and able-bodiedness. 
Exploring personal worlds of pain and limited energy, this 
research expanded understandings of disability and public 
space. This paper presentation extends these aspects to 
examine a distinctly overlooked area in architecture: the 
tensions and crossovers between disability and ecology. In 
architecture and urban design, disability and ecology are 
rarely considered together. Instead, revolving doors, 
‘irresistible stairs’ and ‘liveable’ cities only further 
marginalise disabled bodies through ableist ecologies 
which prioritise (un)functional access, productivity, and 
environmental ‘purity’ (Hamraie 2022 and 2024). 
However, we all live in ‘the age of disability’ (Taylor 2024) 
and ways of understanding how these often-oppositional 
approaches creatively intersect are urgently needed.  
‘Crip time’ accounts for the ways disabled ‘bodyminds’ 
move ‘in/through’ time to critique ableist timeframes and 
spatial constructions of disability (Kafer 2013).  

Similarly, going beyond physical accommodations and 
adjustments, disabled theorists, including Sunaura Taylor, 
argue that the resourcefulness, solidarity and care needed to 
survive these constructed injustices actively embody 
entangled ways of living (Taylor 2024). Further, for queer 
disabled performance artist and researcher Sarah Hopfinger 
the muddles, messy and processual experiences of chronic 
pain offer ways to live with and address ecological pain 
(Hopfinger 2024).Rather than forcing conformity to 
normative timeframes and spaces or returning to some 
pristine ‘original state’ this paper examines how embodied 
‘crip’ methodologies propose ways of ‘“staying with the 
trouble of living . . . on a damaged earth”’ (Hopfinger 2024; 
Haraway 2016). Specifically, by bringing them into 
relationship with spaces of work, wellness and radical rest 
(Hersey 2022; Muir 2024), it examines in what way these 
‘ecologies of crip time’ offer ways to prefigure relational and 
responsive spaces that address systemic and interlinked 
issues of neoliberal hyperproductivity and ecological 
injustice. 
 

i n  H u m a n  C e n t re d  Op e n  S e s s i o n  3  ( Ci t i e s )  
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SC H O O L S  W I T HO UT  WA L L S:  MA N T UA,  P HI L A D E L P HI A ,  A N D  T HE  ST R UG G L E  F O R  

SP A T I A L  SE L F-DE T E R M I N A T I O N  

S a m u e l  S t e w a r t - H a l e v y  ( C o l u m b i a  U n i v e r s i t y )  
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In 1960s America, the expansion of design as an 
"environmental science," corresponded to the enclosure of 
spaces and systems within which designers could 
intervene. Environmental control meant regulation inside 
of surroundings, from the body to the planet. Nowhere was 
the question of environmental control more fraught than in 
neighbourhoods that had been dramatically reshaped by 
urban renewal in the preceding years, and which faced 
increasing demands for political autonomy from their 
residents.  
This paper examines the contested history of Mantua, 
Philadelphia through archival materials and oral accounts. 
In Mantua, activists and government officials clashed over 
visions of community control, while young architects and 
operations researchers from surrounding universities 
attempted to translate the movements and desires of 
residents into actionable plans. The neighbourhood 
became a laboratory for new forms of environmental 
regulation, where design tools from mathematical 

 
simulations to participatory planning- were deployed to 
manage social entropy, even as material and political 
realities overflowed these frameworks. At its most utopian 
point, the neighbourhood came to embody a "school without 
walls," where spaces of design and control spilled into the 
street, blurring boundaries between institutional and 
grassroots action.  
Ultimately, Mantua reveals the tensions between 
environmental control as a disciplinary project and as a 
liberatory practice. Contrary to narratives that polarize 
architecture as either a tool of protest or enforcement, this 
case shows how the neighbourhood became a site where 
competing logics of space, power, and self-determination 
converged-- and where the limits of design as a tool for 
social engineering and emancipation were laid bare. 
 

i n  T h e  P l a n e t ,  i t s  P o l i t i c a l  B o r d e r s  a n d  i t s  
Ar c h i t e c t u r e s  

 

 
RE P UR P O S I N G  IN D US T R I A L  HE R I T A G E  F O R  A  DE G R O WT H F UT UR E :  A  CA S E  ST UD Y 

O F  T HE  G R A N T O N  G A S H O L D E R  TR A N S F O R M A T I O N  

Y i h a n g  S u i  ( Nort hum br ia  Univers i ty )  
J i a y i  J i n  (No rthum br ia  U nivers i ty )  
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As concerns about environmental degradation, social 
inequality, and unsustainable urban development grow, 
"degrowth" is emerging as a theoretical framework for 
reimagining the future of cities (Nesterova, 2022). 
Although the concept has been widely discussed in the 
fields of political ecology and economics, it remains 
relatively underdeveloped in spatial practices such as 
architecture and urban design, and its principles have not 
yet been effectively transformed into spatial strategies 
(Krähmer, 2022). Adaptive reuse of industrial heritage has 
often been framed in the context of deindustrialization, an 
agenda that is mainly interested in economic restructuring 
or post-industrial regeneration (Canevaro et al., 2019), but 
this study considers whether such reuse can be aligned 
with principles of degrowth (Mazarro et al., 2023),  

where ecological limits, social justice, and reduced 
consumption are prioritized over economic expansion. This 
paper investigates the adaptive reuse of gasholders in the 
UK to assess their alignment with degrowth principles. 
Focusing on a gasholder regeneration case in Edinburgh, the 
study evaluates the project across building, neighborhood, 
and city scales, examining aspects of resource reduction, 
social equity, and community participation. Drawing on 
cross-scale research by scholars like Mazarro et al.(2023), 
the paper identifies strategies congruent with degrowth, 
including low-tech interventions, ecological restoration, 
multifunctional space design, and community-led 
transformations. The findings suggest that industrial heritage 
sites offer unique opportunities to operationalize degrowth 
principles, providing spatial strategies for urban 
transformation centered on ecology, equity, and collective 
governance. 
 

i n  H u m a n - C e n t r e d  Op e n  S e s s i o n  2  ( H u m a n -
m a d e )  
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PHD  W O R K I N  P R O G R E S S:   IN F R A S T R UC T UR A L  EN V I R O N M E N T (S )   

J o s e p h i n e  S w e e n e y  ( U n i v e r s i t y  o f  L i v e r p o o l )  
P e t e r  W i l l i a m s  ( U n i v e r s i t y  o f  L i v e r p o o l )  
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Infrastructural projects such as motorways, power stations 
and reservoirs involve monumental transformations of 
landscape. However, Brook and Csepely-Knorr highlight 
that such infrastructures can become “cognitively invisible” 
due to their functional status (2021). Infrastructural 
environments bring local identities and interests into 
dialogue with national ideology and objectives (Cosgrove 
et al., 1996), they shape and are shaped by environmental 
imaginaries (Alsayer, 2022), and they offer striking case 
studies for considering the intersections between 
landscape architecture and environment(s). 

 
This workshop brings together researchers exploring these 
often-overlooked environments. Its objective is to tackle a 
range of challenges faced in the field of infrastructural 
landscape studies, including: 

 
• What conceptual frameworks support 

understanding of how state ideologies and local 
identity and interests intersect? 

• How might we include multispecies perspectives 
and account for more-than-human actors? 

• Understanding the reciprocal relationship 
between architecture and political, societal, and 
technological developments. 

 

 
• The role of environmental imaginaries – 

conceptualisations of ‘rural’, ‘countryside’, ‘urban’ 
and ‘environment’. 

• How might we engage with the non-terrestrial, 
including sea, sky and sonic infrastructural 
environments? 

• The influence of activism and opposition. 
• How are infrastructural environments planned, 

anticipated, used, decommissioned, and 
understood? 

• How infrastructure projects relate to various land 
uses and stakeholder concerns such as recreation 
and rewilding. 

• Situating infrastructural environments within a 
shifting context of national, regional and local 
governance and planning. 

• Use of archival sources: who and what is visible in 
the archive? 

• Fieldwork and research challenges, difficulties and 
tensions. 

This workshop welcomes scholars situated within and outside 
of built environment departments and hopes to bring together 
an interdisciplinary network of scholars researching 
infrastructural environments through written and visual 
media.  

 
F I R E  I N  T HE  H UT  

T h e n a  T a k  ( U n i v e r s i t y  o f  B r i t i s h  C o l u m b i a )  
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Not all dragons are made equal. Not all breathe deadly fire. 
There are many types of dragons, many types of ‘Fires’, 
and while western settler colonial logics have evolved with 
a blanketing fear of it, this proposal asks how a more 
complex, historically-situated-yet-imagination-of-Fire, is 
needed: as a design strategy; as a way of practicing 
landscape and architecture; as a way of protecting and 
weaving ancient and novel forms of community through 
land. 
Present wildfires are burning at least twice as much tree 
cover today as they did two decades ago and they are 
burning at unprecedented scales and intensities. This has 
led to the term “Pyrocene”, coined by Stephen Pyre, to 
refer to a new geoatmospheric era characterized by severe 
intensity megafires acting at the global scale. It is clear that 
we must learn to live with Fire, but what does this mean? 
What is architecture’s responsibility to this call? 
This paper imagines how our discipline builds a relationship 
with Fire through a reconsidered origin story. 

 
In the context of the Western canon, architecture’s origin 
story is premised on the primitive hut, i.e. ‘building as 
shelter’. While seemingly simple, this cosmology suggests 
separation, interior and exterior, an us-humans vs. an other-
nature. If we reconsider this origin story as, let's say, 
‘building as milieu’, architecture’s relationship to land would 
fundamentally shift. As a “middle” entity, architecture would 
need to be premised on connectedness, entanglement, and 
mediation. 
This paper is an invitation to rethink how an alternative origin 
story for architecture can support a more holistic and 
reciprocal relationship with Fire. One that embraces low-
intensity, intentional fires where community-led practices 
demonstrate the collective and healing potentials of such 
rituals, offering an alternative to the cosmology of colonial fire 
suppression tactics.  

i n  T o w a r d s  a  Co s m o l o g i c a l  T u r n  i n  
Ar c h i t e c t u r e  
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AR C HI T E C T UR E  

D u y g u  T ü n t a ş  ( T E D  U n i v e r s i t y )  
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The visual field is not neutral. For individuals with sensory 
disabilities such as migraine, certain environments can be 
disabling. Despite growing awareness of spatial injustice, 
the relationship between the built environment and visual 
triggers of migraine remains understudied in architectural 
discourse. This paper addresses this critical gap by 
rethinking modern architecture through the lens of sensory 
disability, focusing on how the visual complexity encoded 
in architectural forms—particularly through high contrast, 
repetition, and light-shadow distribution—can produce 
overstimulating environments for people with sensory 
disabilities, such as those with migraine. Despite 
advancements in inclusive design, the relationship 
between built environment and visual triggers of migraine 
remains underexplored. This neglect reflects two primary 
gaps: the confinement of migraine research within 
neurology and pain studies and the methodological 
difficulty of translating sensory experience into spatial 
criteria.  
Drawing on neurology, psychology, and architecture, the 
study examines how modernist visual culture and 
principles—through photographs as fragments of 
evidence—may serve as an environmental trigger and 
debilitating condition for a disadvantageous community.  
 

An assessment model is employed to evaluate selected 
modern architectural photographs for visual complexity, 
highlighting overstimulating spatial features.  
Framed through Critical Disability Theory and Advocacy 
Research (Creswell, 2007), the study argues for a shift from 
a medicalized view of migraine toward an environmental and 
architectural understanding. As both a photographer and an 
architectural educator living with migraine, the author 
develops a unique methodology by grounding her work in 
lived experience and evidence-based data, utilizing 
photography to identify potentially stimulating visual 
environments and raise awareness of both sensory and 
neurological disability. Responding to the inquiry posed by 
the call “How does architecture imagine disability?”, this 
research situates migraine within a broader conversation 
about spatial justice and neurodiversity, questioning the 
visual norms of production and the environments of high 
modernism as exclusionary. It challenges canonical aesthetic 
values and calls for design strategies that address sensory 
variation, ultimately advocating for considerate 
environments—and design processes—that account for 
invisible disabilities. Calling for multisensory equity in the 
built environment, the paper contributes to architectural 
theory and disability studies by rereading architecture’s 
histories. 

i n  E n v i r o n m e n t s  o f  D i s a b i l i t y  

AR C HI T E C T UR E  AI D  A N D  AM N E S I A  

O l a  U d u k u  ( U n i v e r s i t y  o f  L i v e r p o o l )  
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This proposal seeks to explore the connections of aid and 
development in the case of the Uzuakoli leper colony 
founded in Eastern Nigeria in the 1930s. The colony finally 
wound up in the late 1990s as the healthcare objective, to 
eradicate the spread of leprosy in Eastern Nigeria and to 
provide treatment and care for leprosy sufferers in the 
region.   
Whilst this was a positive success story demonstrating the 
power of Western medicine and healing, there was another 
unrecorded story. This relates to the involvement of 
intermediate technology groups in the design and 
construction of buildings in the leprosy colony. Access to 
materials related to construction and other forms of 
sustainable technology confirm that interventions such as 
the use of stabilised earth bricks, and roofing materials 
were produced on site and incorporated into the design of 
housing and other facilities in the colony.   
In contemporary times there is reticence in discussing the 
notion of quarantine and ‘colony’ and presumably its past  
medical use. Furthermore, most records related to the 
colony were not saved, however there has been some 

 
acknowledgement in medical literature about the success of 
the Uzuakoli Leper colony. There is to date no extant body of 
information or consultable ‘archive’ relating to the 
appropriate technology interventions that were part of the 
development and running of the colony. The ITDG movement 
who were involved in developing the single report available 
on the colony exists as a one-off publication, which is no 
longer in circulation.   
This paper examines why there seems to be amnesia about 
the involvement of the ITDG in the Uzuaokoli Colony, despite 
the group going on to develop and found the Maccynlyth 
research centre an arguably central to the evolution of 
today’s ‘green movement’. It also reviews why the use of 
intermediate technology actions such as stabilised earth 
bricks was not taken up in the Uzuakoli and wider parts of 
Nigeria, which cannot only be based on the presumed stigma 
of the Leper Colony.    
 

i n  N a t u ra l  Op e n  S e s s i o n  1  ( Ar c h i t e c t u r e  a n d  
N a t u r e )  
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As a response to the climate crisis, the concept of "Forest 
Urbanism" gains ground today (De Meulder and Shannon, 
2024), along with notions like urban wilding and more-
thanhuman cohabitation. But the concept of living in 
forest-like urban environments is not new. This paper 
addresses such a topic from the 20th Century: the open 
green space of postwar housing estates – a substantial 
legacy of both the welfare state and the socialist state. 
Some of these housing ensembles are beginning to be 
recognized as modern architectural and urban heritage 
today, valuable not only for their modernist architecture 
and urban design, but also for their environmental and 
social qualities. 
The paper focuses on the continuity and change in the 
forestlike environments of the large housing estates built in 
Romania during the 1960s. Housing projects at the time 
were focused on industrialization and prefabrication, but 
they were also endowed (for a while) with generous 
"planted spaces"; notions like "forest-parks" were also 
specifically developed. 
 

 
These habitation environments were driven by social 
purposes, economic limitations and micro-climate concerns, 
rather than global climate awareness and ecological 
comprehension. But raising buildings and growing trees 
haddiRerent temporalities; the full potential of these green 
environments (transformed over decades into becoming 
"forests") has become visible only today. 
The aim of the paper is to critically analyse the value of this 
specific kind of modern legacy and to investigate how it is 
appropriated and cared for today. These forest-like 
environments are contrasted with present-day housing 
developments and their dealings with various 
understandings of "the forest" – genuine or simulated. The 
paper questions how the generous green space of modernist 
mass housing of the 1960s can be protected and used to the 
full, and whether it could serve as a model for developing 
and inhabiting a more socially just and climate-resilient city 
today. 
 

i n  Ad a p t i n g  M o d e r n  E n v i r o n m e n t s :  N a v i g a t i n g  
Cl i m a t e  C h a l l e n g e s  i n  2 0 t h - Ce n t u r y  

Ar c h i t e c t u r e  

RE N D E RBE N D E R:  PE R F O R M I N G  A R C H I T E C T U R E  I N  R E N D E R E D  R E A L I T I E S   

M a n o u  V a n  d e n  E y n d e  ( K U  L e u v e n )  
P i e t e r j a n  G i n c k e l s  ( K U  L e u v e n )  
V i c  W i n t e r s  ( K U  L e u v e n )  
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In current architectural practice, the built environment is 
increasingly shaped and perceived through its digital 
double: the rendering. Coined by prof. Pieterjan Ginckels, 
the term‘Rendered Reality’ refers to the mediated, image-
saturated condition of the built environment. In this 
context, renderings do not merely represent the 
environment, they become the environment. Architects are 
not only designing buildings, but also producing and 
consuming seductive visual prefigurations. These renders 
operate as both design tools and external communication 
devices, carefully crafted to appeal to clients, institutions, 
and especially the algorithmic gaze of social media 
platforms. In doing so, they reinforce a visual culture that 
caters to architectural fantasies often aligned with 
whiteness, smoothness, and control. As the rendering firm 
‘Voluminous’ observes, “rendering has become to 
architecture what pornography is to every teenage boy,” 
manipulated to stimulate desires, yet detached from 
embodied experience. We have become so fluent in 
consuming this rendered reality that the physical 
environments we inhabit often feel like diminished  
 

 
afterimages of a more desirable visual world. This research 
investigates the fuzzy relations between the rendered images 
and the realised counterparts.  
This paper introduces RenderBender to deal with this fuzzy 
zone, a performative and embodied design method 
developed to critically engage with these hyperreal 
environments. We applied this method in architectural 
design studios. Students first analysed the visual language of 
renderings through desk research, then restaged them 
through role-play by inhabiting the images as propmasters 
and placeholder personae. RenderBender has been 
developed and tested through two case studies: Europacity 
(Berlin) and La Confluence (Lyon), large-scale urban 
developments often overlooked in design education, deemed 
too banal, or unworthy of architectural investigation. By 
stepping into the image, students confront and destabilise 
the spatial fantasies and affective regimes these 
environments project, reframing the renderings as both 
object of study and site of performance. 
 

i n  H u m a n - C e n t r e d  Op e n  S e s s i o n  4 ( P e r f o r m i n g  
I n c l u s i o n  i n  Ar c h i t e c t u r a l  P e d a g o g y )  
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The paper uses participatory universal design approaches, 
the disability lens as positioned by Jos Boys and Many 
More Parts Than M (2024) and the social model approach 
to address the sensorial overload of navigation 
experiences in public space, from a corpo-sensorial 
perspective for neurodiverse individuals. The most 
pressing problem for neurodiverse people navigating 
public spaces is sensory overload combined with unclear, 
unpredictable environments that hinder their ability to 
confidently engage and participate. Sensory overload 
arises from the constant bombardment of sights, sounds, 
smells, and movement in cities, which can be 
overwhelming for neurodivergent individuals experiencing 
sensory processing differences. This is exacerbated by 
poor urban design that lacks clear navigation aids, quiet or 
low-stimulus areas, and inclusive mobility options, leading 
to anxiety, social exclusion, and limited access to public 
life. The lack of inclusion in urban planning and design 
processes means that public spaces often do not meet the  
varied needs of neurodiverse populations, who require 
 

multiple options to curate their own experiences and coexist 
with other. The key problem is the combination of sensory 
overload, environmental unpredictability, and insufficient 
inclusive design in public spaces, which together create 
barriers to accessibility, participation, and well-being for 
neurodiverse individuals  
From a methodological perspective, the paper presents 
walking methodologies and embodied practices of scoring, 
based on the findings of an experimental 3-day immersive 
research workshop in Aarhus (2024) and subsequent 
walking workshops, as a means of questioning the hegemony 
of investigation through conventional lens and presenting 
opportunities for exploring and listening differently through 
participatory approaches that allow being in context, while 
reflecting and noticing. With neurodiversity in focus, the 
paper proposes a set of hybrid metholdoogies and hands-on 
workshop-based discussion to question current research 
methods of investigating the effects for experience city 
space. 

i n  E n v i r o n m e n t s  o f  D i s a b i l i t y  
 

UR B A N  DI S C A R D  I N  M I N I N G  SE T T L E M E N T S:  CH U Q UI C A M A T A  A S  L A B O R A T O R Y F O R  

EX T R A C T I V E  F UT UR E S  I N  TR A N S F O R M A T I O N  

C é s a r  V i c e n c i o  V e g a  ( T h e  U n i v e r s i t y  o f  M a n c h e s t e r )  
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Contemporary mining settlements evidence processes of 
"urban discard" wherein extractive logics of capitalism 
generate progressive decoupling between productive and 
residential spaces. Chuquicamata camp (Chile, 1915-
2007) constitutes a paradigmatic case of these 
transformations: after 92 years functioning as an integral 
company town, reconfigurations in operational regulations 
and territorial expansion of the extractive project 
motivated state enterprise CODELCO to execute definitive 
closure of the residential area, transferring housing 
functions to the city of Calama. This research analyses 
urban discard in Chuquicamata as an anticipatory 
laboratory for emerging transformations in global 
extractive territories. Whilst existing literature interprets 
the camp's closure in 2007 as a conclusive event, this 
investigation proposes that "urban discard" constitutes a 
predictive mechanism revealing evolutionary patterns in 
the relationship amongst extraction, labour, and 
habitability under contemporary extractive capitalism.  
The analysis identifies three fundamental patterns 
operating as anticipatory keys: economic optimisation, 
which prefigures production strategies in permanent 
updating according to global markets; selective sacrifice of 
spaces, which conditions permanence of habitable 

infrastructure according to productivity criteria; and 
topological community reconfiguration, which documents 
transformations in residential and labour practices, 
influenced by emerging tensions between rotational work 
shifts and coexistence of permanent and contract workforces 
in hybrid territories. Employing qualitative methodology 
complemented by ethnography during commemoration of 
Chuquicamata's 110th anniversary (May 2025), the research 
documents how discard patterns not only respond to 
historical transformations, but configure residential models 
of the extractive future. The case demonstrates that urban 
discard logics anticipate emerging labour geographies where 
human presence in productive territories becomes 
intermittent, technologically mediated, and patrimonially 
disconnected. Research contributes to conceptualising 
urban discard as a continuous process inherent to 
development of contemporary extractive settlements, 
establishing that decoupling between habitable and 
productive space constitutes a structural characteristic of 
globalised extractive capitalism, offering theoretical 
frameworks applicable to mining contexts in transformation 
at international scale. 

i n  T h e  F u t u r e  o f  E x t r a c t i o n :  E x a m i n i n g  t h e  
E n v i r o n m e n t a l ,  S o c i a l ,  a n d  Ar c h i t e c t u r a l  

I m p a c t s  
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‘Disability is not a minor issue that relates to a small 
number of unfortunate people’, Lennard Davis argues, 
urging scholars not to consider ‘the person using the 
wheelchair or the Deaf person but the set of social, 
historical, economic and cultural processes that control 
the way we think about the body’ (Davis,1995,P.3). This 
panel starts from the premise that architectural processes 
must also be seen as central producers of disability: the 
built environment is a site of powerful control and has – 
over the past century – had enduring significance within 
shifting ideological positions on human diversity. However, 
while architectural scholarship has been invigorated by 
discussions of intersectionality – a nuanced model of 
difference acknowledging the cross-over of systems of 
oppression based on race, class, sexuality, and gender – it 
remains to be informed by a thorough awareness of spatial 
injustices around disability. To addresses this shortfall, the 
session calls for papers at the conjunctures of disability 
(including deafness, neurodiversity, and chronic illness), 
the built environment, and social control, addressing 
questions such as: 

 

 
• Howdoes architecture imagine disability? 
• How has it been a key site in able-bodied 

majorities’ quest for dominance over disabled 
minorities? 

• How do architectural environments commissioned 
by governments (specialist schools, asylums etc) 
reflect changing societal attitudes or political 
regimes? 

• How have disabled communities used architecture 
to resist societal/political claims over their 
identity, agency, and worth? 

• How do we ensure architectural history doesn’t 
perpetuate the dominance of able-bodied 
perceptions or uncritically reiterate normative 
spatial narratives? 

• How can considerations of disability intersect with 
architecture’s critique of gender, race, class, and 
sexuality to undermine hierarchies of power and 
influence? 

Overall, this panel problematises the reciprocal relationship 
between architecture, disability, and societal developments 
and deconstructs canonical notions of bodily universality 
and normativity in architecture. 

 

 
BUI L D I N G  T HE  “GR O T T O-HE A V E N S” :  A I R  R A I D  S HE L T E R  TR A N S F O R M A T I O N  A N D  

UN D E R G R O UN D  F A N T A S I E S  I N  1980S  C HI N A 

J i a q i  W a n g  ( Y a l e  U n i v e r s i t y )  

 
C 
O 
N 
T 
R 
O 
L 
L 
E 
D 

 
After the 1969 Sino-Soviet border conflict and the looming 
threat of nuclear warfare, Mao Zedong launched a 
nationwide mobilization to “dig deep tunnels and store 
ample grain.” From government offices to factories, from 
schools to military units, people were organized to 
construct a vast nationwide network of air raid shelters. 
Yet by the 1980s, with the thawing of Cold War tensions 
and the onset of China’s market reforms, these civil 
defence spaces soon became obsolete. Still managed by 
the local Civil Air Defence Offices, they were now seen as 
speculative assets and converted into restaurants, hotels, 
cinemas, clubs, shopping centres, and even mushroom 
farms. Their interior design emphasized exoticism and 
leisure, often invoking the Taoist theme of "grotto-
heavens" (洞天)—imagined subterranean utopias inhabited 
by the immortals—to overwrite the wartime atmosphere 
with fantasies of consumption. 

 
Yet, these underground spaces were never fully 
demilitarized—not just because they remained officially 
designated as shelters, but more importantly, due to their 
persistent logic of territorial control and resource 
mobilization. Now oriented toward economic potential rather 
than strategic depth, consumption rather than hoarding, 
such military epistemologies continued to shape how these 
spaces were imagined and materialized. The theme of grotto-
heavens, therefore, embodied a totalized system of 
economic development beneath its fantastic surface of 
leisure. Looking through the spatial transformation of air raid 
shelters in post-Mao China, this paper demonstrates how 
militarized infrastructures were aestheticized, commodified, 
and folded into new narratives of peacetime development, 
with its lingering power of spatial organization. 
 

i n  E x p o s i n g  t h e  E n v i r o n m e n t s  o f  W a r f a r e :  O n  
t h e  P e r m a n e n c y  o f  D e f e n c e  E p i s t e m o l o g i e s  
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This workshop explores frameworks for re-conceptualising 
environments through a constructivist and enactive 
approach to the language(s) we use to think and write 
about, in, on and towards architecture. Drawing on 
Humberto Maturana's concept of languaging as embodied 
and coordinated behaviour through which we create 
shared worlds, Donna Haraway's concept of 'thinking-with' 
as a radical design practice, and Arturo Escobar's vision of 
the pluriverse that gives rise to the co-existence of many 
worlds in an ecology of multiplicity, the workshop 
challenges conventional approaches to environmental 
design.  
 
The workshop will take the participants through a variety 
of examples that show how cultures have created recursive 
relations between language and environment and how 
different languages embody different taxonomies and 
logics that form our understandings of the worlds we 
inhabit. Participants will engage in experimental practices 
that explore collaborative languaging design activities that 
embrace multiple ontologies and ways of knowing. 
 

 
Through conversational exercises, participants will 
investigate how the process of languaging creates shared 
meanings and shapes our perception of environments.  
This approach builds on second-order cybernetics' 
understanding of design as conversation, where meaning 
emerges through interaction. Emphasising the possibility of 
reconfiguring our ways of languaging, the workshop explores 
how we might move beyond the limitations of the binary 
thinking rooted in classical European thought towards more 
inclusive and ecological approaches to the conception of 
environments.  
 
The workshop aims to develop new vocabularies and 
languaging practices that acknowledge the 
interconnectedness of minds, bodies, environments, and 
cultures. No prior knowledge is required, but participants 
should be open to experimental approaches and 
collaborative learning.   
 

 
"SO F T  T O U C H T O  N A T UR E"  -  C H A R L E S  P O L Ó N YI 'S  E A R L Y  EC O L O G I C A L  C O N C E P T  

A N D  T HE  C O N T E M P O R A R Y RE HA B I L I T A T I O N  O F  T HE  HE R I T A G E  O F  T HE  LA KE  

BA L A T O N  RE G I O N A L  PL A N   

D o m o n k o s  W e t t s t e i n  ( B u d a p e s t  U n i v e r s i t y  o f  T e c h n o l o g y  a n d  E c o n o m i c s )  
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Lake Balaton is the largest lake in Central and Eastern 
Europe, and the historical resorts around the lake play an 
important role not only in Hungarian but also in 
international tourism. The development of the region 
gained new momentum in the twentieth century, while the 
ecological problems arising from modernization became 
increasingly acute. In 1958, a comprehensive regional plan 
was developed under the leadership of architects, which 
integrated the landscape, settlement and architectural 
scales. The goal of the regional plan was to protect the 
increasingly urbanized landscape. Its early ecological 
approach sought a balance between modernization and 
ecology. Within the framework of the plan, modern 
architectural works for recreational purposes were placed 
in the landscape following a unified concept. The 
developer of the concept was Charlas Polónyi, a later 
TEAM10 member, who characterized the approach to the 
works on the shores of Lake Balaton with the expression 
"Soft touch to nature". The regional development of Lake 
Balaton also 
 

 
received recognition at international forums, with Charles 
Polónyi presenting the plans at the last CIAM conference in 
Otterlo in 1959, and the Balaton development winning the 
UIA Abercrombie Prize in 1965, the first of its kind in the 
Eastern bloc.However, climate change and the 
transformation of landscape use pose new challenges for the 
late modern architectural heritage, which has been awarded 
an international prize. The changing environment affects not 
only buildings, but also modern landscape architecture 
concepts and the ecosystems of the waterfront. The study 
examines the current state of the modern architectural  
heritage and presents the transformation of the values of the 
era, the problems of modern value protection and the 
alternatives for rehabilitation. Beyond the buildings, 
however, it also points out the challenges of modern 
concepts on a landscape scale and the current assessment 
of early ecological solutions. 
 

i n  Ad a p t i n g  M o d e r n  E n v i r o n m e n t s :  
N a v i g a t i n g  Cl i m a t e  C h a l l e n g e s  i n  2 0 t h -

Ce n t u r y  Ar c h i t e c t u r e  
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The research examines ideas of property and belonging in 
the development of the housing estate in the UK in the late 
nineteenth and early twentieth centuries. The estate model 
was the large-scale solution to the housing shortage, 
combining, on the one hand, visions of an idealised 
community and, on the other, long-established 
conceptions of the estate as land under single ownership 
and management, concerned with betterment of assets 
and productive wealth. These two narratives shaped 
legislation enabling slum clearance, the amalgamation of 
purchased land for large-scale redevelopment, and the 
design of housing estates as physically distinct social 
spaces, separated out from the surrounding urban grain. 
The estate became simultaneously a legal object belonging 
to a subject and a space to which residents belong. The 
estate thus became both the property of the social housing 
provider and an embodied property of residents 
themselves through their identities.  
 

 
The research has involved the archival study of the 
mechanisms of compulsory purchase and the prevailing 
ideas of estate as community, and their role in shaping 
estates as both socially and physically discrete spaces. The 
work explores this legacy and the impact of the two histories 
of belonging in the context of the current housing crisis. 
Housing estates today are read as significant bodies of inert 
property belonging to social housing providers. Where does 
this leave the once parallel history of residents’ 'belonging 
on'? 
 
The work aims to consider society’s now long and often 
troublesome relationship with the housing estate as more 
than that of a problem-solution dynamic and raises social 
questions about the nature of belonging and property 
beyond legal ownership. It is informed by concepts of 
property as a relationship of belonging from the field of legal 
geography and concepts of community and place. 

i n  C o n t ro l l e d  Op e n  S e s s i o n  3  ( M a s s  Co n t r o l )  
 

 

DE G R O W T H,  CI T I E S  A N D  UR B A N  EN V I R O N M E N T S   

R o b i n  W i l s o n  ( U n i v e r s i t y  o f  N o t t i n g h a m )  
K a t h a r i n a  B o r s i  ( U n i v e r s i t y  o f  N o t t i n g h a m )  
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Debates on degrowth as a means to address the 
challenges of living harmoniously within planetary 
boundaries have received increasing attention in diverse 
fields, from political ecology, to economy, to anthropology. 
In times of global environmental crisis, the degrowth 
concept suggests alternatives to sustainable development 
and green growth. It envisages a reduction of resource and 
energy use, local and global social equity, and a different 
perspective of what the good life is. It is only recently that 
questions around how this concept might be spatialised, 
and by implication, how it can be linked to the future of the 
city, have received attention. 
 
Proponents for urban degrowth emphasise the need for 
fundamental and complex changes of politics, policies, and 
practices. This shift also places emphasis on a relational 
worldview underpinned by a collective dimension, in which 
communities are interdependent, where resources, work, 
and caring are shared. At its core, it reimagines the balance 
between living and working for the benefit of the planet. 

 
We are interested in exploring how historical, theoretical, 
and philosophical approaches can help us speculate on and 
debate scenarios for future urban environments shaped by 
degrowth, as well as how we might transition to such an 
imagined future.  
 
Contributions could include historical or theoretical 
conceptions of cities and urban environments, or urban tools 
and concepts of the past that allow to rethink cities, urban 
ecologies and spatial scenarios of living and working at 
different scales. 
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In 2023, Antakya was hit by massive earthquakes that led 
to the destruction of the historical city. A large region 
including Southern Turkey and Syria was impacted with 
more than 50 thousand loss and great ruinations. Today, 
the periphery of the Antakya city center is now 
experiencing massive and scale-less re-construction 
works, turning the city into an unbounded construction site 
while the historical center has been left as a ruinscape, 
freezing the visions of loss. Within this contrast, a new 
landscape of rubble and dust emerges. 
On one hand, the discourses of ‘standing the city up’, 
‘building it back’ by the government-led works of re-
construction blurs the question of ‘how’. The massive 
construction discourse that adopted the language of ‘re-
vitalization’ reminds us of the problematic relationship 
between repair and renewal. In which forms, which scale 
and what order does the process of repair take place? 
Saloojee (2024) rightfully indicates that there takes place 
an epistemic re-building that “wreckoncilates” what is 
already there. 
On the other hand, numerous small scale practices emerge 
out of community based incentives. Produced narratives of 
localities expand the temporal dimension of befores and 
  

 
afters of trauma timeline. Similar to how Saul (2018) 
questioned what is ‘disaster’ and what is ‘post’ disaster; the 
recognition of memoryscapes alters the temporality of 
disaster from a singular incident to a contagious mode of 
living. 
Svetlana Boym (2001) indicated the different modes of 
nostalgia: restorative and reflective. While restorative desires 
the idea of going back to what was there and already perfect; 
reflective recognizes the memories and identities and 
reconstructs narratives on a contemplative level. Drawing 
parallels to what Boym discerned, post-earthquake practices 
can be discussed in the context of whether they adopt a 
restorative approach by physically rebuilding and reclaiming 
the site; or a reflective approach by revisiting and 
recognizing the memory and affect associated with that site. 
This study examines how spatial practices operate 
conceptually in the post-earthquake context of Antakya? 
Considering myriad examples of art, activism and 
architecture, there raises the question of conceptual 
presumptions. What are the spatial and temporal grounds of 
post-earthquake practices, how do they emerge, change; can 
be recognized or disregarded? 

in  B e y o n d  R e p a i r :  P o s t c o l o n i a l  Ar c h i t e c t u r e  o f  
D e c a y  

AG E-P O S I T I V E  CI T I E S  A S  C O N T I N UU M S  O F  CA R E:  RE I M A G I N I N G  LA T E  L I F E  

BE YO N D  T HE  IN S T I T U T I O N  

J i a l i n g  X i e  ( U n i v e r s i t y  o f  S y d n e y )  
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This paper challenges idealised yet inconsistently realised 
narratives of ‘active ageing’ and ‘independent living,’ which 
often reduce later life to a period of decline or retreat from 
public urban life. While accessibility is now prioritised in 
Australian built environment disciplines, ageing-in-place 
policies in New South Wales continue to privilege seniors 
housing and institutional care over integrated urban 
solutions. Though a ‘whole-of-life’ approach has emerged 
in transport and mobility planning, this is often interpreted 
as universal or barrier-free design, rather than active 
engagement with lived experience and how this might 
inform urban design and planning more broadly. This study 
explores how a more expansive view of the urban public 
realm and its associated built environments could operate 
as everyday contexts of care, connection, and dignity in 
later life by drawing on semi-structured interviews with 60 
older adults (aged 60+) and 23 professionals across aged-
care advocacy, policy, and research.  

 
Our findings reveal that current planning and design 
processes are often procedural and fragmented. Public 
realm design is frequently outsourced, and governance 
remains siloed, limiting the integration of demographic 
insight and lived experience into built outcomes. We argue 
that ageing should be understood as a mobile, visible, and 
relational process, not solely one of decline. Rather than 
confining late life to privatised or institutionalised interior 
settings, the city itself can act as a continuum of care 
supporting emotional well-being, civic engagement, and 
everyday mobility. Palliative care aims to enhance quality of 
life for the time they have left, focusing on autonomy, 
connection, and dignity. Correspondingly, we ask whether 
the urban public realm and its mobility systems might play 
an active, age-positive role in enhancing the quality of life for 
older adults. Could cities help put “life into days, not just 
days into life,” and transform wider societal stereotypes and 
prejudices about ageing? 

i n  E n v i r o n m e n t s  As s o c i a t e d  w i t h  L a t e - l i f e  
a n d / o r  E n d - o f - l i f e  
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CH A M B E R S  O F  SI L E N C E:  ON  AR C H I T E C T UR E,  CO N T R O L,  A N D  T HE  GR A M M A R  O F  

ME M O R Y 
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This paper explores how architecture operates as both a 
medium of state memory and a spatial expression of 
historical justice at the Crime Evidence Site of Japanese 
Army Unit 731 in Harbin. Rather than preserving the site 
as a symbolic ruin of imperial violence, the government has 
maintained and transformed it into a “controlled 
environment” that integrates war evidence, embodied 
experience, and national narrative.  
The site, once the base for Japan’s biological warfare 
experiments during its occupation of Northeast China, 
remains one of the most morally charged and politically 
sensitive locations in Northeast Asia. Designed by He 
Jingtang and opened in 2015, the museum avoids 
reconstructing or beautifying the ruins. Instead, it embeds 
new architectural forms into the partially destroyed site, 
stabilizing its material traces while directing visitors’ 
movement, perception, and emotion.  
Drawing on theories such as Ann Stoler’s imperial debris 
and Sara Ahmed’s politics of emotion, this paper 
conceptualizes the site as a forensic spatial archive— 

 
a space where architecture not only records past atrocities 
but participates in the construction of their meanings. 
Accordingly, it examines how architectural strategies—
including preservation mechanisms, exhibition logic, spatial 
sequencing, circulation routes, lighting, and material 
choices—enable the site to function simultaneously as a 
spatial archive, an educational tool, and a political stage. As a 
state memorial architecture, the museum becomes a site of 
tension: between the ethics of preserving trauma and the 
politics of shaping collective memory.Through analysis of its 
heritage strategies, spatial organization, and sensory control, 
the paper argues that the Unit 731 site exemplifies how 
architecture can mediate the visibility of violence, regulate 
historical affect, and articulate state-sponsored narratives of 
justice. It contributes to broader discussions on 
architecture’s role in post-conflict remembrance, national 
identity formation, and the governance of public history. 
 

i n  Co n t r o l l e d  Op e n  S e s s i o n  1   
( I m a g i n i n g  Co n t r o l )  

 

 

ET HI C S  O F  CA R E  I N  R E M A KI N G  O F  UR B A N  L A N D S C A P E S:  N A T UR E- C UL T UR E  

R E L A T I O N S  I N  A N  UR B A N  P A R K 

D i l a r a  Y a r a t g a n  ( C a r d i f f  U n i v e r s i t y )  
J u l i e t  D a v i s  ( C a r d i f f  U n i v e r s i t y )  
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This study addresses emergent relationships between 
nature and culture in the context of practices of designing 
and managing an urban park. This is Burgess Park in South 
London, a public apace formed initially after the Second 
World War which has been the focus of investment and 
redesign over the past ten years aimed at showing 
recognising and accommodating both human and non-
human inhabitants and their independencies in everyday 
life. Drawing on ethnographic research including interviews 
with the community groups, designers, local authority, 
participation, observations, and utilising visual methods, it 
has focused not only on the design concepts that have 
developed to support a biodiverse urban landscape but on 
how, since the transformation, public sector actors and 
local third sector community groups have participated in 
supporting, caring for nature in city where humans, plants, 
soil, animals, and materials co-shape socioecological 
relations.  
Inspired by feminist care ethics (Tronto, 1993; Puig de la 
Bellacasa, 2017), we will argue that the research shows 
how these practices in combination are not only related to 
 

 
managing resources, but they also embody a situated 
mode of degrowth urbanism that values relationality, 
interdependence, and ongoing negotiation with humans 
and nonhumans. As such, we reveal that urban landscapes 
are the entanglement of multiple actors, different 
commitments, competing agendas, transience of 
volunteering, which are intertwined with local and national 
politics and economies. 
Given the human impacts on nature and the loss of 
biodiversity, focussing on the practical and ethical 
dimensions of care provides an opportunity to explore the 
interactions between humans and nonhumans in making 
urban environment. Thus, this research contributes to 
broader conversations on post-growth urban futures by 
highlighting how cities can be more justly and ecologically 
maintained — not only through urban park design or 
specific agendas such as ‘promoting biodiversity’ but also 
through shared responsibilities and everyday labour.  

 
i n  D e g r o w t h ,  Ci t i e s  a n d  U r b a n  E n v i r o n m e n t s  
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WA L KI N G  T HE  L I N E  O F  IN T R A- V E N T I O N S :  ME L E N  AS  A  R O U T E  OF  

IN F R A S T R UC T U R A L  N A T UR E  

Y i ğ i t  Y o l c u  ( I s t a n b u l  T e c h n i c a l  U n i v e r s i t y )   
B i h t e r  A l m a ç  ( I s t a n b u l  T e c h n i c a l  U n i v e r s i t y )  
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M. Pipeline is a 189-kilometre-long water transmission 
line, connecting the newly constructed M. Dam to the taps 
of I. citizens. Traces of the 44.5-meter-wide line stretch 
out from I. to three other adjacent cities. This barred, 
dehumanised landscape nurtures another infrastructure to 
settle on the pipeline’s body: a 60-kilometre-long 
“botanical valley” that produces lavender, rosemary, sage 
and many other edible, aromatic plants alongside 
beekeeping facilities with a walking route. This line is an 
act against nature, yet at the same time, it acts as one. It 
deploys its curated nature above the subterranean 
infrastructure, performing a transformed landscape. I walk 
this line as a situated critical act and aim to walk along with 
you through it in this paper. As a line of intra-vensions, 
referencing Karen Barad(2007), the landscape consists of 
contingencies in terms of how we understand nature. A 
constructed plant route mimics the juxtaposition of an 
unconstructed landscape, meanwhile the neighboring 
natural elements on the site converge with the potted 
plants that escape to a point in every direction. 

 
An invisible infrastructural body whose sole purpose is to 
create the detriment the constructed landscape will thrive 
on. As humans, are we able to define natural through 
infrastructure? If so, how does an infrastructural nature 
remain as one? Can it remain? A reciprocal interaction 
occurs between the intervener and the intervened. This 
series of interactions can be examples of resistance, 
extermination, or cohabitation. Each unique interaction 
becomes individually defining in its entangled landscape. 
The act of walking enables us to encounter and wander off. A 
performance which deviates between drawing closer to the 
outside world, and the outside world triggering our inner 
world. The walk as a method of recording our interactions 
with nature, and other natures interacting with each other, 
enables us to be the performer and the spectator. In between 
these positions, we can discover the potentials of the 
performativity the constructed landscape offers. 
 

i n  P h D  W I P :  I n f r a s t r u c t u r a l  E n v i r o n m e n t ( s )  

 
GL O B A L  AD A P T A T I O N S  O F  T HE  DE M E N T I A  V I L L A G E  M O D E L:  AR C H I T E C T UR E,  

CU L T U R E,  A N D  CA R E  I N  C O N T E X T  

R o s e  Z h a n g  ( C o l u m b i a  U n i v e r s i t y )  
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Dementia villages are an innovative architectural typology 
designed to create person-centered, community-oriented 
environments for individuals living with dementia. This 
paper presents a critical comparative analysis of De 
Hogeweyk—the world’s first dementia village in the 
Netherlands—and its international counterparts in 
Denmark, Germany, and New Zealand. By examining these 
adaptations of the original framework, the study reveals 
how dementia villages respond to local cultural values, 
care philosophies, and societal norms, highlighting the 
nuanced relationship between architecture, culture, and 
care. 
While De Hogeweyk pioneered lifestyle-based care 
integrated with holistic living environments, subsequent 
variants have adapted the model to accommodate differing 
approaches to resident placement, social inclusion, and 
safety. Drawing on recent qualitative research, including 
outcome measures from The CARE Village in New Zealand, 
the paper demonstrates that clustered domestic typologies 
enhance resident engagement and improve opportunities 
for research participation— addressing a persistent 
challenge in dementia care studies. 
 

 
Key challenges identified include balancing resident 
autonomy with safety concerns, reconciling divergent 
perspectives on meaningful life held by residents, families, 
and staff, and managing the resource-intensive demands of 
staffing and volunteer support. These findings underscore 
the importance of culturally sensitive adaptations and 
ongoing evaluation to ensure dementia villages effectively 
address the needs of diverse stakeholders. 
Situated within the broader movement toward dementia-
friendly communities and environments for late-life care, this 
paper contributes to emerging discourse on how 
architectural design can promote dignity, social connection, 
and quality of life for people living with dementia. It 
concludes with actionable recommendations for future 
research and practice aimed at refining, evaluating, and 
scaling dementia village typologies across cultural contexts. 
 

i n  E n v i r o n m e n t s  As s o c i a t e d  w i t h  L a t e - l i f e  
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PE D A G O G I C A L  W O R K S H O P  -   

L u i  T a m  ( U n i v e r s i t y  o f  C a r d i f f )   
J o r d a n  K a u f f m a n  ( U n i v e r s i t y  o f  N o t t i n g h a m )  
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This workshop explores empathy as an innovative and 
transformative concept for architectural history education. 
Empathy in this context is a skill to nurture and develop 
rather than a mere aesthetic or experiential issue. While 
recent literature on empathy and architecture mainly 
address design research and pedagogy (Bordas Eddy, 
2017; Pallasmaa et al., 2015; Sandman, 2021), we 
challenge the idea that an empathic understanding of the 
past is merely a tool for design, but rather, we propose that 
understanding the past through empathy has broader 
implication in social justice and our place in the world. The 
workshop will ask, ‘What does it mean to teach with 
empathy and how do we do it? How can we cultivate 
empathy and teach students to act and think 
empathetically through pedagogy and curriculum?’ 
Architectural history is conventionally taught with heavy 
emphasis on knowledge transfer through lectures.  

 
However, even when educators provide varied perspectives 
to histories, this pedagogical approach fails to nurture 
empathy, and rather encourages students to think about 
different perspectives rather than through them. To do so 
requires practices that aim to impact their cognitive and 
emotional empathy at the same time as imparting 
knowledge. By embracing empathy in the study and teaching 
of architectural history, educators can encourage students to 
critically consider and act on the built environment’s complex 
relationships to broad social, cultural, and environmental 
contexts and to human experiences and the natural world. 
This workshop will invite participants to explore models in 
which empathy serves as a lens through which students and 
educators can engage with architectural histories that are 
often marginalised, overlooked, or misunderstood. Through 
empathy, we can bring attention to underrepresented 
narratives, stories of resilience, and practices of care that 
have shaped and continue to shape the built environment 
and support students to engage with these issues 
constructively. 

 

THE  NE W L I V E R P O O L  SC H O O L  O F  AR C HI T E C T UR E :  F R O M  V I S I O N  T O  R E A L I T Y 

2016–26   
M a r c o  I u l i a n o  ( U n i v e r s i t y  o f  L i v e r p o o l )  
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Can a design competition for a School of Architecture 
operate as an educational project in its own right? And 
what might the academic community learn about the role 
of architecture today when confronted with proposals from 
imaginative and varied practices?  
These questions informed the contest for the new 
Liverpool School of Architecture, conceived not simply to 
select a building but to provoke a rethinking of 
architectural education in the 21st century. The project 
sought to balance tradition and innovation, producing a 
building respectful of the School’s heritage while engaging 
with the advanced design practice. It was developed in 
collaboration with the Estates Department and embedded 
within a broader University Masterplan, positioning the 
School as a central element of future campus planning.  

The lecture will outline the decade-long process from initial 
brief to realisation, examine how the competition involved 
staff and students in its trajectory, and reflect on the new 
challenges that have emerged as the building enters use. 
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	The experience of a patient undergoing cancer treatment in a strict isolation setting is not just physical but can also involve emotional turmoil. Enforced isolation for several weeks itself can induce emotional reactions added to which are the fear, despair and uncertainty connected to being confronted by a life-threatening illness and by a sense of mortality. Isolation of course is widely recognised as a necessary tool to avoid serious infection risk, but the practical purpose of the isolation room can belie its psychological and emotional effects. 
	Though one might expect that the design of such a room would prioritise human wellbeing and adopt an approach that recognises these special circumstances. However, this is rarely the case. The guidance which informs design consistently fails to differentiate these spaces from other inpatient spaces and places emphasis on technical issues 
	such as air-quality rather than on sensory or affective matters. In some respects, the isolation room can be seen as a spiritual setting – it is a room in which the deepest of thoughts are inescapably and relentlessly revealed day after day after day. What would seeing it in this way mean for design? The research for this paper begins with personal experience as a patient coupled with many years designing healthcare facilities. It seeks to explore the experience of other patients undergoing cancer treatment to inform practices of ‘person-centred care’. Recognising that clinicians may increasingly be encouraged to ask: ‘what matters to you?’ rather than ‘what is the matter with you?’ it seeks to unpack the implications for the design of spaces for inpatients in hospitals, especially isolation rooms. The drive for a ‘person-centred’ approach to design emerges with a need to prioritise being more ‘sense-sensitive’.

	in Environments Associated with Late-life and/or End-of-life
	in Adapting Modern Environments: 
	Navigating Climate Challenges in 20th-Century Architecture
	in Environment and its Disciplinary Crossroads: New Approaches to an Old Challenge
	in Biogenic Architecture: New Aesthetics of Time and Place
	in Environments of Disability
	in Multidimensional Inclusivity
	in Biogenic Architecture: New Aesthetics of Time and Place
	in Property Claims: Legal Fictions of Environmental Control
	in Towards a Cosmological Turn in Architecture
	in Multidimensional Inclusivity
	in Hostile Design in Context
	in Human-Centred Open Session2 
	(Human-made)
	in The Planet, its Political Borders 
	and its Architectures
	in PhD WIP: Infrastructural Environment(s)
	in Beyond Repair: 
	Postcolonial Architecture of Decay
	in PhD WIP: Infrastructural Environment(s)
	in Beyond Repair: 
	Postcolonial Architecture of Decay
	in PhD WIP: Infrastructural Environment(s)
	in Natural Open Session 1 (Architecture and Nature)
	in Biogenic Architecture: 
	New Aesthetics of Time and Place
	in Degrowth, Cities and Urban Environments
	in Human-Centred Open Session 1 (More Than Human)
	in Exposing the Environments of Warfare: On the Permanency of Defence Epistemologies
	in Biogenic Architecture: New Aesthetics of Time and Place
	in Property Claims: Legal Fictions of Environmental Control
	My paper seeks to bridge the gap between two of the conference’s divisions: human-centered environments and natural environments. To demonstrate how a concern for both can be combined in one project, I selected Condominium One at the Sea Ranch, designed in the early 1960s by the architects MLTW (Charles Moore, Donlyn Lyndon, William Turnbull and Richard Whitaker) working with landscape architect Lawrence Halprin. Located on a dramatic, windswept coast of the Paciﬁc Ocean in Sonoma County, California, the scheme was designed to work in harmony with the natural setting. Simple, timber-clad, shed- roofed structures follow the slope of the littoral. As Lyndon recollected in 2004, “our preeminent concern was with siting buildings in a way that would complement and draw advantage from the land.” Consequently, MLTW adopted an approach of “living lightly on the land,” a phrase that Halprin credited to the native American people who once inhabited this region of northern California. The ten individual residences are tightly organized around two exterior courts in a way that disturbs the landscape as little as possible while giving a distinct visual identity to the project. Roads and infrastructure generally followed existing contours.
	My paper also posits that the project reﬂects a postwar impetus to reanimate modern architecture with humanist values. The primary manifestation of humanism at the Sea Ranch is the inﬂuence of Scandinavian modernism, especially the work on Alvar Aalto, on MLTW’s design. The grass-lined court with timber steps at the Sea Ranch was
	 clearly based on Aalto’s Säynätsalo Town Hall, and Charles Moore discussed Aalto extensively in the architectural history courses he taught at Berkeley and Yale. In the conclusion to my paper, I discuss the extent to which Moore’s search for humanism led him to a preoccupation with the natural environment. A key text in this regard is his 1957 dissertation at Princeton University, “Water and Architecture.” As Moore stated, our bodies are about 60% water, so the role of water in architectural settings—whether through fountains or adjacency to rivers, lakes, and oceans—is key to connecting humanist design with nature.
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	(More than Human)
	In 2024, circa 700,000 homeless youth, including migrants and LGBTQIA+ youth with different experiences as a result of their ethnicity and histories of relations, lived in emergency lodging each night in Europe. An obvious socio- urban/architectural challenge exists, exposing underlying design, planning and governance weaknesses calling for a more inclusive and cohesive model.
	This challenge is not new; single institutions and networks have long attempted to solve it. While Montagu Burgoyne’s pastoral colony was a remote community for poor and criminal homeless youths where to study and learn professional skills (1829, Potton, UK), for example; the Vlassky Spitalin, founded by migrants’ networks in Prague, was an urban cluster of buildings providing shelter and training for poor and homeless young apprentices from across Europe, regardless of their nationality or religion (1601, Prague, Czech Republic). They did not necessarily portray a trend or universal phenomenon but suggested a correlation between single-handed and/or networks praxes and the spatial, historical, philosophical, social and political dimensions of socio-urban/architectural inequalities.
	By welcoming a robust review of past and present single- handed and networks praxes and their spatial, historical, philosophical, social and political dimensions of socio- urban/architectural inequalities debates and productions, this paper salutary inquiries into these aspects that have been syncretically inscribed in long-established deﬁnitions of the ‘humans’ – homeless youths – and have linked them to  their ‘environment(s)’ - cites and their buildings, often hostile and exclusionary, from the early 19th century on. 
	Consequently, the analysis will introduce an approach to their classiﬁcation that has episodically been lost or forgotten by the mainstream urban and architectural profession and pedagogy. This allows the approach to reveal a taxonomy and its glossary with its own latent trans-critical position anticipating our disciplines’ capacity to join the rest of the humanities in bringing marginalised, suppressed or minoritarian voices to the fore.
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	During the 1980s, a cohort of Korean architects endeavored to fuse environmental thinking with East Asian traditional aesthetics, yet few of their initiatives realized their full potential. In the wake of post–Korean War identity formation, elites sought international recognition by promoting Korea’s vernacular wisdom as a model for ecological resilience. Platforms such as Expo ’74—the first world’s fair dedicated to environmental concerns—provided an opportunity to advocate traditional Korean notions of harmony with nature as solutions to global environmental challenges, setting the stage for architects and scholars like Kim Swoo-geun, Koh Ju-suck, and Kim Won to ground modern design in a culturally rooted environmentalism.
	Firstly, Kim Swoo-geun’s “negativism,” presented at the 1980 Tokyo UIA Congress(branch), recast Confucian, Buddhist, and Daoist principles as a critical counter-stance to technocratic modernism.  He argued that by challenging positivistic ‘architecture’ through negativistic thinking, we could restore sustainable balance in nature and human relationship.
	Secondly, Ko Joo-seok, renowned in landscape and architectural field, advanced an ecological architecture framework that championed inclusive unity, dynamic balance, and complementarity, which derives from east Asian cosmology.  Lastly, writing in the magazine SPACE, Kim Won addressed ‘Fudo’ as an alternate thinking to replace form oriented traditionalism. Unlike his peers, Kim Won’s practice endured, yet his site-specific discourse seldom influenced mainstream developments.
	This paper surveys archival drawings, period publications, and surviving projects to unpack this exploratory phase and to explain why these eco-traditional experiments achieved only limited diffusion. By situating their ideas and works within broader currents of critical regionalism and environmental discourse, the study illuminates their international–regional significance and, through engagement with contemporary East Asian architecture, reassesses both their constraints and their latent potential.
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	The exclusion of disability from AI simulations, often justified on ethical grounds due to perceived complexity, risks reinforcing invisibility and bias under the guise of caution or neutrality. This paper explores how The Sims, a 2000s cult classic game where digital characters make decisions based on their needs, can inspire a new generation of AI simulation tools for inclusive architecture. By adapting Utility AI, the behavioural logic behind such games, this research investigates how architects might simulate the lived experiences of disabled users navigating proposed environments. 
	Moreover, this paper calls for a shift in how AI tools are conceptualised in architectural practice. 
	Rather than automating design, this approach positions simulation as a reflective tool that supports, rather than supplants, the creative and interpretive role of the architect. These AI personas instead may function as dynamic provocations that challenge the assumptions embedded in design briefs and allow for deeper engagement with diverse user needs. The simulation insights generated are not to be treated as objective data or final answers, but speculative prompts, inviting new ways of thinking about spatial inclusivity. Therefore, encouraging architects to view design not as problem-solving, but as an ethical act of interpretation, negotiation, and empathy. Crucially, this paper argues that AI simulation is not neutral. These tools are shaped by values, assumptions, and priorities. By critically examining how they influence design, this research contributes to debates on responsibility, representation, and inclusion in the rapidly advancing world of AI-driven architecture.

	in Multidimensional Inclusivity
	This paper challenges normative architectural representation that marginalise people with disabilities by rendering their experiences invisible or overly systematised. These drawings (plans, sections, diagrams) are often devoid of occupation, presenting sanitised environments that fail to capture the richness and complexity of everyday life, particularly the negotiations and barriers encountered by people with disabilities in their daily navigation of urban spaces. 
	Drawing on research from the Inclusive Infrastructure subprogramme of the UK International Development funded AT2030 programme, this paper presents a series of speculative sections developed for the Global Disability Innovation Hub's Global Comparison Report. The drawings reimagine the six cities that were studied: Nairobi, Varanasi, Ulaanbaatar, Solo, Medellín, and Freetown, through the lived experiences of residents with disabilities. These narratives were created using insights from participatory methods including interviews, photo diaries, journey mapping, and co-design workshops.
	They aim to depict the complex and layered impacts of physical inaccessibility, sensory and spatial exclusion, and broader social marginalisation, illustrating both visible and invisible forms of disability. In doing so, they challenge standardised drawing conventions to evoke empathy, challenge professional assumptions, and prompt critical reflection. 
	Functioning as both research artefacts and pedagogical tools, the drawings aim to challenge viewers and generate new understandings among built environment professionals, many of whom are rarely exposed to inclusive design beyond technical regulation. As visual provocations, they open up conversations about who architecture is for, how it is created and how it communicates spatial experience. The paper positions speculative sectioning as a method of resistance to ableist spatial norms. It calls for new visual languages that centre people with disabilities not as passive recipients of design but as co-authors, challenging the conventions of architectural authorship.
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